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ROYAL ALBERT HALL CHORAL NOVELLO’S 
dings Hee tii ORATORIO CONCERTS. 


President: H.R.H. tHE DUKE or EpInu 











RGH, K.G, ————- = 
Conductor: Mr. BARNBy. J: Raggi NOVELLO, EWER 1 CO, have the honour to 
toa * announce that during the ensuing Season (1887-83) they will 
SEVENTEENTH SEASON, 1587-88. again give, at ST. JAMES’S HALL, a Scries of SIX CONCERTS 





First Concert, Tuurspay, :R 3, at §.—Sullivan’s | under the above title. _ 
THE GOLDEN LEGEND. Artists: Mapaue NORDICA,| The first Concert will take place on 
Mipawe BELLE COLE, Mr. EDWARD LLOYD, and Mr. THURSDAY EVENING, NOVEMBER 10, 1887, when 
HENSCHEL. Bandand Chorus. 1,000. Organist: Dr. STAINER. SIZ NT- 2a 
Prices, ., 68., 5S., 48., and Gallery 2s. MAC KEN ZIE’'S 
The Series will comprise Ten Concerts, Eight being Subscription. TP Pai , 
Prices of Subscription for the Series of Eight Concerts, 42s., 32 : : J U B | L] 4 | 4 O D | 4 
and 20s. Seats may now be booked and prospectuses obtained at the AND 
Royal Albert Hall. r ‘H ie SPE ‘TR 3908 ID > 
hace ag - . Se LES BRIDE 
ACRED HARMONIC SOCIETY. — Conductor, I 4. D: C 5 meena | > 
Mr. W. H. CUMMINGS.—Important Notice. Change of Renee Se ee eee 
Evening from Fripay to THurspay. Season’s prospe ctus now ready. ANTONIN DVORA Kk 
z sins — Garden Wiil be performed. 
MADAME ALBANI. 
MR. HARPER KEARTON., 
| MR. SANTLEY. 
2xp TRIENNIAL MUSICAL FESTIVAL. Coxnpucror ... .. MR. RANDEGGER. 
OCTOBER 11, 12,1 3, AND 14, 1887, THURSDAY EVENING, DECEMBER 1 
UNDER THE DISTINGUISHED PATRONAGE O1! R UTH 
HER MOST GRACIOUS MAJESTY THE QUEEN. Aspinall nd eee aoe 
Parsipent: H.R.H. THE PRINCE OF WALES, K.G. eee netieatrn” at” a 
FREDERIC H. COWEN 


Under the direction of the Composer, and for the first time in London 











Principal Vocalists: 


Madame ALBANI, Miss LIZA LEHMANN, Miss ANNIE MAR- | ‘ 








RIOTT. Miss HILDA WILSON, Miss LENA LITTLE. MADAME ALBANI. 
Mr. EDWARD LLOYD, Mr. CHARLES WADE, Mr. BARTON MISS HOPE GLENN. MR. LLOYD. 
McGUCKIN, Mr. SANTLEY, Mr. ALEC MARSH, Mr. BROCK. | MR. WATKIN MILLS 
BANK, Mr. BARRINGTON FOOTE. are i 
Conductor: THURSDAY EVENING, DECEMBER 15 
Mr. ALBERTO RANDEGGER. | oy > "OT ENUT IIN ER 
Turspay Eventnc.—Mackenzie’s JUBILEE ODE; Saint-Saéns's H I a AN C [ 1, N I M Ak I N e K 
ae xix, THE HEAVENS DECLARE; and HYMN OF | A Dramatic Cantata, by 
PRAISE, - PRANCTIS BR ETT 
Wepvespay Morninc.— THE GARDEN OF OLIVET, a) JOHN FRANCIS BARNET : 
Devotional Oratorio, composed expressly by Bottesini; Dvor.k's | Under the direction of the Composer) 


STABAT MATER. | oat Bg ines weet 
Wepnespay EveNnInG.—Miscellaneous Concert. SY M PHO NY IN 18 M I N O R 
Ti pay MorninG.—Oratorio, ISAIAH, composed expressly by (THE IRISH) 

Mancinelli; Cherubini's FOURTH MASS. | Tae 
THurspAY EventnG.—Stanford’s IRISH SYMPHONY; Sullivan’s | . , RS CTANFEORD 
SR een euie ve ’ C. VILLIERS STANFORD 
GOLDEN LEGEND. i Coudue aie he C " 

Fripay Morntnc.—THE MESSIAH, a a il 
Fripay Eventnc.—Berlioz’s FAUST ; 


| AND 
ni ge with full particulars of the Festival Arrangements, MENDELSSOHN’S 11 {TH PSALM 
are now ready. (6 Wilh Vacca Paes a 
pats CHARLES R. GILMAN, Hon. Secretary. When Israel out of Egypt came. 

Pnauisnnnad i neonates eS WEDNESDAY EVENING, FEBRUARY 22, 1888 
JOVELLO’S ORATORIO CONCERTS.—| THR G \ “GEN 
N CHOIR.—There are a few VACANCIES in EACH DE- ft HE GOLDEN LEGEN D 

PARTMENT. Ladies and Gentlemen (good Readers) are requested 


BY 
to apply at once to the Choir Secretary, Mr. Stedman, 12, Berners ARTHUR SULLIVAN. 


Street, W. 


HE MUSICAL ARTISTS’ SOCIETY affords ee ee 


: 4 nT ~ ) 5 > > . 
peri bigger to both Professors and iene for the public [ H E IR ( YS E Ol S H A RON 
Perlormance of their compositions, Alfred Gilbert, Hon. Sec., The atic io, by 
Woodlands, 89, Maida Vale. ‘ ie sa A Dramatic Oratorio, by 


— —_— A. C. MACKENZIE. 

















R. GEORGE J. BENNETT is prepared to (Under the direction of the Composer.) 
receive PUPILS in HARMONY, COUNTERPOINT, &c. ge 
Address, 1, Berners Street, W. rt eee ne WEDNESDAY EVENING, MARCH 28 
em A ae canes aed : =e 7 eI T + T+ + IT y 
\ R. CHARLES FRY’S RECITALS: MER. I H E RED EMI | ION 
pt Ar gh A (with Sullivan’s Music), ATHALIE, A Sacred Trilogy, by 
) NE, PRECIOSA, THE DESERT (David), &c. Private | , 1OUN 
Lessons in Elocution. 4, Park Village West, N.W. | . CH. GOU NOD. saneekolaa 
| Conpictor ... ... DR. MACKENZIE. 
[NIVERSITY OF ‘TRINITY COLLEGE, | ia pO a ine 
pyar. oronto (The Church of England University of Upper Canada). Leader of the Orchestra, Mr. Carn DUS. 
’ gCULTY of MUSIC.—The next Examinations for the Degree of | Organist, Mr. OLiver KING. 
| bachelor of Music will be held simultaneously in Toronto and London | ne 


East 9 , p : _ ; ° ° * aru P a 
Poet week, 1888, Women are admissible to these Examinations.| _ Tickets and all information may be obtained of Messrs. NOVELLO 
~T particulars apply to Rev, E. K. Kendall, D.C.L., Registrar for | Ewer and Co.,1, Berners Street, W., and So and 81, Queen Street, 
'g'and, Southsea, | E.C.; the usual Agents; anda Austin’ Ticket Office, St. James's Hall 
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PROFESSIONAL NOTICES. 
MISS MARIAN BATES (Soprano). 


For Concerts, Oratorios, &c., address, Mr. Brook Sampson, Mus. Bac., 
Beethoven House, Northampton. 


MADAME CARRIE BLACKWELL (Soprano) 


(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, B ballad Concerts, &c., 4A, Sloane Square, S.W. 


MISS CONWAY (Soprano). 
For Concerts, Oratorios, Cantatas, &c., address, 53, Robert Street, 
Chorlton-on- Medlock, Manchester. 
MISS NELLIE COPE (Soprano) 


For Oratorio and Miscellaneous Concerts, 17, Fassett Sq. 














Delain, E, 


MISS ELLA DALY (Soprano). 
For Oratorios, Cantatas, Ballad Concerts, &c., address, Mr. F. W. 
Holder, Music Ww arehous se, Hull. 


~ -MDLLE. JOSE D'ARCONVILLE, R.A.M. 


Vocal Instruction, 27, Central Road, Withington, Manchester. 


MISS MARJORIE EATON (Soprano). 
237, Katherine Street, Ashton-under-Lyne, or Messrs. Hime and 
Addison, Manchester. 
“Sang her solos with accuracy, beauty of vocal qu ality, and excellent 
expression. Her voice is pure and sweet in tone.” —Ashiton Reporter, 
September 19, 1887. 


MADAME F: ow AR-HYDE ( Soprano). 
For __For Oratorios, Concerts, &c., Grafton Place, Ashton- under- -L yne. — 


"MISS LEV IN. A FERRARI (Soprano). 


For Concerts, Oratorios, &c., address, Music Warehouse, 15, Park 
Perré ace, Rege WwW. 








MISS FUSSELLE _—, 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; 
Licentiate (Artist) of the Royal Academy of Music. 

For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 
MADAME MARIE GORDON (Soprano). 

Scotch, English, French Ballads, care of 15, The Crescent, Clapham 

Common, London, S.W. 
MADAME MINNIE GWYNNE (Soprano). 

For Oratorios, Classical and Ballad Concerts, Organ Recita 

address, 18, St. Steph ien’s Avenue, Uxbridge Road, W. 








Is, 


~ MADAME LAURA HAWORTH (Soprano). 
For Oratorios, Concerts, &c., address, 39, Prospect Vale, Fairfield, 
Liverpool. 
MISS HATTIE HICKLING ahaa 
(Pupil of Mr. William Shakespe 
For Oratorios, Concerts, &e., 51, St. Mary’s Ros a ‘Peckham, SE. 


MISS BESSIE HOLT (Sopr ano), 


3, Bradshaw Street, Higher Broughton, Manchester. 


MADAME ALICE JACKSON (Soprano). 
Address, care of Messrs. James Smith and Son, 74 and 76, Lord Street, 
Liverpool. 
MISS ROSA JAMES (Soprano) 
Pupil of Signor Francesco Lamperti and Signor Sangiovanni 
(Maestri del R. Conservatorio di Milano). 
For Oratorios, Cantatas, Ballad Concerts, Teaching, &c., address 
Bank House, Stourbridge. 





’ 





MISS NELLIE LEVEY (Soprano) ; 
“A charming singer.”—Iide Press, 
(Pupil of Fred. Walker, Esq.) 
Concerts, Dinners, or At Hor nes, kindly address 
12, Red Lion Sq uare, W AC. 


HETTIE PEEL (Sopr. ano). 
—Leeds Mercury. 
Mount Place, Beeston 





For Oratorios, 


MDLLE. 


** An established favourite in Leeds.” 
Concerts, Comic Opera. 15, Gree! n 
Hill, near Leeds. 





For Concerts, 


F 


Or 


MISS ELLIOT RICHARDS (Soprano). 
Oratorios, &c., address, 9, Oakley Street, Northampton. 
MISS MADGE re ai a (S pee) 
(Pupil of Edwin Holland , RAM. 


or Oratorios and Miscellaneous Co y 
Forsyth Bros., 122, Deansgate, 


MISS FANNIE SELLERS (Si )prano). 
or Oratorios, Classical and Ballad Concerts, Crag Cottage, Knaresbro’, 
MRS. STANESBY Soeee 
(Pupil of the late J. B. Welch, Fs 
atorios, Concerts, &e., addres SS, 104 Fer me P ark Road, Hor ns 


MISS LIL Y M ARSH. AL L-W ARD ae 
MISS JESSIE MARSHALL-WARD (Contralto), 
80, Addison Street, Nottingham. 7 
MADAME CLARA WEST (Soprano), 
MISS LOTTIE WEST (Contralto), 





F¢ 






Ma 


3, 104 N. 


MISS MAY LAMBOURNE (Mezzo- Soprano), ~ 
St. George’s Villa, St. James’s Road, Upper Tooting, S.\W, 


MISS EMILY LYDDON (Mezzo-Soprano), 


Ballad Concerts, &c., 13, Waldeck Road, Carrington, Nottingham 


MISS MARY WILLIS (Mezzo-Soprano or Contralty 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor, 
her Academy ; also Professor in the Hyde Park Academy of Music) 
For Oratorios, Concerts, &c., address, e Rochester Terrace, 
Camden Road, N.V 


MISS BERTHA BAL i (Contralto). 
For Oratorios, Concerts, &c., address, 55, Breakspear Road, 


St. John’s, S.E. 








MISS DEWS (Contralto), 


63, Waterloo Road N., Wolverhampton. 


MISS MARY EDYTHS (Contralto) 
(Of the Royal Academy of Music). 
For Oratorios, Concerts, &c., 2, Argyll Street, W. 


MISS HELEN L EE, R.A.M. (Contralto). 
; Address, 119, Greengate Street, Oldham. 
MISS MAUDE LAISTER (Contralto). 
For Concerts, Cantatas, &c., 12, Barrington Road, Brixton, S.W, 


MISS PATTIE MICHIE (Contralto) 
(Honours Certificate Royal Academy). 
For Concerts, Oratorios, &c., 10, Springfield Road, Abbe 
John's Wood, W. 
MISS KATE MILNER (Contralto). 
For Oratorio, Operatic, or Ballad Concerts, Lessons, &c., 21 
Grove, West Kensington Park. 


MISS CONSTANCE POOCK (Contralto and Pi ianist) 


(Of the Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c., 
Concerts ; R.A.M. Honours Certificate, 1552.) 
a] 








Road, $, 


, Crome! 
| 








Lectures, 4, Valentine Street, Norwich. London Referees: 

Vinning O'Leary, 0, Notting Hill Square, W., an 

Quick (Soprano, R.A.M.), 6, ‘Brooklyn Road, Shepherd's 
MISS ELIZA THOMAS (Contralto). 

a 


For Oratorio, Ballad Concerts, Dinners, &c., 6, Bruce Road, 






Villesd en, N.W. 
MISS ALICE -WOL STE NHOL ME (Contralto). 
Address, Radcliife, Manchester. 
MR. EDMUND BADGER (Tenor). 





For Oratorios, Concerts, &c., address, 122, Price Street, Sm 
Birmingham. 
Mr. ARTHUR BOOLE (Tenor) 
(Pupil of Dr. Spark). 
For Oratorios, Ballad Cc certs, &c,, address, Chapelt 





MR. 

or Oratorios, “Cone 

MR. GEORGE BUTTERWORTH (Tenor) 
(Certificated with Honours, R.A.M. and T.C.L.). 

For Oratorios, Concerts, &c., address, Moss Bridge, Darwen, 


TOM BUCKLAND | ro eons 


erts, &c., address, King Cross Road, Halifax. 


Ke 


“MR. S. BOYCE CREAK (Solo Tenor). 
atorios, Operatic Selections, Ballads, &c., address, The Cat 
sristol. 
MR. SINCLAIR DUNN (Scottish ’ Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish 
ta inments, ¢ address, 62, Berners Street, W. 


~ MR. T. W. HANSON (Tenor). 
Address, 14, Belvoir Road, Lordship Lane, S.F. 


(St. Paul's Cathedral). 
MR. JOSEPH HEALD (Tenor). 
For Oratorios, Concerts, &c., 33, Endlesham Road, Baiham, 
L ondon, S.W. 


MR, SYDNE Y HERBERT (Tenor), 


2,W ynne Road, Bri xton, L -ondon. 


Or 












MR. “RICH: ARD LL OY D JAME 5 (v 
For Or utorios, allads, &c. For Terms and Press Nett: idre 
‘The > Popla Ars, "Sm thw ick; or Clef Club, Birmingha 


MR. CH ARL ES KENNINGHAM (Tenor). 
“Sang excellently throughout, with great power and genuine art.’- 
Kentish Gazette, May 7, 1587. 

Address, The Cathedral, Canterbury 
Mk. WILLIA M KNIGHT 
For Oratorios, Concerts, &c., address, 68, Ryan Street, 
Bradford, Yorks. 
MR. J. MELLOR (Tenor), 


Eccleshill, Bradford, Yorkshire. 


(Tenor). 
West | 


MR. JOHN JAMES SIMPSON (Solo feact)- 


(Ripon Cathedral). 





Becthoven Villa, King Edward Road, Hackney, 


For Oratozios, Concerts, &c., address, The Cathedral Ripon 








For Oratorios, Ballads, Pianoforte and Vocal Recitals, ard Musici 























7 
ForOrat : 





YUM 
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— 
) rano), VeETy 

aw MR. HARRY STUBBS, R.C.M. (Tenor), 

nnn ean St. George’s Chapel, Windsor. 

Tano), Address, 18, The Cloisters, 

lottingham a a ae , 77. 7h 

ae MR. S. THORNBOROUGH (Tenor). 
Contralto ive: “Andromeda,” “ Redemption,” “ Elijah,” Creation,” 
Professor f ah, »« Tudas Maccaba: us,” Rossini’s ‘ Stabat Mater,” “ Acisand 
y of Music), Galas,” Masses, &c. Address, 1 Montag gue Street, B Hackburn. 
Terrace, = NOSERE SOE SE 


O}. 


ear Road, 


D) MR. “JAMES B AYNE (Baritone). 
: For Oratorios and Miscellaneous Concerts, 5, Florence Terrace 
Ww. Bowes Park, N. 
alto) MR. haa CLARK, L.R.A.M. (Artist), Baritone, 
), Victoria Place, Camp Road, Leed 
fo). sm ——sOMR. WILLIAM EVANS (Baritone). 
on, S.W Edgbaston, Bi 





be ‘IR. WALTER E. JONES 
5, Cae (Pupil of W. Henry Thor 
“A young baritone of great promis¢ s, June 

Pianist fiy6, 1887, Address, 107, Coldharbour La ane, Denmark Hil 1 $. E. 
rich, &., MR. ARTHUR M. SHORE, R.C.M. (Baritone) 

1? (Pupil of Signori Alberto Visetti and Franco Novara). 
rd Mus -, Oratorios, Ballad Concerts, &c. Has vacancies for pupils for | 
lise M ging and Violin. 13, Hammersmith Road, Kensington, W. | 
Bu MR. JAMES B. SMITH (Baritone) 

= (Peterborough Ca dral). 
Ri For Oratorios, Concerts, &c., address nce’s Villas, Park Road, 





———— 


MR. GEORGE W ADSWORTH og la 


or  Oratorios, Concerts, &c., address, 5 


MR. % WILKINSON. (Tenor). 


Address, 75, Dale Street, Batley Carr, York 


MR. HENRY yr va pte gal 


For Oratorios and Concerts, 


hire, 





velly Place, Lee Crescent, 
Rogers and Priest! ey, Colmore Row, 





MR. W. J. INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. Address, 
The Cathedral, Hereford. 





(Baritone). 

















Peterborough. 


MUSGROVE TUFNAIL (Baritone), 
The Ly oplars, West t Hill, Dartford. 


~ MR. i HB ARRETT (Bass). 
For Oratorios, Concerts, &c., address, 86, Newhey Road, 
Milnrow, 


_ Com. S- 
~ MR, ALBERT BROWN (Principal Bass), 


Preston Parish Church. 





MR. 








Sheffield For Oratorios, Ballad Concerts, &c., 75, Church St., Preston, Lancs. 
— MR. J. BROWNING (Principal Bass), 
Havifax Parish Church, Leeds. For Oratorios, Concerts, \c. 
sola MR. T. L. CAMPION (Bass). 

At liberty for Oratorios, Concerts, &c., address, Cathedral, Durham, 
rwen or Ww. B. Healey, Esq., 10A, Warwick Street, W. 
\. MR. C. D. COLLET (Bass). 
Cat Teacher of Singing, 7, Coleridge Road, Finsbury Park, N. 
—— MR. JAMES FLEMING (Bass). 

Concerts, Recitals, &c. Terms and Press extracts 





For Oratorios, 
application. Address, 16¢ 


MR. T. E. MACKIE (Bass). 


For Oratorios, Concerts, &c., address, Cheapside, Worksop, Notts. 


MR. FRANK MAY (Bass) 

And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, “Tolas, London.” 

For list of works see p. 579. 


MR. EDWARD MILLS. 
one and Bass Parts, &c., 24, Morval Road, Brixton, S.W. 
MR. HENRY POPE (Bass). 
Atliberty for Oratorios, Concerts, Opera, &e.,20, Bish 10p" 
or Mr. W. B. Healey, roa, M arwick Street, 


MR. RIC KARD (Basso) 
(Pupil of Signor Pinsuti). 
Concerts, Opera Recitals, &c. 


, George Street. Paisley, 





Barit 


s rene W.; 








ir ratorios, Address, 


MR. WILLIAM RILEY (Bass). 


For Oratorios, Concerts, &c., address, Huddersfield, 


MR. EGBERT ROBERTS (Bass), 


51, Pentonville Road, N. 


—_ eas 


MR. B INGL EY SHAW (Bass Baritone), 


The Cathedral, bo ell. 








MR. HENRY SU NMAN (Bass). 
F ‘Licentiz aay ia Royal Academy of Music). 
FTorOrat rios, C rts address, Christ Church Cathedra!, Oxforc. 
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5, Wood Place, Bee ston Hill,Leeds. | 


| 
} ANCIENT 


ME 


MR. FE RAN K 
(BASS), 

| Having been most successful in the followin g works, begs to ann 
that he is now booking Engagements for the ensui ing season in the 
| same, or for other cx om positions cf a popular character :— 
THE MESSIAH ore ..HANDEL’, 
JUDAS MACCABALUS ou a a 8 
ACIS AND GALATEA .,.. nie ye a 
WEDDING MUSIC rrom “JOSEPH ' 


MAY 





THE PASSION (ST. JOHN) Bac 
THE CREATION os Hay 

| ELIJAH.. MENDEI i 
ST. PAU L Fre ne = 
THE W ALPURGIS | NI IGHT ne a ‘s 
LAST P he DGMEN1 Pe Sia ‘ee oe al 
GOD, THOU ART GREAT oat “au ore pe 
TWELFTH MASS... re ane j ee Mozart. 
STABAT MATER ... re ‘as oa ee ROSSINI 
DIDO AND ALNEAS re ms pe PURCELL. 
BRIDE OF DUNKERRON sa dad ss SMART. 
JUBILEE CANTATA ce ny a oe. WEBER 
THE REDEMPTION poe Pee po Gocnop, 
MAY QUEEN os po STERNDALE BENNETT. 


CRUSADERS 
ERL-KING’S DAU GHTER 
MARTYR OF ANTIOCH 
MARINER 
HOLY CITY... ae on eee aes 
RUTH ... eee eva ae ‘int aes tee ” 
| ROSE MAIDEN 
SLEEPING BEAUTY 

















FAIRY RING a UMM 
DAUGHTER OF — S . STAINI 
PLACIDA . - Cal 
| FOOTPRINTS OF. THE “SAVIO R.. ee 
| EN OF SHE RW Oob I ORE ST... Biren 
| dates, and pre > I 
eet, pees a, W. 





FR ANK MAY (Bass) begs to announce that 


voluminous and unprecedented Press notice 
f Season, 1586-57, are now rez 
yn to him at 14, Hanover Street, Le 


ct ae attention 









formances 





a list of wor 
Tele graphic ad ddre 


vA M ARTINE NGO 


yreatest success, 


| SIGNORINA ADELIN 


(Solo Viol 


| For Concerts, At Homes, &c., address, Villa Romana, Wolverhampton. 
Mk. J. SHARPE (Oboeist and Oboe Maker). 


Hill, Pudsey 





&c., address, 235, Ly¢ 
near Leeds. 

oe Vi IN \NIE BEAUMONT (Soprano) is now 

) g Season for Orat 

, Festival Serv Si 

and Messrs. Novello, 


For Oratorio, Concerts, 














iss SARA BERNSTEIN | (Soprano), Medalist, 








MS R.A.M., can accept Engagements for Oratorios, Ballad Concert 
t Homes, Kc. 13, avistoc! Crescent, Westbourne Park. 

ADAME MADE L _ HARDY (Soprano) has 

\ REMOVED to 7 I Ro ad, Brixton, where all 
ne s, &c., should be address: 





communic ations 5 respecti 


Vi ISS HONEYBONE (Soprano) is now booking 

a ENGAGEMENTS for the ensuing season for Oratori 

and Ballad Concerts. Address, Nottingham. 

\I ISS ae IA JONES (Soprano) begs that 
communications Tes specting Oratorios, Concerts, &c, be ad- 

dressed to 4, Thomas’s Road, Finsbury Park, N 


\ ISS AGNES LARKCOM (Soprano) has 


MOVED to 155, Portsdown Road, W. 
M ADAME LAURA SMART (Soprano) requests 
a 
or Ballad Concerts be 


that all communications respecting Oratorio, Operatic Kecital, 
addressed, 44, Alexandra Road, London, N.W., 
OF, 50, Church Street, Liverpool. 
\ 





RE- 





ISS ETHEL WINN (Soprano) has returned to 















town. All Engagements for Oratorios, Concerts, &c., to be 
iddressed to I, Hy de Park Mansions, N.W. 
V ISS ALICE B OCQOQUET (Contralto) has 
4 R} MOVED to 363, Coldharbour Lane, Brixton, where all 
communications respecting Engagements, Lessons, &c., should be 
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. s7. ba ro a 

ISS OLGA BATTAGLIA (Contralto). (Pupil N R. REDFERKN HOLLINS requests all cop. 
from the Roval College of Music, London.) For Oratorios,| 4¥4 munications for Concerts, Oratorio, &c., be addressed to 30, Se 
Classical and Ballad Concerts, address, 20, Ackers Street, Manchester ; Stephen’ s Avenue, Shepherd’s Bush. " 


Messrs. Forsy 3ros., 122, Deansgate, Manchester. 
or, care of Messrs. Forsyth Bros., 1 eansgate, Manchester \ R. CHARLES COPLAND (Baritone) ea 
~ 


NM ISS LOUISA BOWMONT, principal Contralto, that all communications respecting Concert and Orato; 
St. Peter's Church, and Gentlemen’s Glee Club, Manchester. | Engagements for the ensuing Season be addressed to him at 100. ; 
Address, 51, Mercer Street, Embden Street, Hulme, Manchester. | broke Grove, W.; or to Mr, Alfred Moul, 26, O!d Bond Street, WW 
(““ The Messiah.”)—‘t Miss Bowmont has a clear and flexible organ of g - 
excellent quality, and ‘ He was despised’ and other recitatives and airs | R. ROBERT GRICE (Baritone, St. “Pauls aul’s 


which she pave were sung with feeling, expression, and perfect ! 
engagements be addressed to 8, Ringcroft Street, Holloway, N., org: 


correctness.’ ’—Southport Visitor, April 16, 1887, Poole Cathedral EC. E arog ae yo 
ae au athedral, E.C. En agements a readv booked at Bi: 

AA ISS AMY C: AR’ rE: E RRs Contralto | V rocalist ist (pupil Ballads; Bacup, Lancs., e Miscell. aneous Selection; $ 

of the late Madame Sainton Dolby), is prepared to accept | Ballads; Dudley, Ballads; Kidderminster, Ballads ; City," , 
ENGAGEMENTS for Concerts, Oratorios, “At Homes,” &c. | Leamington, Selections; Birmingham, Mass in A and 
1, Belsize Park Terrace, N.W. ; Cheltenham Musical Festival, ‘“‘ Golden Legend,” &c.; 
Crewe Philharmonic Society, Miscellaneous 


. " , OTARKRE . ” 2 ri“ St. Paul”: é ; y, 3 > Accring. 
ISS EMILY CLARKE (Contralto) (I upil of | “St. Paul”; Uttoxeter, “Ancient Mariner”; Burv, Lare 


| ton, 














Cathedral Choir) requests that all communications respectip: 








the late Madame Sainton-Dolby) has returned to Town, and | « Golden Legend,” &c.; Dundee, Judas”; Huddersfield, ** Mc 
can accept ENGAGEMENTS for Oratorios, Concerts, At Homes, &¢. | pnarwen. “Messiah”: Sheffield, “Messiah”: Banbury 
“ An artist in every sense of the word, and one of the purest and most Piha Bhilhagnonic, ae Paradice: ana the ‘Dass i Re 
charming contraltos that we have heard for some time.” —Tunbridyge | « St Paul”; Birmingham “ Spectre's Bride,” &e.: New P 


W ‘ells Gazette. Address, 14, Leinster Square, Hyde Park, W. Tyne, Ballads; Hartlepool, “ St. Paul’; Reading, Ballads; Be. For 


ISS EMILI EB HARRIS (Contralto) begs “to terms, references, and vacant di ates, address as above. 

announce that communications oe Concert or Oratorio Fem F. oT. JOHN LACY (Baritone) will be ¢ out 
Engagements may be addressed to N. Vert, I:sq., 6, Cork Street, | of town until October 1. He is now booking dates for seasm 
parse righ ae a eg. te Jad: om sey ni 1887-88. All communications to be addressed, Royal Academy 

epertorve c S:— Messiah, n ’ 3 : 

“St. Paul,” “Stabat Mater,” “Rose of Sharon,” ‘Light of the Music, Tenterden Steer, Hanover Square. Stal sae 
World,” ‘Fall of Babylon,” “God, Thou art Great,” © Eli,” \ R. F RE DERIC W. PARTRIDGE, A. R.C.M, 
* Naaman,” “ Woman of Samaria,” ‘i Holy City,” * Ruth,” “ Sleeping 4 (Baritone vocalist), can accept engagements for Oratorios ani 
Beauty, Rose Maiden, Psyche, Erl-King'’s Daughter,” Concerts, Address, 2, St. George’s Villas, Beckenham ; or N. Ver 
“ Andromeda,” “ Golden Legend,” &c., &c. | E 84, 6, Cork Strect, Ww. 


AA ISS MARIE MIDDLETON (Contralto). Pupil : 
N of the late J. B. Welch,“ Messiah,” “Elijah” Samson,” M R. GILBERT STANFORD (Baritone and Elo. 
“Judas.” “St. Paul,” “Last Judgment,” Bach's Pas Music = cutionist), an excellent Singer of Moore’s Melodies an 
(St. John), Rossini’s “Stabat Mater,” “Golden Legend,’ Cowen’s salads and a perfect Keciter.—Iide English Press. 
“Sleeping. Beauty.” N. Vert, Esq., or Miss Marie "Middleton. Lessons for Singers. Care of Bureau, 46, Leicester S 
84, F lorence Road, _ Stroud Green, N. dates vacant. Eng : October 11, 12, 13, 18, 19, 20, 2 
November I, 3, G, 10, 15, 16, 17, 23, 29, 30, and December 6, 


AD AME ADA NELME S (Contralto) requests R. BURGON SWIE T(B aritone) is now booking 
that all communications respecting Oratorios, Concerts, &c., L ENGAGEMENTS in Oratorios, Cantatas. Concerts 


may be addressed to her at Derby Villa, Clifton Wood, Clifton, Bris tol. 
tH the coming season. For terms, apply to Morton, Bourne, Linc 


ISS RICHARDSON (Contralto), P upil of the 7 
M late J]. B. Welch. (Guildhall references.) Oratorios, Concerts, M RK. S. Pi _ TE @ re will be Pas ning 5 ; 
address, 19, Victor Road, Manningham, Bradford. town for the coming Season, and can accept nga: 
- | Oratorio, Opera, Ballad Concerts, &c. Address, 4, Via Bonaventura 
M!ss JEANIE ROSSE (Contralto) begs to an- | Cavalieri, Milan, Italy. : 
nounce her return to town. For lessons and engagements, iN R. W. H. BRERETON and MISS AMBLER 


address, 2, Westmoreland Road, Bayswater; or, her sole agent, Mr. | 
(Mrs. Brereton) can accept JOINT ENGAGEMENTS ( 


Alfred Moul, 26, Old Bond Street. ; 
—— — | separately) this season. 6, Blenheim Road, St. John’s Wood, N. W 


ISS SANDERSON (Contralto) is prepared to v z ‘ os 
accept ENGAGEMENTS for Oratorios, Concerts, &c., press M&* H. BURGON, late I rincipal Bass of the 
Opinions, vacant dates, address, Casson Gate, Rochdale, Carl Rosa Opera Company, and also of be» Royal Albert Hal 
-— = a c Choral Society, Sacred Harmonic Society, &c., begs to gi tice 
ADAME FLORENCE WINN (Contralto) is in that he is on My liberty for Genulis and Mest ps hi a 
— for the Season, and can accept Engagements for Ora-| tions to 21, Westbourne Park Crescent, W. 
torios, Concerts, &c. Already booked: ‘ Messiah” (five times), G = TN rES rake 
“Elijah” (four times), ‘‘Samson,” ‘ Rose of Sharon,” ‘“ Martyr of M R. FORINGTON (Bass of the Lemple 
Antioch,” “ Stabat Mater,”’ ‘‘Mary Magdalene,” ‘Sleeping Beauty,” ue REMOVED to 49, St. Paul's Road, Canonbury, \. 
“Rose Maiden,” ‘Golden — &c. For vacant dates, address, & ao 
Winnst: ay, Willesden Park, N.V R. BANTOCK PIERPOINT begs to announce 
R. ARTHUR CASTINGS (Principal Tenor, | dVajaqt* egpecting date, yohtes “October 18, Over en 
Hereford Cathedral). Engaged: October 7, Withington, | 31, Borot igh of Hackney (Prout’s Red Cross Knight ” Be Mincnrabere 
Ballads; 10, Wrexham, Morning and Evening Concert; 25, Ross, din urgh Choral Union (“Elijah”); January 2 Pe Soot chen 
Ballads; 26, Ledbury, Ballads ; November 10, Tredegar, “ Stabat | Union (Messiah ”); 26, Finsbury Chozat Mecociation ¢ (*E] 
Mater” and “Last Judgment”; December 27, Northampton, february 7, Liverpool Philharmonic Society (“Hero and Sie er’ 
“Messiah”; Cardiff (date not fixed). Engagements pending for | 2 Russell Chambers, Bury Street, W.C. 


“Sleeping Beauty” (Cowen), ‘‘ Elijah,” &c. For terms, vacant dates, = : 
&c., address, The Cathedral, Hereford. R. RICHARD E. RILEY, Bass Vocalist (range 
TRENCR FREYRR (T 5 > a, E to E), is open to accept ENGAGEMENTS for Oratorio and 
R. LAWRENCE F REYER (Tenor, St. I aul S| Ballad Concerts for the coming season. Address, care of Mr. A.E 
Cathedral). For Oratorios, Concerts, &c., address, 233, Friern James, 11, 11, Pershore Road, Birmingham. 
Road, Lordship Lane, S.E.; or The Cathedral. Rl ated T ON % HEPLEY (Bass) Ger 
5 7 R. D. SUT S (Bass) Gentleman 
> > a . 4 é 
N R. JAMES GAWTHROP (Tenor), Gentleman | N of Her Majesty’s Chapels Royal, and MISS S. RILEY (Mrs. 
of Her Majesty’s Chapel Royal, St. James’s, begs that all com- | Shepley), Contralto, request that all communications be addressed, 






























































munications be addressed to 34, Priory Park Road, Kilburn, N.W. | 87, Malvern Malvern Road, London, N. W. 
R. MALDWYN HUMPHREYS (Tenor), Pupil a ; 
of Signor Randegger, begs to announce that he has REMOVED | ol SCHOOL. — CHU’ RCH OF ENGL ” 


to 163, Gloucester Road, Regent’s Park, N.W., where all communica- ’ ‘ ate 
tions respecting engagements for Concerts, &c. should be addressed. sien sla 3s pa Me — "Ger Ghar pues pore 


R. SEYMOUR JAC KSON (Concerts and Ora-. Children from 8 to 13 allowed to begin and continue for two guineas 
torios). All communications respecting engagements should | P&T term. Pupils not in the School pay an entrance fee of one § guinea 


be addressed to his agent, Mr. N. Vert, 6, Cork Street, London, W., Phe —~ — in —_- Maciro wishing to join Violin Class 
1 T N | to send in their names to Miss Macirone. 
or C Oo d cet —— eat "i HOLLAND, Chairman. 


been: no announce ae olter September 20 his address will be | iM CLARA TITTERTON, Medalist, R. A. 1M, 
The Cathedral, Lichfield. First Class Certificate Society of Arts, &c., &c., receives 
=i | PUPILS for the VIOLIN and PIANOFORTE on moderate terms. 
‘R. PERCY PALMER (Tenor), having returned | Lessons given at pupils’ own residences. Schools attended. Miss 
to town, desires that all communications respecting Engage- | Titterton also accepts engagements for Concerts and At Homes. 20, 

ments be addressed to him at his residence, 7, Peterboro’ Villas, | Godolphin Road, Goldhawk Road, , Shepherd’s Bush, Ww. 


1 .W.; or, N. Vert, Esq., 6, kK St . WwW, = 
ee _. \iss ALICE ESSEX (Soprano) gives SINGING 
R. BROUGHTON BLACK (Baritone, St. Paul’s | 4 and PIANOFORTE LESSONS. Pupil of Mr W. Bi 
Cathedral) requests that all communications be addressed to | Cummings and the late Mr. Lindsay Sloper. Address, 12, Kichmond 
71, Reighton Road, Upper Clapton, or The Cathedral. Villas, Seven Sisters Road, N. 
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HUDDERSFIELD MUSICAL FESTIVAL.| FINSBURY CHORAL ASSOCIATION, 





aS 
all com. 





ed to 30, § Sine HOLLOWAY HALL. 
o* Ss WEDNESDAY, NOVEMBER 2, 1887, in the Town Hall, sehei 
ee . ’ TeTr on) OMNES Conductor: Mr. C. J. Dave. Nintu SEASON, 
requests GRAND MUSICAL FESTIVAL ies J wae 
d Oratoriy In honour of Her Majesty's Jubilee and for the benefit of the Tuurspay, NOVEMBER 24. —Barnby’ s Cantata REBIEKAH (con- 








at 100. Huddersfield Infirmary. ducted by the Composer). Gade’s CRUSADERS. 
: Janvary 26.—ELIJAH. 
MORNING CONCERT, 11.30. yy »D Fripay.—MESSIAH. 
Part I. prit 26. — Gounod's GALLIA; Si illivan’s s MARTYR ; OF 
She National Anthens. a TiOCH (the performance, it is hoped, will be conducted by Sir A. 


ee _ - EN . ee eewern Gase. 6 <4 ullivan). 
> ¢ : ° ) IR ARTHUR SULLIVAN), a * Se 
THE GOLDEN LEGER (6 ae _ ‘ oo engaged: Miss Bertha Moore, Miss Ed 
Principal Voca Hutchinson, Miss Annie Marriott, Miss Clara J 
Madame ALBANI, Glenn, Miss Hilda Wilson, Miss Chester, Mes 




































Mr. EDWARD LLOYD, oF : | Percy Palmer, Henry Piercy, Charles Chilley, Robert 
Mr. WATKIN MIT L Pserpoint, W atkin Mills, and W. G. Fori: 
ase one hay CHARLE: E PARR ! e. TOM ws Choir and Orchests a of 300 performers. : 
. J = x4 ff eee Prospectuses on application to the Hon. Sec I 
cast for the performance of the work at the Leeds Festival i a as ean oMR. “nt BE e T ) \ 
e used on this occasion. ka 68. Ashley Road. Crouch Hill, N. 
ns sae TANNHAUSER is eee ~=WAGNER. R THI i 
THE REVENGE (Dr. Stastoxn). HIGHBURY PHILHAR: MONIC SOCIETY. 
Conducted by the Composer. anit Cera 
ee Chorus of 300 Voices selected prin — from the Huddersfield ; Serene . 
be out & Choral Society Conductor: Mr. G. H. BETJEMANN., 
for season [& Chorus-Master, Mr. Joun Nortn, Assistant-Conductor: Mr. DAV ip BEARDWELL. 
cademy os 
vO Jesueecaui. cine etek . FOUR CONCE R TS wil at the Bighbary. Athen m 
; EVENING CONCERT, 7.30. | : Nover how Wye Men Legend sak (Cuais 
ORCHESTRAL CONCERT BY MR. HALLE'S BAND ubi 
Of upwards of 70 performers Allegro” and “I ys a 





Beethoven) | , 


(Mendel 















The programme will include Overtures ‘ Lec 
“Lohengrin” (W agner), “Scotch Symphor ey 

b die Norvégienne ” (Svendsen), Dan ce of Will-o’ a 

nd Elo. “Ballet des Sylphes,” and ‘Hungarian March,” Berlioz 
1 modern Pianoforte Solos by Mr. Hactr, and Organ Solo by Mr. Wat 

ParratT. Vocalist, Madame ALnant 

Admission to Morning Concert: Balcony and Front Area, 
= Second Area, ros. 6d.; Galler All numbered and reserved 

















| : hbury Athenaum on Monday evening 
ited | comm 












> 2 40 5 ° 
"oe ST Evening Concert: Balcony (all sold); Front Area (a : er ss F 
coe number), ros. 6d.; Second Area, 5s.; Gallery (unreserved), _ The re arc a few ve acancies for good instrumentalists, and o in the 
booking & The ballot will take place in the Town Hall, on F g, Sul a % on oe iil Naat 
s, &c., for fee October 21. Applications for tickets to be sent to Joha Watkin- |. a ries py 3 faskd hase e ae prs ener 
Rib on, Fairfield, : Lnar P., OF sh any other information. 
icolnsbire, JM 80%, Fairfield, Huddersfield. “WILLIAM. THORNTHW AITE, 
| , Willow Bridge Road, Canonbury, N. 
HELTENHAM MUSICAL FESTIVAL, 1887. etiam” : 
Conducted by Mr. J. A. Matrirws'’s Choral and Orchestral ; 8, Highbu y Hi ll, N. 








Society. President, Sir HERBERT OakeLey, LL.D., D.C.L., Mus. D. | — = ——— — = 
Moxnay, October 24.—Rehearsals aie | SOUTH LONDON CHOR, \L ASSOCIATION 
Turspay, October 25, at 7.45.‘ Golden Legend” (Sullivan); Jubilee 


[IsLER » Lyric (Oakeley) ; Overture, “ William Tell” (Rossi nes 








aaa }, ec. y CAPT CTA TY VOT TS x YY 

Ny S (a = DNESDAY arn RNOON, at 2 so— be eal ae x | INSTITUTE OF MUSIC, 

d, N.W. EDNESDAY EVENING, at 7.45.—Grand Concert. New Compositions | ie anae —_ 

ae ty Mr. C. H, Lloyd, Mr. C. L. Williams, and Miss Rosalind Ellicott; | CAMBERWELL NEW ) ROAD 

S Ot the elections (Mozart's “ Figaro”), &c. | oe cian Ata a 

Ibert Hal _ VocALIsts.— Malle. Nordica, Mrs. Hutchinson, Miss Julia Jones, Principal, Mr. LEONARD C, VENABLES. 
ve notice Miss Annie Thomas, Miss Hope Glenn, Mr. Holberry Hagyard, a 

mmunica- Mr. Robert Grice, and Mr. Watkin Mills. | Twentieth Season, 15'7-8. 


Band and Chorus of 300. Conductor, Mr. J. A. Matthews. ee " ea P 
red Tickets, 1s. to 7s.6d. Address, Westley’s Library, Promenade, PRIVATE TUITION is given is 
Lemple BF Cheltenham. ’ : | CLASSES are held for the following t 

| Singing (Tonic Sol-fa. Four grades). 
Vf \1@ oO TERED WV N . YIERTY | » _ (Ordinar Notation, two grades). 
MANCHESTER VOCAL SOCIETY. | voi: production and Solo Singing. 


| 

ESTABLISHED 1567. | Harmony and Composition. 
! 
| 

















nbury, N. 


nounce 
eive com: 
Darwen 
vember: 


Violin (seven grades). 
Violoncello (three grades). 


Flute, Clarinet, Cornet, Tenor Horn, and Euphonium. 


Presipent: B. Sr. J. B. JOULE, Esq., J.P. 





w Chora : ‘ 
3 iiah'? he staan pres f | ORCHESTRAL BAND for performance of Symphonies, Oratorios 
os nd Music Director: Dr. HENRY WATSON. |” Censsesn, dc. ‘ . 





| For full particulars see Prospectus, Post-free, on 

ane | Georg ye 1. Venables, Hon. Sec., Institute of Mu 

ue The personnel of the Society comprises fifty of the best Profession 1} New “Road. pe j o 

ar and Amateur Vocalists, most of whom are experienced soloists. | —_—— 

Mr. AE ry. . 7 
bara pertoire embraces high-class Vocal Music. The Programmes | THE NA’ r 10N AL SOC CLE r Y¥ 


neluc je Solos, Glees, Madrigals, Part-songs, and other Vocal Com- 


Ck” — ane cir PROFESSIONAL MUSICIANS. 


This Society is open to accept engagements for Concerts, &c. 











ddressed, J Manchester ... .. Royal Jubilee Exhibition ... «. 3 Concerts. 
‘ts ” iss es Free T rade Hall ‘ +. 2 Concerts. EXAMIN: “AT IONS. 1S8-. 

- (Gentlemen's Concert Hall } Goncects ‘Pia Baawiaaticne okie 1 Society of P ts fas Musician 
LAND ’ | (Subscription Concerts) $ 5 n Paneer inations of pe : atic ‘ a c any y of essional Musicians 
.r Baker fp Leeds... = «. Coliseum ise ee we I Concert. | at oT hz ucted be the ge ry Lg ipa <i eve ie 
one, late |p Bolton ws. ae ~Temperance Hall 2.00... 1 Concert. I. a cant — pepe yokes d ie aay - Loca Son sali "a. 
per term. fF Bury is «. Atheneum ix ates F Concent, por hang lic on the one hand and to the examining bocy on the 

* Broughtor o > Semel 

uineas ghton ... + Broughton I atk Church poe we I Concert. ; . ? , ; 
tha c : ‘ ey 2. That two Examiners should be present at each practical exami 
age es ommunications respecting terms, &c., may be addressed to Mr. nation, upon whose joint decision the certificates should be 
in Class Robert Rudman, Hon. Sec., Free Trade ‘Hall, Manchester. awarded. 
heecan staat ep a a ia 3. That no Examiner should, under any circumstances, examine 
bask SCHOOL OF Candidates or papers from his own section of the Society. ; 
A.M 4. That Can dis ates should be known to the Examiners by their 

" 


A.M ORATORIO AND RECITATIVE, registration number only 





receives y Bs i : Be : zi : By these r means a bon fide ‘and thoroughly impartial examination, 
te terms. BURLINGTON HALL, BURLINGTON ST., REGENT ST. unconnected with any tenclies or educational establishment, is ob 
d. Miss Established 1886, under the direction of Arrrep J. Catpicort, | tained, and the certificates awarded at the Society's Examinations 
mes. 20 J} Mus. Bac, Cantab., and W. A. BARRETT, Mus. Bac., Oxon. (Lecturer). possess a corresponding value. 
oe " Instituted for the especial training of Vocalists i in Oratorio, Can- Examinations will be held at the end of November next in London, 

‘GING ep Recitative and Concerted Music, Voice Production and | Birmingham, Manchester, Liverpool, Nottingham, &C., &e ce 

W. HL pie ing, Full particulars may be obtained from the Hon. Gen. Secretary, 
Pe ull particulars may be obtained on application to Mr. Alfred J. | Mr. E. Chadfield, 49, Friar Gate, Derby, to whom Candidates’ names 
IC ? aldicott, 57, Nevern Square, Earl's Court. and fees must be sent not later than October 15, 1837. 
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PRIZE COMPETITION | “GEMS OF THE OPERAS” (Rxa,) R. 


FOR Conductor—Mr. JOSEF CANTOR. 
Engagements concluded, Season 15$7-1585 :— 
Leeds in «> Oct. 1, Nov. 12, Jan. 7, Feb. rz, Mar. 24, 


| 
ANNIVERSARY MUSIC, &c. | 
Apycpicator—Dr. J. STAINER, | a ee 
| 





Halifax 
Bradford es oe t ; 
Bolton ap wae, OCt..20, “Dec. 10, Jan, 28 

Subscription a Con rt 
Sub 


Orcanist or St. PAuL’s CATHEDRAL, 










The Committee of the Sunday School Union offer the following Huddersfield 
rizes for the three best Tunes and Hymns suitable for Sunday Schoo! Worcester 




















Anniversary purposes :—First Prize, £5; Second Prize, £3; Third Liverpool 
Prize, £2. Bury . 
Only Music which has not been previously published shall be eligible. Stalvbridg 
The words may be original or selected, provided only that there be no | Blackbu we wy R 
restriction of copyright to prevent the piece being published by the Oldham es a We 
Union, should it prove successful. Mossley 
The successful pieces shall become the property of the Sunday | rndene 
School Union, The z¢pertoire of this Conce ctions fr tm UI 
All pieces intended for competition must be addressed ‘‘ Musics,” | thirty different Operas, in \cludin g ‘“ Tannhi . ‘Me -fistofele,” M 
and delivered at 55, Old Bailey, not later than December 1, 1 “Ee “fla Gioconda,” “Irene,” “ sient fa 


Unsuccessful pieces will be returned if a stamp is enclosed for ti 


purpose, 


“ Faust,” “Il Trovatore,” “ Marthe 
, 





CITY SCHOOL OF MUSIC. “are aliawe fF YTS 


are also intre \ IS 
L 








ysonnel comprise es from twenty to twenty-fi 
> thoroughly competent Soloists. Se'ections 















ew duced from the lighter compositio ns of B alfe, Wallace, Chi ay, Offenbach, i 
Patron, the Right Rev. the LORD BISHOP OF LONDON, Suppeé, Cellier, Audran, and the Gilbert-Su Mi ivan series. Correspc 
cacmnisieens Mr. Cantor is now booking dates for season, and wil] —— 
i ‘nightrider Street, St. Paul's leased to forward full particul: pregrammes, &c R. 

NEW PREMISES, 26, Knig ler Stree t. 7 I's, ¢ ' 
Solo Singing, Harmony, Pianoforte, Organ, Hat tmon CRORE SY orton ian nye an § 
5 Address, Church Street, Liverpool. Telegrams—‘ Cantor,” Liverpoo! Grove, F 








. per term. Evening Classes for Sight Sin ging 


Violin, E ‘locution, Kc. an y ry 
Pupils can enter at any date. Prospectus on application. N O R i H O I E N G . A N D lar 
Voices Wanted for Ladies’ Choir for “ People’s Concerts.” Small AG eda san 
subscription. : ‘ pared 10! 
HENRY A. BROWNE, Secretary. é " CONCE aRT a LN CY t publishea fa TYRe 
a ~ = - = oncer giver s should senc O he prolessiona 1s Pp usnec 
"THE SATURDAY POPULAR ORGAN RE-) periodica ily by this Agency, 182 | Oxford Street, Mz icheste re MC 


CITALS, over North London Railway Station, Bow, E Ever; Se 


i” eacanieeia ton . ROCHESTER | CONCERT PARTY Mis MB. 





















Ad mission, : 3d. 

























nD pPV ADA BECK (Soprano), Pupii of the late Mr. Welch; Manan: nti ee 

’ I ye L P A R kK CHOR AL SOCIE » TY.— ISAB EL WYATT (Co ralto), Pupil of T. A. Wallworth, Esq ford Stre 

*, Conductor, Mr. W. HENRY THOMAS.— The First Rehea al! Mg. T. OLDROYD (Tenor), the Cathedral; Mr. T, C. HOLLIDA " 
of the Sixteenth Season will take place at St. George’s Room, Tuf (Bs s), the Cathedral. For Oratorios, Concerts, &c., address \ oe 
Park, N.,on Turspay Evenrnc, October 11, 1887, at $ o'clock. For T. Oldroyd 169. Hich Street. Rochester. : OF aa are it 
prospectus and other information address the Hon. Secretary, care of | — - : - Vorres pc 
Oxon., 1! 





Mr. W. Henry Thomas, 7, Lidlington Place, Harrington Square, N.W. M" jon N HENKEN’S MUSIC CLASSES at 


TTTQTIR "TPR RDAAT NY . anh the Birkbeck Institution, Breams Buildings, Chance-y L 
MU SICAL IN ERN A [ IONAL COLLEGE. will commence on Monday evening, October 3, with an Ina 


cture at o, the sion to which will be free. 





































President: E. J. HOPKINS, Mus. Doc. Singing on Mondays; Advanced on Tuesdays ; Choral 
Principal: EDWIN M. LOTT, Mus. Doc. rursdays, hang per quarter: Ladies, 1s. 6d. Gentlemen, 2s. 
LOCAL THEORETICAL EXAMINATION, November 30, 188>. y of Music, Harmony, and Counterpoint on Fridays 
Dane I cee 2) Dagny: we Pace? 46 ‘ ” Jlasses bi pokes for the Violin, Violoncello, Piano, Harn 
* Pass” or ‘Honours’? Paper, 3s. 6d. Pass” and  stenana Harp, &c. Prospectus gratis on aj splic enn. 
Papers, 5s. Ul us TERPO) 
roughot P vdom. a de 
went’ Gakte n ston qughout the Kingtom. wy | RIO and QUARTET CLASS (Piano and Strings). ff S01 
= ‘ Bete et ear Ae SPN Mr. and Mrs. HENRY x. st ARR beg to announce tha they MR 
> > TRL a NT G will resume the above on Monday, October 3, at their new re sidence, 

BIRMINGHA MS CHOOL Or SINGING 19, Brondesbury Road, Kilburn. gy noforte and Violin lessor 
(Establi shed 1872.) are REN eae, : - : —— pre 5 aa reapey 
The old traditional Italian system adapted to English requirements Riek ERSITY of MELBOURNE.—The count ty Post, 
Amateurs and Professionals taught as in Ita of the University having decided to create a PROFESSOR- ee 
List of Artists (1887) and Students, for Concerts, on :< SHIP of MUSIC, Candidates for the appointment are requested to \ R. 
Professor (Signor) Philip Martinengo, R.A.M., S.C.R. (Italy), forward their applications, with testimonials, to the Agent-General for I LI 
F.S.Sc. (London), 58, New Street, Birmingham. Victoria, not | iter than the 2oth of October. The Candidate chosen, and prepa 
besides delivering Lectures on the History, Science, and Teaching o! Trinity C 
ANNUAL CONSTABULARY CONCERT, Vor al and Instrumental Music, will be required to conduct ex Toronto, 
tions of Candidates for Musical Degrees, to act as Organist to ist in Fi 
NEWCASTLE-UPON-TYNE, University, to periodically report upon the progress of Schol Honours. 


isic, and to conduct examinations of candidates for Cert 
The commencing sal: ary will be £750 per annum, rising bj 
nial increments to an ultimate maximu m of £1,200, with a 
, or allowance in lieu thereof of {100 per annum. Further 





December 14, 1887. 
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e ALBANI, | Mr. CHARLES CHILLEY. ho 










Madame PATEY. | Signor FOLI, particulars may be obtained on apolication.. 3ERRY, 
G 
icati : t-Genera ictoria. 
Seats can now be booked on application to Messrs. Hirschman andCo., Vi toria off ice, 8, vi eras en er ls oe ~~, on 
; ctori Ince, ¢ t Ss, estminster, o.W. 


153, Pilgrim Stree et, 


POPULAR CHAMBER CONCERT PARTY, 





™M R. H.C. TONKING and MR. B. M. CARRODUS 
a 


have arranged to accept Engagements to give ORGAN ana 


er EN : 
under the direction of Mr. J. OWE?! VIOLIN RECITALS in London or Provinces. Communications re- 
Tenor Vocalist specting Engagements should be addressed to H. C. Tonking, Royal 

Ir. H. MOBBE RL. EY, Academy of Mus sic, Tenterd en Street, Hanover Square, W. 


Of Leeds and Birmingham Town Hall Cc ncerts, &c., &c. — 
\ R. AL F RED KENNINGHAM (Tenor), of “St. 


Solo Pianoforte and Accom; 
Paul's Cathedral, begs to state he is booking Engagements for 

















Miss JESSIE M. HIL Ez i 
Of Birmingham Town Hall Concerts , &e. the coming Sea: on, and that hi ae ONLY ADDRESSES are as above, 
Salo Miatin: and Grovedale, Parsons Green, S.W. . 

Mr. F Folin: Mr. Alfred Kenningham has Vacancies in his Choir for one . two 
beans eh caer iats geen ae any 30y i yoices and correct ear indis sable, bu yious know 

Of Birmingham Musical Festival, Town Hall Concerts, &c., &c. led ‘ Bae air cusnaenes. ae app ON eee 
Solo Violoncello: | a ——$$____—___—_ a 
Mr. J. OWEN, | NV hk. THOS. K 2MPTON iB ass) begs to announce 
Of Birmingham Musical Festival, Town Hall Conce rts, &c., &. | his REMOVAL to 67, Petherton Road, High t ury New | Park,N., 





For terms and particulars of Concert Party, please address, | where all communications respecting Oratorio “and Ballad Co 


Mr. Mr. J. Owen, Hamilton Villa, Hamp ton Road, Birchfield, Birmingham. | Masonic Banquets, Church Festivals, &c., should be addressed. 


for Concert Party and Pupils. 
\ ADAME and the MISSES PORTER’S CON- : ; ae 
4 CERT PARTY.—Engagements for October: Larnstaple, Sou th 
Molton, Taunton, Ilminster, Crewkerne, Fareham, -~ | Vercin wird ein tiichtiger 
Southam pton, Bournemouth few vacant dates for October and | Ge: illige Bew ngen unter. 
November. Apply, 17, Formosa Street, Maida Hill, al we iy WwW, Co., 80 and 81, Street, ic 


Also 
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WR. ALLISON, R.A.M., instructed by Post Candi- 
Deseswto passed RECENT EXAMINATIONS for MUS. DOC., 





—_ (1885), and MUS. D., T.C.D. (1887), MUS. BAC., OXON, 
1886); MUS. » 5D, (188 ); MUS. ‘BAC., CANT AB.; Cam- 
bridge a Mus. Bac. (1st Class, June, 1887), Ist Mus. Bac., ‘Oxon., 
a (1887 i Local R.A. of Music “ With Honours » (1887), 


1 7 (1887); F.C.O., and the other Musical Examinations. More 
than 260 Certifi cates, Degrees, &c., have been gained by Dr. ALLISON'S 
Pu spils at Musical Examinations, and they won the GOLD MEDALS 
for " excellence in Harmony, Counterpoint, and Plan or Design at 
Manchester in 1885, 1886, and 1887. Harmony, Acoustics, Orchestra- 
ion, and Revision of Musical Compositions by Post to Corres- 
sondents anywhere. Personal instruction in Singing, Organ, and 
Pjanoforte. ‘Cambridge House, Nelson Street, Manchester. 


V R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
NV teaches seagate tet COUNTERPOINT, &c., by Corres- 
nondence. noderate. New House, Mirfield, Yorkshire. 


UITION, by CORRESPONDENCE, for the 
Musical Examinations held by Trinity College, London, the 
Colleges of Organists, Preceptors, and the Universities. Single 
s taught. Full particulars from James Jennings and Co., 
Dep tford, London. 


\ ISS K. BOUNDY. A.R.C.M., 
4 in HARMONY and COUNTERPOINT, 


Address, 47, Ladbroke Grove, Nottin g Hil l wo 


Terms 














SONS 


. gives L E 
ne by 





Correspondence. 
ARTHUR CARNALL, Mus. Bac., Cantab., 


R. 
M gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, ,Penize > 


; ad 


Candidates pre- 


Nr. H. “Coy gives LESSONS 
COUNTERPOINT, &c., by Correspondence. 
d all Musical Examinations. Address, Sale, 











R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, cou 'N TE RPOIN T, FUGUE, &c., by Correspondence. 
VR V. DAVIES gives LESSONS in HAR- 
MONY and COUNTERPOINT by Post. Address, 84, Guil- 
ford Street, Russel Square, W.C. 
\ R. JOHN GREIG, M.A., Mus. Bac., F.C.O., 
4 teaches HARMONY, COUNTERPOINT, ar UGUE | 
Mus. E 


in coachin g for I 


Correspondence. Was successful 
irgh. 


Oxon., 1886. Address, 7, Scotland Street, E dinbt 


\ R. W. HAN NAFORD, “Mus. 

4 teaches HARMONY, COUNTERPOINT, 
y Correspondence, and prepares candidates for Music 
Terms moderate. Address, Stoke, Devonport. 


A. HARDING, Mus. Doc., Oxon., F.C.O., 

e L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 

TERPOINT, INSTRUMENTATION, and FUGUE by Correspon- 

dence, and prepares Candidates for Musical Examinations, Addre 
)r, Harding, Sidmouth. 


WR. T. HEMMINGS, 


M mo Mus. 








Bac., Cantab., 
ACOUSTICS, &c., 
al Examinations. 





“Mus. Bac., Oxon., 


T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., and prepares Candidates for Musical Examinations 
by Post. Address, Sheppard Street, Stoke-on- Trent. 





\fkt R. F. J. KARN, Mus. Bac., Cantab., gives 
IVT LESSONS by Post in HARMONY, COUNTERPOINT, &., 
and prepares Candidates for Musical Examinations. 
Trinity College, London, 1857; College of Org 


Latest succe S$ 















Toronto, 1887; First, Second, and Final Exami 
ist in Final, A.R.C.M., 1887. Senior Lo : i in | 
onours. T erms very ‘moderate. Addr: , Cobham, Sur 





MIDDLETON, F.C.0., L.Mus., 


D*: HULTON 
+S ~ MUSICAL EXAMINATIONS by 
Id. 


iY’ prepares 
Fost. . Gloss sop Ros 


V "R. REGIN rc D B. MOO 
+ F C.0., give LESSONS inCOU! N TE. K 







ty 





RE, Mus. B., ., Oxon., 
POI? T HARMONY, 
I yrrespondence. 












aa, keaeoek, York Road. 


We HENRY PIGGOTT, 
L.Mus T.C.L., 


Pay 


Bac., Cantab., 


Mus. 












gives LESSONS by | Post in HARMONY, 
COUNTERPOINT, and other branches of the THEORY f MUSIC. 
Candidates Pre; vared for Musical Examinations, Terms mode 
Alton, Hants 
MEB - STOKOE, Mus. Bac., Cantab., F.C.0.; 
gives “ORG AN and PIANOF ORTE LESSONS. Ha: 
Seaatatpo cc., taught personally or by post. 





eet _M ayfair, W. 


moderate, te, 6, st 1 Str 
De TAYLOR, F.C.O., L.Mus., ” "prepares CAN. 

DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, Wolverhampton Road, Stafford. 


\ k. W. H. TUTT, Mus. Bac., Cantab., L.R.A 
‘Vi in Composition, teaches Harmony, Counterpoint. Ace 
dy Corres spondence. Latest successes: Mus. Bac., Final, Cz 
Ashb urne, Der 












AC.0, and L.R.A.M. in Composition, 1837. 


(CORRESPONDENCE 
TRICULATION, B.A 


and all Indivia u val 





XUM 


near Manchester. | 








n , | Ww" 


O* the 17th ult., at St. George the Martyr, Queen 

Square, Bloomsbury, by the Rev. H. B. C. Delevingne, cousin 
to the bridegroom, HENRY FERDINAND DELEVINGNE, of 
Kronborg, Stoke Newington Common, to CONSTANCE YOUNGER, 
| Professor at the Guildhall School of Music, elder daughter of the late 
| Edward Younger, of Holly Mount, Blackheath Hill, S.E., and Messrs. 
Vivian, Younger, and Bond, 117, Leadenhall Street, E.C. 


ERBERT W. WAREING, Mus. Doc. » King’ 
College, Cambridge (1886) gives LESSONS in HARMONY. 
COU NTE REOINT, INSTRUMENTATION, CANON, and 
P 4b dence, and ay ese Candidates for University 
er Musical Examinations. Address, Dr. Wareing, 76, Bristol 
, Edgbaston, Birmingham. 


HARMONY, COUNTERPOINT. LES- 
Address, Miss 
7, Weymouth Street, Portland Place, London. a 
PIANOFORTE and H ARMONY 
(the latter personally or by Correspondence). Arnold Kennedy, 
A.R.A.M., 66, Broadhurst Gardens, South Hampstead, N. W. 
ESSONS in Hi ARMONY, COUNTERPOINi 
a personally an Post. Compositions Revised. Term 
very moderate. Mus yenser Road, S ith Ho s , Lo ne 








Ro oad 


PIANO, 


SONS given personally or by Correspondence. 


Champion, A.Mus., 
| React S in 











Mus. ’ 
res Li E SSONS in 































Term bate or thartg sic Library, i, 
N.W. ; 
ARMONY, COUNTE RPOIN if. c.—L ESSONS 
given by a Gentleman (pu i 
| Silver Med alist, L.A.M. Terms 
“LTO VOICES JLRAINED and SIGHT- 
R DING Mr. W. 





TAUGH A. FRE OST (Alto of St. 
8 l M on 





ine three- 





twelve week 


. ywnlow Baker, 










e shilling 










LESSONS AND PRACTICE. — Tix 
jist of a City Church is open to receive PUPILS (eit 
| at church or at home) for 9 GAN, HAR MONY, &e. O 
1s. per hour on two-manual and complete pedal Organ. 
; Road, N.W. 
7 oe NT PUPIL.—Mr. G. 
thor of oe fal Scales and Daily St 
«| IN ran Mu m ’ 









a VACANCY, 
home comfort 
miu t ws I 
Ms, AMY. CARTER, 
VACANCI 
1, Belsize 


LS 
Park Terrace 


B AT TISON HAYNES 


\ ¥ R. 
nast » St. Phi lip’s, Syd vent 








ANTED, for 
Rolfe, 65 


7 EADIN Boy 
at - St, dina kKilbur 


Marylands Road, St. Peter’ Pa 


\NTED, a BOY 
VOICE for a 


(Soprano) W 
Salary, £4. Apply, H. 





with a very good 





TREBLE 


VHORISTERS. —sT. 


et — with go od voi 
ay 


PE STER'S, E aton Square. 


.D. Good 


salary vgn: ordi 


comr 


TENOR 


and 
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TRINITY COLLEGE, LONDON. |The “Qrro” Gas Enoine 
PrESIDENT.—THE EARL OF ABERDEEN. IS ADMIRABLY SUITED © 


iceman _ - FOR 


SESSION 1887-8. i DRIVING ORG: AN B ELLOWS 






























—7 
EXAMINATIONS. | es 
1. Local Examinations in Musical Knowledge. The next examination IT IS USED IN THE FOLLOWING CHUR <CHES AND 
will be held on December 9g, 1587. CATHEDRALS FOR THIS PURPOSE 
2, Lecal Examinations in Instrumental and Vocal Music (Pianoforte, | St, Paul’s Cathedral. St. Thomas's (Oldham). WH 
Singing, &c.) will be held at the various centres on dates to be Westminster Abb y. St. Andrew's (Southport), produ: 
Jearned on application. : St. Giles’s Cathedral (Edinburgh), | Holy Trinity fi proc 
3. Higher Examinations for Diplomas and Special Certificates will be | St. Mary's ne " Alnwick (Parish Church). tion, ¢ 
next held in January, 1888. Lichfield a Congregational Church (Black. FP and p! 
The above Examinations are open to all candidates, whether St, Michael's (Macclesfield). burn). tee 
students of the College or not, and without restriction of age, sex, or | Salisbury Cathedral. St. Ann’s-in-Grove (Halifax), revive 
creed. | St. Peter’s (Eaton Sq., London), Parish Church sat enna » Rut! 
—_—_ “ Mark's irae . Eten College, and other; same | 
, ae : . _— arrogate Baptist Church. Coombe Down Church, nie 
CLASSES AND LECTURES. Holy Trinity Ma il). Thirsk Church. contus 
MICHAELMAS TERM COMMENCED SEPTEMBER 26. | Also in many Private Residences, Public Halls, &c., &c, to exi 
Students (professional and amateur) are received for a complete | . sila oe : E ab ih ¥ wit 
course of musical training, or for a single study. The following is a CROSSLEY BROS., Lrp., MANCHESTER. ; se 
list of the subjects taught :— . ARE ICTG on Ona 
Harmony and Counterpoint, Form and Orchestration, Composition, | NOW READY. Cert 
Musical Accoustics (University Lectures), Pianoforte, Organ, Figured ratori 
Bass Playing, Transposition, &c., Solo Singing, The Art of Pianoforte -_-_ 
Accompaniment, Violin, Violoncello, Double Bass, Flute, Oboe, ts bas 
Clarinet, Harp, Horn, Orchestral Class. Musical History, Sight- enic. 
singing, Choral Class, Vocal and Aural Physiology (Lectures), and A : 


Voice Production Class (Lectures). 


There are also Classes in General Subjects for the benefit of those at] 
Students of the College who are desirous of improving their general NERS TN 7 : 
culture or are preparing for the matriculation and other Examinations / 4 = ) ( )FF | vacate 
preliminary to U niversity Degrees and other diplomas in music Ht i‘ Bp’ x from 1 














The fee for three Studies (e.g., Pianoforte, Singing, and Harmony) deepen 
is Five Guineas per Term. ds 
Both Male and Female Students are received. and there is no limit WRITTEN BY ent. 
astoage. There are Evening as well as Day Classes, and Harmony uggest 
and Cocntereains are also taught by Correspondence. i reo 
Students of the College are allowed to enter for any of the College T bit Me S’ & VTS ES A jd , ao 5 
Examinations at reduced fees. J U LI L 3 ” i OC KHAL > EN founde 
Prospectuses, Regulations, forms of application, and all particulars, he eni 
can be obtained on application to the Secretary, Trinity College, ie t 
London, W. TRANSLA INTO ENGLIS e é 
By order of the Academical Board : st, if 
Mandeville Place, Manchester goes W. oe en anon ian SOPHIE LOWE. om H 
T READY. it 
| acred. | 
ne ing it é 
| PRICE FIVE SHILLINGS : 
j -T Pr ) > 1 De ten. 
A SHORT HISTORS ae 
a 1aAlO 
or iect va 
| LONDON: NOVELLO, EWER AND CO. cedents 
/ j i a ——————_ a CSSentic 
i | NOW READY. anager 
proclair 
nodern 


AS EXEMPLIFIED IN THE RECORDS OF THE HOUSE 


CoMPOSED FOR AND TO BE PERFORMED AT THE JUBILE f fact, 





oP | CoNCERT OF THE HuppEersriELD CHORAL SOCIETY, ¢ muc 
| 
T TET 7 sIVCD “ OcTOBER 7, 1887 SCENES 
NOVELLO, EWER & CO. | ee : 
i sLLY, LL a , ery dai 
| THE at Wor 
WITH ESPECIAL REFERENCE TO THE FIRST FIFTY YEARS | mallest 


ae cinemas aah RED CROSS KNIGHT}: 


HER MCST GRACIOUS MAJESTY A DRAMATIC CANTATA 
QUEEN VICTORIA | IN SIX SCENES 
WITH A BY 
PREFACE BY SIR GEORGE GROVE, D.C.L,, &c., & | WILLIAM GRIST 
| 
| 
| 


AND PORTRAITS OF ae “ 
THE MUSIC COMPOSED BY 





VINCENT NOVELLO, J. ALFRED NOVELLO, 


EBENEZER PROUT im 





AND | pon it 
| Op. 24). P 
HENRY LITTLETON. sli  ; peandel, 
| at galas “  Bithe acti 
Ercuep py H. R. ROBERTSON. Vocal score, paper cover oe oe oe oe 4 OR — 
ae s. a. | a »» paper boards .. ss ar 4° “ Rey 
Small Svo eve re is ee oie) SPHGE: 2° Ve 9 »» cloth gilt .. os a os +» 6 Oo _ 
‘ P KS | Vocal parts he «6 ne ne ae oe 31 Omverman 
Ditto, on hand-made paper (only 750 copies | Stris ng parts Ps ve 
: ‘tie * Ng pe ee oe oe oe ee ee 25 
printed), with proofs of Portraits is 26 5 Ol yy ind poem : 
Large paper Edition, limited to 250 copies .. + 10 6IF ull score j * Ms. blended 


LONDON: NOVELLO, EWER AND CO. LONDON: NOVELLO, EWER AND CO. oratorios 














(Black. 


Talifax), 
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DRAMATIC ORATORIO. 


Wuen Dr. Mackenzie’s ‘* Rose of Sharon’ 
produced, three years ago, under the above designa- 
tion, considerable discussion arose as to the nature 
and propriety of the form adopted. 
revived by the first performance of 


Was 


fo 
Mr. 


This has been | 
Cowen’s | 





» Ruth’ another dramatic oratorio, built upon the | 





ame lines as the ** Rose of Sharon ’’—and, since some 
wo ea of thought upon the whole subject pi 
io exist, it may not be unprofitable, nor entirely 
without interest, to examine the character and claims 
of works of this class. 

Certain objections are urged against the dramatic 
yratorio ; the most serious and important having as 
its basis an assumption th at the real oratorio form is 
True and legitimate works of this class, we 
retold, do not concern themselves with actual repre- 
entation of events and delineation of character, but 
rather seek to ‘‘ exploit” their subject by extracting 
irom it whatever is profitabie, at the same time 
Jeepening its impressions by grandiose  treat- 
ent. They 

agestive, heroic, but never dramatic. In com- 

ing this assertion, and, necessarily, the reasoning 
unded thereupon, we must not be understood to deny 
he epic oratorio. ‘Taking the term in its widest 
nse aS comprising all oratorio of a non-dramatic 
st, it embraces works of the highest character, 
om Handel’s ‘‘ Messiah” and ‘Israel’ to Spohr’s 

Last Things.” But between accepting the 
acred musical epic as a legitimate form and receiv- 
ing it as the only legitimate form there is a wide 

Our contention is that the 

as exemplified in ‘ Ruth,” has 
whether judged by its 
cedents or by considerations referring 
essential character. It puzzles us to conccive 

those have read musical history who, while 
proclaiming the authority of the epic form, call the 
nodern sacred drama an innovation. As a mat 
fact, there is little innovation—though there may 
¢ much that is uncommon—in even the boldest 
scenes of the ‘* Rose of Sharon” and *‘ Ruth.” The 
ery dances which so exercised the minds of critics 

t Worcester are but reproductions, without the 
mallest claim to figure among the creations of our 
caring and, in a certain sense, licentious age. Mr. 
Cowen’s librettist is, no doubt, open to the charge 
wat he endeavoured to set before the inner sense of 

ight a complete dramatic representation, and, to that 
tnd, made more than common use of ‘‘ stage direc- 

.ons,” scenic indications, and so on. But involved 
inthis is no more than a question of degree. Tor the 
pinciple acted upon there are abundant precedents. 
_Variety of opinion with regard to the legitimate 
‘orm and character of oratorio may, perhaps, arise 
irom the fact that two diverse agencies have operated 
pon it ever since its introduction to this country. 
Handel, who founded oratorio amongst us, illustrated 
* action of both. From Italy he brought the idea 

asacred drama, differing from opera in very little 

more than the nature of its subject, while as a 

cman he was perfectly at home with the narra- 
tie reflective, devotional form so richly exem- 
pied in the * Passions.” How the great master 
‘ended these varieties, as when, in his dramatic 
oratorios, he suspended the action to introduce 





tep. 
ratorio, 


ject vatson d'ctre, 


a per- 
antc- 
to 





Its | 
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epic, didactic, or r contemplative « airs and choruses, 


every student of his works well knows. He gave us, 
however, only two oratorios of an epic character— 
“The Messiah” and “Israel,” all the others being 
essentially dramatic, alike in structure and expres- 
sion. Handel's own opinion as regards the legitimacy 
of works belonging to the last- named class is, there- 
fore, manifest enough. A higher, or an earlier, 
authority than the founder of English oratorio will 
hardly be called for, but it is worth while to glance at 
the Italian source whence Handel derived his favourite 


form. Oratorio was born, so to speak, upon the 
stage, and nursed amid scenery and properties. 
Accepting Cavaliere’s ‘“ Anima e Corpo” as the 
first genuine work of the class, we find it represented 
in action, with scenes, decorations, and all the then 
known appurtenances of drama, in the church of La 





| Vallicella (february, 1600). Moreover, there have 
come down to us—some of them may be found 1 


nay be descriptive, scodaeabiatina: |; 


| they have done, Time, one of the charact rs il 


Burney (Vol. iv., p. S8-y)—the memoranda issued by 


Cavaliere as instructions for the proper ordering of 
his work, ‘hey are worth transcribing, as throwing 


much light oRee the primitive conception ol oratorio. 


‘*]. The words should be printed, with the verses 
correctly arranged, the scenes numbered, and the 


characters of the interlocutors specified. 
“II. Instead of the overture, or symphony, to 
modern musical dramas, a madrigal is recommended 
1s a full piece, with all the voice parts doubled 
a great number of instruments. 
“TIT, When the curiain ri: 


recite the prolog ue, appear on 





!, and 





Morality, comes on, and has the note with whic! 


is to begin given him by the instrumental performers 


| behind the scenes. 


ramatic | 














. 
e allotted them 


1 
ht 


“TV. The chorus is to have a plac 
on the stage. part sitting and part standing, in sig 
of the principal characters. And when they sing, 
jthey are to rise and be in motion with proper 
gestures. 

“V. Pleasure, another imaginary cha 
two companions, are to have instruments in 
hands, on which they are to play while they sing 

ay p 
perform the ritornels. 


their 


and 
g, and 


tracter, 





“VI. Ii Corpo, the Body, when these words are 
uttered: Si che hormat ela mia, &c.. may throw 
away some of his orna: , as his gold collar, 





feathers from his hat, &c. 






“VII. The World, and Human Life in parti cular, 
are to be very gaily and richly dressed, and, when 
they are divested of their trappings, to appear very 
poor and wretched, and, at length, dead carcasses. 

“VIII. The symphonies and ritornels 





played by a om number of instruments, and 


violin should play the principal part it would have a 
good effect.” 

Cavaliere’s ninth direction has 
dances already mentioned :— 

“TX. The performance may be finished with or 
without a dance. If without, the last chorus is to be 
doubled in a!lits parts, vocal and instrumental; but if 
a dance is preferred, a verse beginning thus: Cy: strt 
altissimzt, ¢ stellati, is to be sung, accompanied sedatel} 
and reverentially by the dance. These shall succeed 
other grave steps and figures of the solemn kind. 
During the ritornels, the four principal dancers 
are to perform a ballet, saliato con capriole, with- 
out singing. And thus, after each stanza, always 
varying the steps of the dance, and the four 
principal dancers may sometimes use the galliard, 
sometimes the canary, and sometimes the couran 
rg which will do very well in the ritornels. 

: The stanzas of the ballet are to be sung and 


reference to the 


| play ai by all the performers, within and without.’ 
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Such was the first sacred drama with continuous 
music—the term oratorio is not found in use till 
1642—and this was the model for many years, sub- 
ject, of course, to the changes imposed by advancing 
taste, and by the custom which arose of performance 
without scenery, dresses, and action —‘ perform- 
ance in still life,’ as it has been called. But 
through all modifications. Italian oratorios remained 
essentially dramatic. 
plays, ‘and such, indeed,” writes Burney, ‘ oratorios 
ought to be, even when sung in still life; as, when 
the laws of time and place are observed, the events 
of the piece interesting, and the characters well sup- 
ported, the attention of the audience will be the 
more easily excited. 
present performed without action, the figures of the 
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They were still sacred musical | 


Indeed, as these pieces are at | 


personages are not presented to the eye, as in other | 


dramas, but the ear.” 

Handel’s residence for some time in Italy brought 
him into contact with oratorio as understood there, 
and led him, in after years, to continue the line of 
great works in dramatic form. With the exception 
of “ The Messiah ” and * Israel,’ before noted, ail his 








|of Sebastian Bach, 


idrama as 
vision of the Church, with, however, the important 


'and that the subject remained limited to the 


oratorios are on the Italian model, while some of them 


appear to have been written with the distinct inten- 
tion of presenting tothe mind's eye the cifects of astage 
representation. Take‘ Belshazzar,” for example, asto 
which Professor Macfarren,in his preface to Nov ello’s 


Octavo Edition, remarks:—'t We learn, too, from 
this MS. that the musician must have had a com- 





pletely dramatic, though not theatrical, purpose in 
his work < from the curious tac t that the descriptions 


of scenes, the entrances and exits, and the directions | 


for the action, are as minutely written in the 
as if the oratorio had been intended for stage repre- 
sentation.” How tar this is the case will appear if 
we give a few quotations. ‘The second scene is thus 
headed :—** The Camp of Cyrus before Babylon. A 
view of the City, with the river Euphrates running 
through it.’ Scene III. is described: ‘* Daniel’s 
House. Daniel with the Prophecies of Isaiah and 
Jeremiah open before him.” 
Banquet-room adorned with images of the Babylonian 
gods. Belshazzar, 
drinking out of the 
singing the praises 


Jewish YTemple-vessels, and | 

of their gods.” After this | 
comes a stage direction:--‘‘As he is speaking, 
a hand appears writing upon the wall over against 
him ; 
of wine, falls back in his seat trembling from he 
foot, and his knees knx against each other.” 
Again, when Belshazzar exclaims, ‘Behold, see 
there!” it is accompanied by the direction, ‘“ point- 
to the hand upon the wall, which, while 
gaze at it with astonishment, finishes the 
and vanishes.” Students of Handel know 
that “Belshazzar” is far from being an excep- 
tional case. They will have “Saul” in mind, 
through which oratorio the action of the characters 
is minutely laid down. Thus: * Before an Israelitish 
city, Saul, Michael, Jonathan, David, etc.; a number 
of women meeting them.” “ Enter David.” “ Exeunt 
David and Jonathan.” ‘ David escapes by a window.” 
** She shows him David’s bed with an image in it. 
Saul ‘throws his javelin.” “ The 
Samuel rises,” &c. What is all this but drama ? 
What but the primitive oratorio very little modified 

s to construction, and here receiving the practical 
sanction of the greatest oratorio composer the world 
has known ? 

Having regard to the historical facts just set forth, 
we must be pardoned for again expressing surprise 
that the revival of the dramatic form attempted in 
the ** Rose of Sharcn” and ** Ruth” failed of recogni- 
considered 
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and criticised as a new thing, at variance with the 
true and original concepticn. Nothing is cleare 
than that, for a century and a half, from the date 
of Cavalicre’s work to the death of ese. oratorio 
was but another name for “sacred drama”; ep 
oratorio existing, in Italy (if at all) and : ngland, only 
as a rare exception. ‘ 

It is now necessary for our purpose to glance a 
some chapters in the history of oratorio as it arog 
and developed itself among the Germans. We have 


‘referred above to the origin in the Fatherland of, 


rival form, the spread of which to England naturally 
caused some confusion of ideas, and, as a matter of 
fact, must be identified as having no little to do with 
the surprise excited just now by the adoption of g 
purely dramatic model. In the first place, it js 
important to observe that, prior to the labours 
German oratorio was taking an 
Italian shape. It had a similar origin in sacred 
enacted under the patronage and super 


distinction that there was no stage representation 
Passion 
Amateurs who would make themselve 
Germanic development of 


of our Lord. 
acquainted with the purely 


‘the Passions cannot do better than refer to the work 


| seventeenth century 
ling 
showing an approach to independence, and a freer 


score | b 


| ; : 
admirable material 
Later on we have *A| 


| 


his wives, concubines, and lords, | Dying 


he sees it, turns pale with fear, drops the bow! | 
ad to | 


/of Heinrich Schitz, now in course of publication by 
| Breitkopf and Hiirtel. 
| stage, 


These mark a transitional 

which completed itself towards the close oi th: 
, when we find Passions contain. 
instrumental accompanimen: 





arias, choreis, 


treatment of concerted vocal music. With the 
eginning of the eighteenth century came a 
'most remarkable revolution. Italian — oratorio, 


like so much other Italian music at a later date, 
crossed the Alps into Germany and carried all before 


it. The old form of the Passion was simply annihi 
lated. ‘It was, of course, self-evident,” writes 
Spitta, ‘that the narrative of the Passion offered 


a German oratorio on the 
I. Hunold at once sett 


for 
Italian pattern, and C. 


|work and wrote the words of ‘The Bleeding and 






Jesus, in which not the recital of the 
Evangelist alone, but the Bible words and even the 
choral were dispensed with, and the whole material 
cast intoone mould like an Italian oratorio. Keisers 
this poem to music, and it was performed at Hamburg 
in Holy Week, 1704.” This new form everywhere 
found acceptance, and the German public, turning from 
their own sedate creation, followed delightedly in the 
wake of the more stirring and interesting Italian 
ovelty. Spitta describes one of the new Passicr 
oratorios—Neukirch’s ‘** Weeping Peter ’”’—remark- 
ing that ‘it treated, not the Passion properly speak 
ing, but, as it were, a reflection of it.” He goes on: 
“Peter and Judas Iscariot have both sinned against 
Christ: they are tortured by conscience, an 
Judas is driven by it to kill himself. Belial anc 
spirits of hell would fain ensnare Peter too int 
despair, but the comforting words of John and Marv 
Magdalene, as they remin 1d him of the infinite love 0! 
God, give him fresh courage to suffer, to endure, and 
to conquer. This work is, in fact, nothing else than 
a sacred opera; it even falls into three acts, of 
incidents, like an opera, while the oratorio usually has 
but two sections, and each act has a different scent. 
Scenic effects are throughout taken into account; 
thus, at the beginning, we are told: ‘ Peter goes, if 
melancholy thought, to a desert place, and presently 
begins , and, at the end of the first act: 
goes off sadly on one side, and Judas, full of despair. 
on the other.’ Besides these two, the following 
persons appear: Philip the Younger, Zion, Belial, ane 


















the allegorical figures of Despair and Faith. The firs 
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act ends with a chorus of youths, the second with a| matic oratorio could only exist, under these circum- 
chorus of demons, and the third with a chorus of stances, in a very modified form, and, as a rule, com- 
angels and the righteous. The work consists of| posers desiring to be safe forsook it altogether. Of 
recitatives, arias, ‘and one duet. There are no| late years we have seen the SP sread of more liberal 
chorals; all the verse is original. When and by|ideas on this matter, as on all others, and now there 
whom the text was composed I know not. On the]is no reason in public sentionent why the sacred 
title- page it is said to be for devotion on the P assion.” | musical drama, discreetly managed, should not again 
Spitta refers also to the work of another librettist, ! come to the front and re-assert its original supremacy. 
Konig, who “called his poem honestly an oratorio, | [he unquestioned presence of Mr. Cowen’s * Ruth’ 
and turther bestowed on it the designation, ‘ ‘Lears in Worcester Cathedral was a sign of the times. 
under the Cross of Jesus.’” He adds: “ Weare told An objection has been raised to the performance of 
that these words were set by Keiser and performed, |sacred drama in ‘still lite” on the ground that it 
in 1711, on Monday, Tuesday, and Wednesday in| savours of the ridiculous when, for instance, certain 
” ly Week at Vespers. The contents actually | characters are directed to make their exit, embrace, 
nsist of the history of the Passion: chorals are|and so on, and yet do nothing of the kind. It 
svodiend, and, in part, the words of the Bible nar-|seems to us that the argument is very shallow, 
rative are retained, though certainly in a very | because it assumes that the artists in a modern 
singu ce manner, for they are used as stage direc-| oratorio performance are, in their persons, a part 
tions between the songs. Tor inst ance, al fter an aria|of the representation. They are nothing of the 
sung by Mary, the mother of Cleophas, it is added in| kind. The perfermance would be quite as com- 


‘They that passed by hisaphiemed Him,’ | plete if everybody engaged in it were invisible, or ii 








bracket i 
ch Mary goes on in recitative till, soon after, | the audience steadily _— to look at the orchestra. 
the words given to her are again interrupted in a|/Only the inner sense of sight is called upon for 


|exercise, and that is gt uided by the stage directions. 


similar manner : 
| By the way, criticism of the sort that goes behind 








rai me ae a ; : | the design 1s alway sunfair. Apply it to the drama 
Be mocked beacien _ {in any form, and the whole thing, as an app seal to the 
lasphemed Hun, | imaginati on and the artistic sense, becomes im- 

The malefactors now begin |possible. But the main point to be observed is that 
To blaspheme Him who knew nosin. ==) | dramatic oratorio, as exemplified in the “Rose of 
UT ae ene net a and C Ruth, * marks no more than a return, 


under modern conditions, to the primitive idca. It 


These notes were intended for those who were follow- | : 
is no new thing, and no innovation. 


ing the performance in the book of words, supplying 
the place of dramatic action, and Konig considered 

this subordinate service good enough for the Bible, 

w - 9 a “is ? - - “yr . . 7 +9 

words.’ After tracing the further progress of this | NORWICH MUSICAL FESTIVAL. 
revolution, Spitta sums up as follows:—‘ Thus the | 

German Passion had developed, through the influence | 

ofthe Italian oratorio, into a very singular compound. | Anglia will begin the twenty --second celebration of her 
The most ancient and modern forms stood side by | Triennial Musical Festival. It will do so under the 
side—the simple and the ornate, the sacred and the | customary “distinguished patronage.” The Queen's 
secular were worked out in juxtaposition. It had} name stands at the head of the list with that of the 
become possible by these enhanced means of art to| Princess of Wales, and the Prince of Wales fige 
appeal to the emotions from the most appene sides. |as President, while all the aristocracy of the data 
But it had not yet been given to any man to|are associated with him in secondary rank. Th 
co-ordinate and amal; gamate this mass of elements | there is a general committee, headed by Lord 
irom a high standpoint—not even to Handel, who, | Suffield, and comprising a host of local magnates 
by subsequently making use of all that was best in| with a sub-committee, presided over by eee Kasha. 
his Passion music for other works, showed that he was | Gur ney, to do the work. 


Ox the 11th of this month the capital city of East 





Properly constituted minds 
conscious of this.” The man came, however, in the | rejoice to sce the local leaders of society thus freely 
person of Sebastian Bach, who not only gave to sacred | giving their names to the cause of art and charity, 
music a new and exalted style, but was able, by the | but on not a few previous occasions we have had 
force of his great genius, to combine the dramatic, | reason to suspect that the names are given and no 
epic, and meditative elements in onc homogeneous | more. May be the distinguished ladies and gentle- 
work. But for him, it may be, German oratorio |men of Norfolk will turn over a new leaf this time, 
would long have retained the features it imported | and enable the * patrons’ seats” at the performances 
from Italy, and less readily have established the | to put on a more satisfactory appearance than 
model which, with various modifications, Spohr and | herctofore. 

Mendelssohn worked upon. | What may be called the fersonne! of the Festival 
We have touched as above upon oratorio injis not likely to excite much special remark. Mir. 
Germany mainly to show that even in the land of | Randegger fills the post of Conductor as on two 
Bach, the dramatic form iound acceptance and, previous occasions, and may be relied upon to do his 
period. Indeed, the | duty with energy and skill. In other respects no 


fourished for a considerable 
Bunnett once more acting 


early history of this class of work in all countries | | change presents itself; Dr. 
has to do almost exclusively with that form and none | las organist and Dr. Hill as trainer of a chorus 
other. chiefly drawn, we presume, from the amateurs of the 
Should it be asked why, at a later time, the locality. The orchestra consists, for the most part, 
narrative and didactic oratorio came into fashion, an| of eminent London artists, and is sure to prove 
answer is not difficult. In England, at any rate—! efficient. About the chorus we cannot feel so con- 
where oratorio had, for a long time, to battle against ; fident. The Norwich singers have never been abic 


religious prejudices—the sacred dramacouldnot fail to to claim a place in the front rank of festival bodies: but 
authorities, whose tield 


slig ghtest impersonation ofsacred characters was there- | of choice is somewhat restricted. It 1s fairly on the 


fore avoided. sometimes, as in the case of Beethoven’s | cards, however, that we shall have to note an impro 
“Mount of Olives,” by writing a new libretto. Dra-'mentthistime. With regard tothe principal vocalists, 
’ ’ db fo) i 
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the names of three sopranos — Madame Albani, 
Miss Liza Lehmann, and Miss Annie Marriott—com- 
mand unhesitating acceptance. From the contraltos 
we again note the absence of Madame Patey, who 
seems, for some occult reason or other, to have 
dropped out of East Anglian memory. The leading 
contralto’s Place is filled by Miss Hil da Wilson—a 
very g ; Lena Little for 
associate. In saan as tenors Mr. Lloyd and Mr. 
McGuckin, with Mr. Charles Wade, the committce 
did the best possible, while Mr. Santley, Mr. Alec 
Marsh, Mr. Brockbank, and Mr. Barrington Foote 
answer for the baritones and basses. 





The programme may be noticed in the order of 


does not this time open the 


performance. ‘ Elijah” 
oratorio be given 


Festival, nor will Mendelssohn’s 





at all. Consideration on the matter is entirely for | 
those who know the feeling of the 
“Elijah” has long held its place 

of Festival schemes, not because of any pre- 
scriptive or traditional right, but because the| 
people would have it so. Norwich oad desire a 


change, in which case the fact is an ample justifica- 
tion of the present arrangement, and no more need 
In place of “E Vijah,” the committee oifer 
Mackenzie's Jubilee Ode, Saint-Saéns’s Psalm xix, 
“The heavens declare the glory of God,” and 
Mendelssohn's ‘“* Hymn of Praise’’—a varied selec- 
tion which may, on 
drawing power of “Elijah” hard. 
morning will be presented “The Garden of Olivet,’ 
a devotional Oratorio, the text written and compiled 
irom Holy Scripture by Joseph Bennett, the music 
composed by G. Bottesini. In this work the story of 
Gethsemane is told in narrative form, the governing 
idea being that a reader meditates upon the solemn 
episode in our Lord’s life. Certain passages are 
dramatically treated, but mainly the work is con- 
structed upon the lines just pointed out. The 
term ‘devotional’? seems to be used not only as 
opposed to “dramatic,” but also because justified by 
the character of the meditation, for which special 
verses, expressive of adoration and love, have been 
written. Regarding Mr. Bottesini’s music, it will be 
more satisfactory to speak after hearing, but ever so 
slight a glance at the pianoforte score makes a favour- 
able impression, because one cannot help sceing 
there a purely religious spirit expressed in beautiful 
melody and rich harmony. The new Oratorio will be 
followed by Dvorak’s ‘*Stabat Mater,” but it is open 
to question whether two works of an intensely solemn 
nature should have place in the same programme. 
On the evening of Wednesday a miscellaneous selec- 
tion of music will be performed; followed, on Thurs- 
day morning, by Mr. Mancinelli’s new Oratorio 
“Isaiah ’—a work founded, as to its subject, upon 
the siege of Jerusalem by Sennacherib, and the de- 
struction of the Assyrian host inasingle night. The 
incidents of the libretto are nearly all extra-Biblical, 
but very stirring and dramatic. An English text 
has been added to the original Latin by Joseph 





Bennett. Concerning the music there is real 
difficulty in speaking beforehand; seeing that 
much depends upon the scoring. But, indeed, 


the whole treatment of the subject is so new that to 
give a hasty opinion would be torun an unwarrantable 
risk. Cherubini’s Fourth Mass follows Mancinelli’s 
piece, and presents a most striking, possibly a most 
effective, contrast. On Thursday evening the chief 
features are Stanford’s “Irish” Symphony, and 
Sullivan’s ‘Golden Legend”’; their respective com- 
posers conducting. On Friday morning the Festival 
ends with ‘* The Messiah.” 

Reports from Norwich state that the demand for 
tickets is scarcely equal to that of 18843; on the other 





account of its variety, run the| 
On Wednesday | 





e— 
hand, almost all places are taken for the “ Golden 
Legend,” and it is hoped that the next few days wij) 
show a rapid improvement with regard to the othe; 
attractions. 


MR. EBENEZER PROUT’S CANTATA “THE 
RED CROSS KNIGHT.” 

Ir was said of Schubert that had he lived lon: 
enough he would have set the whole of German 
poetry to music. Similarly, one might venture to 
predict that Mr. Prout, given time and the continued 
literary assistance of Mr. William Grist, will provide 
a musical illustration of every stirring epoch in the 
early history of England. To his vigorous ané 
thoroughly national Cantatas ‘ Hereward”’ and 
** Alfred’? must now be added the present work, 


locality. | which has been composed expressly for the pare 
at the head | field Choral Society, and will be performed at t 


Jubilee Concert of that Association on the 7th ins, 
We understand that several other performances in 
various parts of the kingdom have already been 
arranged, and some preliminary observations havin: 
reference to the outline and structure of the wor: 
cannot fail, therefore, to be acceptable. It must bs 
distinctly understood that the following sketch | 
intended simply as descriptive ; criticism must justly 
be reserved until the Cantata has been formally 
submitted to the verdict of musicians. 

In his preface Mr. Grist states that his materials 
have been chiefly taken from a story called “The 
Knight of the Silver Shield,” in a volume “ The 
Romance of History,” by Neele, though he is 
responsible for the dénouement and introduction 
of Richard Ceur de Lion and Blo: the minstre! 


| We present the published “ argument ” in a con 


densed form. The castle and lands of Whittington 
in Salop, and their heiress, Lady /dith, have Deen 
willed by the lady’s father as the prize of a three days 
tournament. The Lord Morice, a partisan of Prince 
John the Regent, has been victor over all comers on 
two successive days. Onthe —, Edith laments the 
long absence of her lover Noland at the Crusades, and 
her impending union with a hated kinsman. Roland 
suddenly arrives, and hurries to the tournament. t 
which also Richard, who has returned in disguise, and 
Blondel repair. After a desperate fight Roland over- 
throws Morice, and receives the victor’s wreath, with 
which he starts to Whittington. But Morice, inflamed 
with rage, follows, and with his retainers attacks 
Roland, who succumbs to numbers, and is left for 
dead. Suspecting treachery, Richard and Llond:' 
arrive, and the former’s medical skill acquired in the 
East suffices to revive Roland. In the final scene, 
while Morice and his retinue are feasting at Whit- 
tington, and ldith sits apart bewailing her lover's fate 
and her own, Blondel is admitted, and in an aile- 
gorica! song relates the story of the treachery and 
the approach of a rescuing force. Morice detects the 
allusion, but before his orders can be obeyed Richard 
and Roland, with their followers, appear, and Moric 
sues for mercy, which is granted, and the lovers are 
united. 

A story of English chivalry and manhood such as 
this naturally suggests bold, vigorous, and straight: 
forward musical treatment, and that being so, we 
could not name a composer more capable of rendering 
it justice than Mr. Prout. The librettist knew for 
whom he was writing, and the composer being thus 
well furnished, must “have approached his task with 
zest. That he has succeeded as well, if not better 
than in his former semi-historical cantatas, may be 
said with little hesitation, and with this general 
statement we will pass to consider ‘‘ The Red Cross 
Knight” in some detail. The prelude, mucstoso, 
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jeading to Allegs gvo nar siale, is in condensed overture 
form. Three subjects are employed, all , garpce 
enough to merit quotation. Here is the theme of the 
introduction :— 


St ol Sareea a =F 
No. O ami aun ee met E 
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vell-contrasted flowing second subject 








st is identified throughout with the gallant 
Sir Roland, the second is met with in connection 
with Aig Richard, while the suave melody of the 
third yeests the Lu Edith 

Scene 1 is “ The voi r to Shrew sbury. A crowd of 
people is moving along the road. Enter the attend- 
ants of the Lord Morice.” The attend tants open the 


The fir 


1 





chorus with their cry, ‘* Way for the Lord | Morice,” 
. . ae 1 oe | 
which Mr. Prout has allotted to a dozen tenors and 
basses, while the orchestra reiterates this graphic 
figure— 
Aliegro ) o «22 2 
2 oe ? i ©. @: 
sy @- @ > Po 2 
No. 4 Pes) oe — = 2 
° selves - * ™ ZA 
see ae 
- a] 
The alternative chorus of peas: ‘*¢ Cursed be the 






Lord Movice,” isin D minor, and oifers an appropriate 
contrast. Without pause we are hurried into a scent | 
ior the haughty noble (baritone), which is one of the 
most important soles of the work. It is in several 
sections, of which the most effective is, perhaps, the | 
ding /legro feroce in B flat minor. The chorus 

resumed with further developments after | 
e and his attendants ~ on,” and the} 
scene ends in D minor in a way peculiarly suggestive 
of com en trouble. 

We are now transported to “Lady Edith’s apart- 
ments at Whittington Castle.” The heroine’s attend- 
ants open the scene with a chorus for female voices | 








is then 
which ** \o 





offering an entire contrast to the preceding music. 
Here is its gentle winning theme— 
No.5. Allegreit 
Ae ft _@ = 
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The accompaniment is to a considerable extent in- 
dependent of the voice parts and looks remarkably 
elective. Edith (soprano), however, refuses to be 
comforted, and prays tor Divine assistance ina simple 
and devotional air ‘Lord of Heaven, to Thee 
appealing.” Her prayer is at once answered, the 
Motive of Roland (tenor) accompanying his wel- 
come though unexpected appearance, L lith express ing 
her delight in a joyous -lllegro molto “* How shall I 





| what is to follow. 


;and the chorus, with varying feelings, 


; trumpets s 


| phrase, in which Mr. 





thank Thee, gracious Lord.” It isnow Roland's turn, 


and he relates to martial strains how, when a prisoner 
to Saladin, the news of his betrothed’s impending fate 
reached him, and how the generous pagan allowed 
him to depart without ransom. The eagerness of the 
lover is well expressed by this metamorphosis of the 


Roland theme— 
=e ws aD —s = 
Ne& ZF cage eel~-- api Riakaewmer (st 
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The air is brief, for a duet between the pair has yet to 
come. This commences with much energy, but the 
concluding section, Andantino, 6-8 time, * So fare thee 
well, sweet love,” is extremely suave and tender, though 
we fancy the _ of the close is marred by two forte 
chords. Next comes a bright and bustling chorus of 








friends and a who rejoice at Rolund’s return. 
Here Mr. Prout has donned the nautie of Weber, 
and it suits him very wel The Coda, in which we 
are also reminded of Haydn, could not well be more 


spirited. 

The third scene, *“* The Field of the Tournament,” 
is the most in nportant of the work. The first 
to enter are Richard ibass) and Blondel (contralto), 
and after some preliminary recitative, the former has 
an air in which he speaks of his motives in joining 
the Crusades, his treatment at the hands of the noble 
Saladin, and the lessons the journey has taught him. 
The music is well considered, and the martial element, 
though it could be wholly excluded, is wisely kept 
in the background as much as possible, considering 
Virst in the episode of the tourney 
comes a stirring chorus in 12-8 time, based on 
another modification of the Ruland motive. This is 








'a well-rounded number, and it is permitted to come 


a trumpet call is heard, and 
the heralds (four basses in unison) call—** Knights, 
to achievement come forth.” In response, a figure, 
generally associated with orice, though it scarcely 
possesses the distinctiveness of a Leitmotif, is heard, 
proclaim the 
advance of the two days’ champion. Three times the 
sound the challenge, but no one else one 


to a full close. Then 


| and Ldith’s ladies, in agonising accents, call to heaven 
| for aid. 


Their appeals are in most effective contrast 
to the pompous strains of the heralds. Here is one 
Prout indulges more freely in 


chromatic harmonies than is usual with him— 
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At length the Roland theme is heard, the music 
quickens, and the Knight enters and proclaims him- 
self. The haughty Morice endeavours to dissuade 
him from risking his life, but Noland shouts defiance, 
and, afteraspirited ensemble, the heralds call ‘*‘ Laissez 
aller!” Heaven guard the right!”’ and the combat 
is supposed to commence. It is usual, both in opera 
and cantata, to illustrate a fight by instrumental 
music; but here the chorus is made to describe the 
fray, and the gain in effect is immense. Mr. Prout 
has been provided with an opportunity of putting 

forth his full streugth, and well has he risen to the 
occasion. ‘The careering of the steeds, the shock of 
combat, and the growing excitement of the spec- 
tators are graphically portrayed in this splendid 
chorus, which we have little hesitation in predicting 
will be poet the composer's finest effort. 
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Structurally considered, it is simple enough, an 
Allegro in C major 4-4 time, changing to the tonic 
minor 12-8, the chorus having enough to do in the 
latter part to enunciate their ‘words distinctly. The 
overthrow of Morice is illustrated by threatening and 
lugubrious music, and a brief peroration of a joyous 
nature brings the scene to a close. 

After this breathless excitement some repose is 
needed, and happily it is provided. On his way to 
Whittington Relund muses on his adventures and 
their climax, his reflections taking the form of a 
recitative and a very melodious and expressive air 
in A flat, which, from the indications furnished, we 
should think is charmingly accompanied. The 


theme, which assumes some importance, begins as 
follows— 

No.8. Larghetto. 
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Bear me on, my faithful steed, Bear me to my goal wit! 


Morice and his retainers are not far behind, and 
their annie purpose is appropriately set forth by 
some highly dramatic phrases leading up toa strongly | 

marked chorus in B minor, “ Liege, thy mandate we 
obey.” Richard and Blondel next appear, and in their 
brief duct prominence is given tothe regal motive, No. 2, 
as Richard declares his intention of at once resuming 
the sovereignty. The scene then changes to another 
part of the road, and Roland enters, stiil with his 
love ditty on his lips, quickly to be interrupted by the 
entrance of Morice and his band, who attack and 
overthrow him. The Ldit motive, No. 3, 1s heard as 
they start in all haste, bearing the trophy of victory, 
to Whittington. As Roland lies halt-conscious the 
theme of his love-song, though somewhat saddened, 
still haunts him— 
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After Richard has revived him the scene closes with 
a melodious and Mozcart-like terzetio, of which the 
first phrase will form a sufficient idea— 
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We now arrive at the sixth and final scene, which 
is described as “Interior of Whittington Castle; 
Morice is feasting with his retainers and friends; 
Edith sits apart in an alcove.”’ The lady leads off in 
a sccna, in which the representative of the part is 
certain to take delight. The opening symphony in 
I’ minor is sad but very pleasing, and so is the 
cavatina (not so called), of which an idea may be 
gained from the following quotation— 
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soulwasprey to an-xious fear. 

Blondel’s harp without sounds the Roland motive. 
and, 1 inspired by a sudden access of hope, L:dith dashes 
into an Allegro con molto fuoco, which brings the piece to 
a most effective conclusion. The chorus of revellers, 


in A minor aa seas ‘“‘Quaff the mead from brimming 








Blondel’s allegorical song, mentioned above, at onc 
arrests attention. Thus it opens— 
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gazed, His  me-lo-dy he raised, 


But we should think that very little idea of the effect 
can be gained, even from the vocal score. Piccoly 
and harp predominate in the accompaniment, 
which evidently is highly picturesque. Twice Li 
interrupts the song, and at last joins her voice wit) 
the singer as she recognises his meaning. The 
Liitale consists of a series of short detached move. 
ments, and the composer has resisted the temptation 
either to write a fugal chorus or to work in his s 
voices in an elaborately planned ensemble. Whether 
jhe has shown wisdom in this modesty and reticence 
|is a matter on which judgment must be reserve, 
That ** The Red Cross Knight,” as a whole, will fully 
sustain and even enhance Mr. Prout’s reputation 
there can be little doubt. Choralists will like it, for 
it gives them plenty of genial work; and soloists wil! 
like it, because the voice is always treated as a 
voice, and not as an orchestral instrument. The 
orchestration is certain to be masterly—the com. 
poser’s name is a guarantee for that; and with s 
many points in its favour, it will be strange indeed if 
the work is not destined to enjoy the tide of success 
for a lengthy period. 





THE GREAT COMPOSERS 
By Josern BreNNeErtT. 
No, XXUI—FELICIEN DAVID (continued from pace 
Davip bore up well under the blow inflicted by his 
churlish uncle. Fora little while he shared the small 
means of his brother Charles, who was_ himself 
struggling to live in Paris as a miniature portrai 
painter. But Pélicien remained thus dependent only 
till he could obtain a few pupils to teach in the 
intervals of his own studies. These he eventually 
secured by holding out the bait of miserably low fees, 
and, no doubt, by * submittii 1g to humiliations of the 
worst kind. A starving man, however, cannot afford 
_ be particular. David had to live somehow, and he 
ent his neck to the yoke of circumstances with all 
a grace he could command. Meanwhile, his work 
at the Conservatoire was assiduously carried on. 
David finished the harmony course in six months, 
studied counterpoint for a year under Fétis, and, later, 
became a pupil of Benoist for the organ and improv: 
sation. He quitted the institution in 1831, having at 
no time received lessons in orchestration and hi igher 
composition. These things he had to master for 
himself in the school of experience, and in the face of 
many drawbacks. Soon after leaving the Conser- 
vatoire, David escaped the conscription and a soldier's 
life by drawing a lucky number, but fortune was not 
otherwise kind to the young man. He still toiled at 
ill-paid lessons, suffered many privations, and saw no 
way of escape from drudgery and want. A letter 
written by him at this time reveals almost a condition 
of heart-sickness :— 
‘As for money, since I must mention it, things go 
from bad to worse; it is always a descending road, 
and one thing is certain—I am very nearly at the 
bottom. I have been ill for three weeks with fever 
and general indisposition. The matady has been 





measure,” be passed over without remark; but 


may 





brought on by the trouble I have had, the bad food 
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of Parisian restaurants, and the humidity that con- | | 
tinually prevails here. Why am I not a little more 
rich? It seems to me that a living reasonable for an | 
artist would do me much good. I do not speak of | 
the body—a part of ourselves which, nevertheless, has 
some influence on the mind; but my imagination 
yould benefit largely, for how can a head work freely 
when it is continually occupied with material wants ? 
I declare that misery kills the imagination.” 

All the same, David called upon his imagination 
for strenuous efforts. Though wretched in mind and 
condition, he plied the pen with vigour; composing 
an “Ave Verum” and a “Lauda Sion” having a 
florid double counterpoint in accompaniment of the 
plain chant. To the same distressful period belong 
also a considerable part of an opera produced twenty 
years later—‘* La Perle de Brésil.” 

Young, ardent, and imaginative, having, almost of | 
necessity, hard thoughts about a social organisation | 
which, for him, meant semi-starvation, Félicien 
David was just the man to fall in with new schemes | 
promising a better because more just distribution of 
the elements of content. Among his friends was a 
painter named Justus, a follower of Saint-Simon, 
and, like all the disciples of that remarkable man, 
ready to compass the world to make one proselyte 
Justus soon converted David, who promptly joined | 
the sect, and thus took a step which had an extra- 
ordinary influence upon his musical labours. The | 
nature of that influence will appear by-and-by; for 
the pres ent we have to do with our composer as a 
Saint-Simonian, and, in the first place, to show what | 
a Saint- Simonian was. 

Claude Henri, Comte de St. Simon, a member of 
one of the most eaten French families, belonged 
toa group of men who, in the early years of the 
present century, were moved, not only to mourn 
over a social condition sustained by the gros- | 
sest Oppression and productive untold misery, 
ut also to devise that which they fondly hoped 
would commend itself as a scheme. | 
Fourier, Cabet, Leroux, our own Robert Owen, 
and many others, each worked cf in his own way 
and sphere for the accomplishment of a social | 
revolution designed to make more equal the condi- 
tions of men and establish the reign of right upon| 
the ruins of the government of 1 right. In this great 
and good work—for great and gcod it wa as, however in- | 
adequate or mistaken the means employe i—no« ne dis- 
tinguishe d himself more by thoroug hness and devotion 
than the Comte de St. Simon. After ten ve ars’ close 
study, to put himself abreast of the knowleds the 
time, he determined to experience all ig there was 
of pleasure and pain in human life. e practised all 
the vices and all the virtues in rotate n; he courted 


at 








be etter 





re of 





contagious diseases and physical sufferin; g, and very 
nearly killed himself in trying to make practical 
acquaintance with the feelings of a suicide. 

probation over, he began to expound his regenerative 
scheme, founded upon the maxim ‘ Love one 


another,” and being, as he considered it, a subli- 
mated form of Christiani ty- an advance upon Pro- 


| 
| 
| 
| 
| 
| 
| 
} 
This | 
| 
| 
1] 
testantism, as that was an advance upon the older | 


creed. The system has been thus described: * His 

aim was the rapid amelioration, physical and} 
‘ , irs # | 

moral, of the condition of the poor and most 


numerous class of society. To effect this, every one 
was to =—_ a vocation according to his capacity, 
and every capacity a recompense — to 
its to a It was a religion in which all things were 
to be subservient to one supreme head—himself; | 
and, after him, the ablest of his disciples. Property, | 
and all other conflicting institutions, were to 
abolished, and nothing was to interfere with the will 
of the father or supreme leader, whose authority was 


be | 


| retired to a country house near Paris, and set up 


| Waistcoat, 
| distinctive of the travelling apostle. 


| M. Azevedo 


la great circle round the 


thus absolute. The abolition of competition, and the 
|organisation of labour on such a more fitting and 
effective scale as the superior wisdom of the priest- 
hood would naturally suggest, was a portion of the 
system. The transmission of property as well as of 
offices was to be abolished; industry was to be regu- 
lated in accordance with a self-constituted autho- 
rity, and its advantages portioned out in the 
ratio of merit. The unholy bond of matrimony 
as to be abolished, and there was to be substi- 
tuted for its restraints obedience to the sacred 
instincts of inclination as directed by the unerring 
wisdom of the Supreme Father. The empire of 
society was to be substituted for that of the family.’ 
On St. Simon’s death, in 1825. he was succeeded by 
3azard, whose supremacy over men like Auguste 
Comteand Augustin Thierry (als 30 St. Simonians} must 
have had scme occult just{fication, if any at all. 
After a while came the inevitable schism, and then 
the equally certain government prosecution, which 
broke up and dispersed what remained of the brother- 
hood at yor house in the Rue Marsigny. On this 
another leader, Enfantin, with about forty comrades, 
a kind 
In these later events Félicien David 
He was a member of the brotherhood in 
the Rue Marsigny, and one of those who rallied round 
Enfantin the “Abbey” of Ménilmontant. We 
are bound to assume that our composer entered 
thoroughly into the spirit of his new creed, but there 
can be no doubt that he found Saint-Simonianism a 
comfortable faith. It supplied his bodily wants, 
enabled him to associate with young and enthu- 
siastic men, burning with zeal for every form of the 
higher life they sought to establish, and it afforded 
him abundant opportunity for the exercise of his art, 
and for obtaining the stimulus of public appreciation. 
This was particularly the case at Ménilmontant, 
which Enfantin carried on as a sort of missionary 
There liturgical music flourished. and it 


of monastery. 
participated. 


at 
at 


college. 





was the business of David to supply it, also to 
teach it to his brethren—a task he found less 
agreeable. Special occasions for musical display 


were plentiful, such as the ceremony of changing 


the domestics (the brethren did all their own 
household work, turn and turn about): and the 
ceremony of taking the habit. which included a 


a blue tunic, a white breast-plate serving tor 
and large trousers kept in place by a girdle 
The breast-plate, 
it should be said. symbolised fraternity, because. as 
it buttoned behind, no brother could put it on without 
There was also oa feast of the inaugura- 


flat cap, 


assistance. 
tion of the Temple —a large circus-like building 
erected by the fraternity themselves. The “Abbey ’ 


presently became famous for music, and its public 
services attracted an increasing crowd. much to the 
delight of David, who was ev er seeking | new occasions 
for the exercise of his art. e composed choruses to 
be sung between sections of the sermon, in imitation 
of Haydn's * Seven Last Words,” and if the Supreme 
Father left the monastery for a few days. David was 
ready with a hymn of welcome on his return. His 
eagerness and ingenuity as composer in ordinary to 
the brethren are well shown by an anecdote wherein 
| Lambert, afterwards Lambert Bey, founder of the 
| Cairo Ecole Polytechnique, figures conspicuously. 
may be allowed to tell it:— 
evening the composer saw lights in the 
He approached those who carried them ; 
one, motionless, held a torch; the second moved in 
torch-bearer; a_ third, 
M. Duguet, the best waltzer of the community, 
turned rapidly round the second, carrying a lantern. 
What did this mean? Purely and simply an astrono 


“One 
garden. 
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mical demonstration made by M. Lambert to the 
members of his class. The motionless torch-bearer 
represented the sun; the circle-walker the earth, 
describing its revolution round the king of day, while 
the waltzer with his lantern was the moon moving 
round the earth. The professor, in brief terms, 
ordered the evolutions which showed the rising and 
setting of sun and moon, the seasons and eclipses. 
Félicien David looked on with all his eyes, and 


listened with all his ears, absorbed in profound con- | 


templation. ‘What do you think of my 
astronomical ballet ?’ said Lambert, putting a hand 
upon his shoulder. ‘ Incomplete,’ answered the com- 
poser, ‘it wants music; but I will provide it.” He 
did so, and wrote a chorus for male voices with 
accompaniment, which finished with a vocalise, re- 
served by the author for his own performance. The 
chorus, naturally called the ‘ Dance of the Stars,’ had 
as its words the explanations of the astronomical 
professor arranged in cadenced prose. Fifteen years 
later (Dec. 8, 1844) it took its place, as a ‘Chant du 
Soir,’ in the concert at which ‘ Le Désert’ was heard 
for the first time.” 

The happy life at Ménilmontant did not last long. 
Alarmed at the continued propaganda of Saint- 


little | 





Simon’s principles, the French government laid its | 


hand upon the leaders, and broke up their communi- 
ties. Under these circumstances, the brotherhood 
of Ménilmontant came to a resolution which, at least, 
showed their earnestness and enthusiasm. Since 
France would suffer them no longer, a number of the 
more ardent spirits determined to emigrate to Egypt, 
and revive the splendours of that ancient land, 
carrying there and disseminating the light of a 
practical civilisation. It was a grand and noble 
dream, worthy of the distinguished men into whose 
imagination it entered. Tascinated by its romance, 
Félicien David made up his mind to join the new 
apostolate, and, in due course, he, with the rest of 
the little band, started on their journey. ‘ This,” 
says a French writer, M. Sauvestre, ‘* was a second 
Egyptian expedition. Through it France had the 
glory of giving, a second time in the same age, life 
to the old land of the Pharaohs. Egypt, under their 
hands, became transfigured. The Nile, embanked, 
found its master. Thereafter its fertile waters were 
judiciously distributed, and throughout the length of 
the immense valley a line of telegraphs made every- 
where present the thought which directed, foresaw, 
repaired, and assured order and security. ‘The Suez 
Canal, the idea of which revived at this period 
under the instigation of M. Enfantin, was only 
a part of an immense regenerative plan. Unhappily, 
it is difficult to establish anything where the Turk 
reigns. The embankment of the Nile is to-day but 
a splendid bridge ina desert place, the Polytechnic 
School, established by Lambert Bey, exists only in 
memory. The telegraphs are destroyed, the Cairo 
Observatory is abandoned, the School of Medicine 
closed; so with all the rest, save the Suez Canal, 
which M. de Lesseps has so vigorously taken up, 
and which, God be thanked, will be international 
property.” All this was in the future when the Saint- 
Simonians, wearing the costume of their order, set 
out towards the sea, moving from town to town as 
best they could, and obtaining help on the road from 
sympathisers, or living upon the proceeds of concerts 
given by David, with the aid of a vocal quartet 
chosen from among the brethren. In many places 
the little band had a good reception, especially at 
Lyons, where a Saint-Simonian pianoforte maker 
presented David with an instrument specially con- 
structed to endure the wear and tear of travel 
and the effects of a high temperature. This very 


acceptable gift accompanied our composer in all, Félicien David in Smyrna. 


——. 
his wanderings, and was a source of profit no 
less than of pleasure. Avignon, superstitious and 
fanatical Avignon, awarded the pilgrims a very 
different greeting. The streets of the ancient town 
presented a curious spectacle on the day of their 
visit. Through them, with measured step and tran. 
quil mien, passed the Saint-Simonians, while al] 
around surged an angry mob, now throwing stones, 
now hurling imprecations at the devoted band, who 
might have been a group of early Christians on their 
way to the lions. Had David and his fellows quailed 
before the excite¢ throng they would, in al! proba. 
bility, have been torn to pieces. But savage men, 
like savage beasts, are awed by a calm and fearless 
bearing; andso calm and so fearless were the pilgrims 
that soldiers, moved by instinctive respect for bravery, 
gave them the military salute. All the brethren 
escaped with their lives, but most of them bore away 
marks of the ordeal; David's share being a wounded 
finger. Marseilles made amends for the ferocity of 
Avignon. The citizens attended David’s concert in 
crowds, gave a banquet to the entire party, and made 
their embarkation a kind of civic file. 

From Marseilles the brethren went to Constan- 
tinople, there settling down in a suburban mansion, 
Il!-fortune soon overtook them. They must needs 
see the sights of the Turkish capital, with, of course, 
the public procession of the Sultan to St. Sophia. 
His Majesty, in passing, noted the strange dress of 
the Saint-Simonians, and turning to his favourite, 


Achmet Pacha, demanded information regarding 
them. The ex-boatman, ignorant on most things, 


knew nothing about the visitors. ‘ What, you dog,” 
cried the Sultan, ‘there are strangers in my capital, 
and you know not what they are or why they have 
come!” Achmet could not punish his master for 
this public rebuke, but he naturally became enraged 
with the Saint-Simonians as the cause of it, and at 
once took measures to secure his revenge. He 
began by dissembling. One day the favourite pre- 
sented himself at the modest home of the little band 
and made an exceedingly courteous speech. He had 
heard of their great learning and laudable purposes; 
he much desired to profit by their conversation and 
to entertain them in a manner becoming their dis- 
tinction. Wherefore, he begged them to accept a 
guard of honour for that night, and, on the morrow, 
to take up their residence in his palace. So well did 
Achmet play the good fellow that the Saint-Simonians 
were perfectly charmed with him, and thought them- 
selves very lucky indeed in having obtained so 
powerful a friend. The morrow brought a rude 
awakening. On being escorted to Achmet’s palace 
by the guard, they were told to consider themselves 
prisoners. Of course energetic protests arose, 
much showing of passports, properly made out and 
signed, went on, and the assistance of the French 
consul was loudly invoked. Achmet soon 
that he had to deal, not with mere adventurers 
whom he could drown in the Bosphorous. but 
with the accredited subjects of a great and sensitive 
power. To kill them was impossible, but he was free 


saw 


to use indignity, and this he did by packing them off 


to Smyrna on board comtortless coasting boats, from 
one to another of which they were transferred as 
occasion demanded. The regeneration of the East 
began badly thus, nor did the prospect much brighten 
when, on arrival at Smyrna, the brethren were con- 
temptuously told that all roads were open to them 
save in the direction of Constantinople. Under these 
circumstances, the party broke up. Some, like 
Félicien David, preferred to remain in Smyrna, 
while others went off in different directions. 

The travelling pianoforte proved of great service to 
Accustomed as he was 
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to improvise upon it, and with his voice, in the cool 
of the evening, when all the inhabitants were abroad, 
the instrument enabled its owner to advertise himself 
in the best manner possible. Our composer thus 
became quite a personage, and it is said that, some- 
times, as he walked the streets, invisible hands—fair 
ones, doubtless—threw bouquets of flowers at his feet. 


home. Four months later, David moved on to Cairo, 
living there in the house of a compatriot, to whose 
children he gave lessons, by way of payment for 
board and lodging. Again his evening performances 
upon the pianoforte made him famous, but the instru- 
ment declined to endure the heat, and took a very 
emphatic way of expressing itsclf. One day it cracked 
so loudly that David felt sure a catastrophe had 





He could not, however, live on bouquets. Pupils 
were even more welcome, and by their means David 
contrived to pass the months of May, June, and July, 
1833, in something like comfort, making a common | 
purse with a brother named Alick, whose talent! 
as a sculptor was also turned to good account. 
David composed a few pieces during his residence 
at Smyrna, among them a set for the pianoforte, 
afterwards published as * Les Brises d’Orient.” | 

From Smyrna, the French musician, accompanied | 
by two brethren, Barrault and Granal, sailed for | 
Jaffa ina ship chartered to convey some Christian | 
pilgrims. On landing they accepted the hospitality | 
of M. Damiani, consular nt of France—a well- | 
known and singular personage, who affected a cos- 
tume made up of fashions from many nations, and 
spoke a language compounded of various idioms. At 
the house of this gentleman, David performed what, 
in an earlier age, would have been deemed a miracle, 
entitling the worker to martyrdom. Seeing Damiani’s 
son sick of intermittent fever and terribly weak and 
depressed, the musician offered the solace of his art, 
had his faithful companion, the pianoforte, taken to 
the young man’s room, and began to play and sing. 
At once new life entered into the patient. He listened 
with growing interest and rapture, and, next day, 
rose from his bed free from the disease that had so 
long held him down. 

On the way to Jerusalem our travellers halted at 
the Spanish monastery of Ramich for the three days’ 
hospitality usually extended by the monks to pilgrims 

There an awkward con- 


| 
| 
| 


ave 
ase 


bound for the sacred city. | 
On| 


iretemps nearly led to ignominious expulsion. 
meeting a French soldier in the employ of the 
Egyptian viceroy, they were assailed with questions : 
“Who are you?) Where are you going? Why this 
costume? Ah! you are Saint-Simonians; I have 
heard a good deal about the Saint-Simonians; I know 
you by reputation. You are very good fellows; you 
desire the happiness of the whole world; a most 
excellent sentiment. . Iam glad to have met 
compatriots, and to have seen Saint-Simonians for 
once in my life.” This was all very well; but the 
garrulous and warm-hearted son of Mars knew no 
better than to seek out the Superior and tell him 
what remarkable guests he was entertaining. A 
few minutes later, as David and his two friends 
were enjoying a meal, in rushed the Superior, 
followed by his cook, both fuming with rage. 
The reverend father was beside himself, and 
poured forth a torrent of abuse in Latin. His 
guests were apostles of Satan, missionaries of Beelze- 
bub, preachers of hell. ‘* Your lives are in my hand,” 
he exclaimed; ‘‘ but I am merciful, and will not take 
them. Leave the place this moment.” When the 
Superior had talked himself out of breath, M. Bar- 
rault made reply, also in Latin, and so worked upon 
his host that permission to pass the night in the 
monastery was accorded, much to the disgust of the 
orthodox cook, who had throughout significantly 
handled a big knife. The fathers of the Latin con- 
vent at Jerusalem, on the other hand, made no diffi- 
culty about receiving the strange travellers, who 
lived with them while exploring the city and neigh- 
bourhood. 

Returning to Jaffa, the three brethren took ship for 


| good order till it was dis 


happened. But, on touching the keys, all seemed in 
overed that the pitch had 
dropped nearly a tone through the entire compass, 
without getting out of tune. David took the hint and 
escorted his piano back to more temperate Alexandria 
with all despatch. Again, however, he visited Cairo, 
moved to do so by a prospect of employment which led 
to one of the most humorous incidents in our composer’s 
varied career. For the present we reserve the story. 
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(To be continued.) 


“DON GIOVANNI.” 

Mozart, writing to his dearest and best friend,” 
Gottfried Jacquin, from Prague, on the 4th of 
November, 1787, says:—‘*‘My opera, ‘Don Gio- 
vanni,’ was given here on the 29th of October, with 
the most brilliant success.” before the event the 
composer was anxious; after the first rehearsal he 
lasked the orchestral conductor, Kucharz, in confi- 
dence, what he thought of the opera. Even after 
the “brilliant success” of the first evening, he did 
not seem to expect that it would become world- 
famous. To the librettist, Da Ponte, he writes 
humbly, “‘ Perhaps it will be performed in Vienna. I 
|hope so.” For the time Mozart was forgotten in 
| Vienna. Martin’s “ Cosa Rara,” Dittersdorf’s ‘* Doctor 
und Apotheker,” and Salieri’s ‘‘ Axur” were attract- 
ling the attention of the court and of the public. Of 
'the popularity of the first-named we get a glimpse in 
the supper-scene of “ Don Giovanni” itself. The 
| private musicians play favourite airs from the newest 
As soon as they commence the last move- 


+ 
tC 


4 
t 


| operas. 
lment of the first Finale from the ‘Cosa Rara,” 
| Leporello exclaims ‘ Bravi! ‘Cosa Rara.’” But 


| when at last “ Don Giovanni” was performed in the 
| Austrian capital it was a failure. So says Otto Jahn, 
| the biographer of Mozart. It was certainly performed 
| fifteen times in 1788, but after that it was not heard 
again until November 5, 1792, and in a “‘ miserable 
German adaptation by Spiess.” 

“The opera is divine,” said the Emperor Joseph 
to Mozart, “but it will try the teeth of my Viennese” ; 
to which the latter promptly replied, ‘ We will give 
them time to chew it.”’ Well now, the whole world has 
had time to chew it, and has fitly endorsed the 
Emperor’s opinion. The special performances to be 
given this month at home and in various parts of the 
Continent, to celebrate the centenary of the produc- 
tion of * Don Giovanni,” show how wonderful a work 
it is. What opera by any other composer of the 
eighteenth century has maintained its popularity 
for a hundred years? What, indeed, has become 
of the afore-mentioned operas which, for a time, 
engrossed public attention, and caused people to turn 
deaf ears to the beauties of Mozart’s music? ‘* Don 
Giovanni” has certainly not had to wait a hundred 
years in order to become admired—even in Mozart's 
day there were others besides the Emperor who 
could appreciate its merits. But at this long lapse 
of time we can better judge of its greatness. We 
can see how it outlived all its contemporaries, and 
also how it bids fair, judging by its present popu- 
larity, to live on in undiminished glory. “ Fidelio” 
and ‘“ Der Freischiitz,” to say nothing of more 





Alexandria, where they met others of the Ménilmon- 


tant community, and set up once more a common, modern works, have done, and can do, it no harm. 
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The centenary of the production of Mozart's 
masterpiece suggests a few remarks about the work. 
During its long life it has met with many adventures. 
When the opera was produced at Vienna, three 
new pieces were introduced by Mozart. Thesoprano 
air ‘ Mi tradi quell’ alma ingrata”’ and the tenor air 
“ Dalla sua pace” were added for the singers Mdlle. 
Cavalieri and Signor Francesco Morella. But a buffo 
duet for Zerlina and Leforello was written besides, and 
with this piece Mozart evidently wished to please the 
gods. Otto Jahn justly remarks that it is out of place 
in * Don Giovanni.” But soon the opera met with bad 
treatment. A score, formerly in the private music 
coilection of the King of Saxony, and supposed to 
have been written about the year 1790, gives us an 
early instance. ‘The text is completely changed, the 
order of the music altered, and pieces introduced 
from the operas “ Figaro” and ‘ Titus.” For example, 
Zerlina and Leporello appear immediately after the 
overture; they are betrothed, and while the former 
is trying on a bonnet, the latter sings ‘ Cinque, 
dieci” from *‘ Figaro.” Later, on presenting to her a 
ring, she sings ‘ Vedrai carino.” It would serve no 
useful purpose to give the new plot in detail. The 
piece concludes with the supper scene, but as no Com- 
mendatore has been killed, the reader must not expect 
his ghost to interrupt the festive scene. A knock is 
heard: Don Giovannt goes to the door, and comes 
back followed by the Mintstro della giustizia. The 
latter sings the music assigned to the Commendatore, 
but his first words are ** Signor conte, ah mi perdoni, 
senza invita io son venuto.” Let us leave this cari- 
cature of the opera, and turn to another and, in 
some respects, a worse one. The “ Marriage of 
Figaro” had been given in Paris, in distorted form, 
in 1793, and had met with no success. ‘The turn of 
the ** Magic Flute’? came in 1801, and the perform- 
ance has been described as a ‘ pastiche ridicule” ; it 
was entitled ‘Les Mystéres d’Isis,” and was nick- 
named by the musicians of the orchestra ‘ Les 
Miscres d’'Isis.” In 1805 it came to the turn of * Don 
Giovanni” to be represented in a fashion equaliy 
ridiculous and reprehensible. Libretto and score 
were ‘turned upside down,” says a French historian ; 
the only piece left untouched was the overture. 
Music by other composers was freely introduced. 
The entry of the Commendatore, the duel, and the 
fine trio tor the three basses were all cut out; so 
also was the solo for Donna Anna, “Or sai chi 
lonore,” when she recognises the assassin of her 
father. Anna, Elvira, Ottavio did not appear in the 
Iinale of the first act. The reader, from this, may 
imagine that the Trio of Masks had to be sacrificed. 
Not so; it was sung by three gendarmes. ‘The two 
soprano parts rendered by men’s voices an octave 
lower must have produced a comical effect. 

The scene was at Naples; an eruption of Vesuvius 
destroyed Don fuan’s palace. Close by the ruins was 
seen the statue of the Commendatore, which Leporello, 
in afew phrases of recitative composed by Kalkbrenner, 
invited to supper. So ended the first act. The “O 
statua gentilissima”’ was given later on in a “salon 
d’auberge.” But in spite of all this cutting, adding, 
changing, in spite of the ridiculous words, the opera 
was successful. In 1834 Castil-Blaze gave a new 
version of “Don Juan,” “more true to the original,” 
says Otto Jahn. Itis perhaps as well not to enquire too 
deeply into this version, for from all we know of him 
Castil-Blaze cannot have been very much better than 
the arrangers of the earlier version, whom he calls 
‘“‘bunglers” (tripoteurs); “‘disarrangers” (dérangeurs); 
he was indeed scarcely the man to cast stones at other 
people. Under such disadvantageous circumstances 
did **Don Juan” make its first appearance on the 
French boards. 








ee 

As in Paris, so in London, ‘ Figaro” was firs 
given. In Paris, as we have seen, that opera was no} 
successful. In London it was quite different, and the 
favour which “ Figaro’ met with probably led to the 
production of “Don Juan.” It should be noticed, 
however, that the two operas were known, in some 
form or other, much earlier in Paris. 

‘** Don Giovanni ” was played for the first time in 
London at the King’s Theatre on April 12, 181, 
“The very announcement of this opera,” says the 
writer of the notice which appeared two days later 
in the Morning Herald, ‘was sufficient to kindleg 
hope of pleasure which soon became almost enthv. 
siasm.” The Morning Chronicle spoke of the opera 
as “the greatest work of Mozart's, and the finest 
specimen that exists of dramatic music.” But how 
was the music given? Sir Henry Rowley Bishop 
commenced “adapting” foreign operas to the English 
stage. The writer of the article on Bishop in Tre 
MusicaL Times for December, 1885, speaks of * Don 
Giovanni,” ‘ Figaro,” “Il Barbiere,” and ‘ Guil. 
laume Tell” as ‘having passed into the Moloch of 
adaptation, coming out scathed, distorted, and hardly 
recognisable.” It is quite possible, as the writer 
suggests, that Bishop did these things ‘‘ against his 
own inclination’; but, at the present moment, the 
history of Mozart’s opera alone concerns us. No doubt 
the habits of the time and the state of public taste 
and opinion may be urged in palliation of his crimes, 
It is difficult to state exactly the extent to which 
“ Don Giovanni” was mutilated, from the published 
piano arrangements of the overture and some of the 


songs. They are full of small changes—principally 
cuts. In almost every page proof is given that the 


adaptor did whatever pleased him, and was guided 
by what he thought the public would like and 
applaud. 

Times have changed: such concoctions as those of 
Kalkbrenner or Bishop would now be hooted off the 
stage. But the mania for strengthening the instru- 
mentation in various places by the addition of trom. 
bone parts is not yet quite extinct, although by this 
means one of the finest of Mozart's orchestral effects 
—viz., the introduction of trombones for the first 
time at the entry of the Commendatore in the supper 
scene—is entirely lost; and singers do not hesitate to 
make alterations of notes, which, however trivial, 
show a want of proper respect towards the composer. 

But there are other kinds of adaptations about 
which we would fain say a word or two. The airs 
of “ Don Giovanni” have been arranged for flute, for 
guitar; they have found their way into children’s 
instruction books; they are vulgarised in countless 
drawing-room fantasias; they form the material out 
of which the virtuoso constructs pieces whose 
difficulty forms in most cases their chief charm ; they 
have been arranged for the concertina and the harmo- 
nium. Dance music of all kinds has been made of the 
“Don Giovanni” opera; ‘Batti, batti,” has been turned 
into a hymn-tune; “ Notte e giorno faticar” and 
‘‘ Fin ch’an dal vino” have beentravestied asa ‘ Doct 
sacris’’ anda ‘* Lauda Sion”; and one Mass is known 
as a “ Missa di Figaro Don Giovanni.” Such is the 
fate of great works: they are turned and twisted into 
shapes innumerable. Some of these adaptations are 
harmless, some ridiculous, some irreverent, but all 
more or less inartistic. 

The opera of “Don Giovanni” carries us back to 
a period when the harpsichord still formed part of 
the orchestra. The Recitativo secco of ** Don Gio 
vanni” was, in Mozart’s time, accompanied by 
cembalo, a violoncello, andadouble-bass. This com- 


bination cannot be restored, and in listening to the 
very “secco” effect of these recitatives as rendered 
now at the opera-house, it should not be forgotten that 
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Yozart’s intentions are not fully realised. Another 
point in the score is also worthy of mention. With 
the exception of the short Coro di servi for tenors and 
hasses, Just before the entry of the Masks in the 
Finale of the first act, there is no indication whatever 
in Mozart’s autograph score of any other passage in 
this Finale being strengthened by chorus. Yet in 
performance now-a-days there are many passages in 
which the chorus takes part. When Zerlina cries 
out Gente, ajuto, ajuto, gente,” the librettist has 
indicated that the musicians and the others should go 










t time jn 
12, 181, 
Says the 
ays later 







Bis of in confusion (/ suonatori ¢ gli altri pavtono confus?). 
he opera Ithas been argued that this stage-direction is some- 
he finest fp What strange, for at the cry for help it would seem 
3ut how natural that the peasant men should run to the 
, Bishop assistance of Zerlina, while mere curiosity would 
English ip ke? the peasant women on the spot. The musical 
in To argument 1n favour of the disappearance is, however, 
of * Don very strong. Had Mozart intended the chorus to 
| 6 Gy), fe remain on the stage he would have written special 
foloch of fm Pats for them, and not merely given them the solo 
d hardly Parts to double. So says Julius Rietz, in the preface 
e writer 9 the edition of Mozart's operas published by 
ainst his (g Dreitkopf und Hartel. The four Finales in ‘* Figaro’ 
rent, the a" “Cosi fan tutte” show that the composer did not 
No doubt plays employ the chorus in such places. 
lic taste jp Another point of interest which has been hotly 
crimes, fy “iscussed is the ball-room scene in the first act. To 
o which jp aange the stage so that the iinuetto, the follia, and 
ublished Ip the alemana may be distinct to eye and ear is not 
fe of the sy: The clever proposal of A. von Wolzozen, in 
neipally his pamphlet ‘Don Juan. Auf Grundlage der neuen 
that the  Jextbersetzung von Bb. v. Gugler neu scenirt und 
guided ™ Erlauterungen versehen,” published by Leuchart 
‘ke and 4% Breslau, in reference to this matter, may perhaps 
interest the reader. He says :— 
those ot “he ball-scene can only be played in one room, 
1 off the  @tge and deep (this is in answer toa proposal to 
» instru: divide the stage into three rooms), in which is placed 
of trom & my one orchestra, the one belonging to the palace, 
by this Paying the Minuet. As soon as the music has com- 
1 effects  Menced, Don Fuan opens a side door letting ina troop 
he first @!'dinary musicians who tune up for the Contretanz, 
. supper and afterwards another door letting in a second troop 
sitate to p Who strike up with the Walls, All this takes place in 
trivial, f¢foom, but in different corners, as Don Fuan had 
mposer, clearly ordered in the so-called Champagne song 
s about i "24 alcun ordine la danza sia). Don Fuan has his 
Phe airs Plot with Zerlina, and plans everything to bewilder 
lute, for US guests. The giddy maze of the three dances is of 
jildren’s @tvice for this. Besides, we so imagine the scene 
suntless pat the dancers of the two ambulant bands do not 
rial out ome in with the players, for that would cause too 
whose | ™ch stage confusion; the former are in the room 
n; they looking at the Minuet dancers, and, as soon as they 
harmo “cat the new orchestra tuning, go up to it in order to 
le of the O™mence their favourite dance.” 
sturned § , Many other interesting stories might be told about 
+” and pe opera, many other profitable remarks made about 
‘Docti pte score; but to give more would extend this article 
sknown 0 Undue length, and the reader might weary of it, or 
h is the PSS it by altogether. 
‘ed into | A few words in conclusion about Da Ponte, who 
ons are B"te the libretto for Mozart. The names of two 
but all @°Petas have been given which threw for the time 
“Don Giovanni” into the shade at Vienna. Da 
rack to Ponte wrote the Jibretti of all three operas at one and 
part of the same time, and in his autobiography he re!ates 
yn Gio how he told the Emperor Joseph If. that “ he could 
ied by gtte for Mozart at night and imagine himself read- 
is com: 8 Dante’s ‘Inferno’; for Martini in the morning 
to the 2d be reminded of Petrarch ; and in the evening for 
ndered § S#lieri who should be his Tasso.” He went to 
fen that America in 1805, where, after a chequered career, he 
tied of old age on August 17, 1838. The actual 








place of his burial, like that of Mozart, is unknown. 
Da Ponte was present at the first performance 
of “ Don Giovanni ” in America, given by the Garcia 
troupe in 1825. Da Ponte’s libretto may not be all 
that could be desired, but it enabled Mozart to pro- 
duce a masterpiece. ‘The author was fully conscious 
of the share of praise due to him. Ina letter written 
three years before his death he speaks of himself as 
‘the inspiration of Salieri, of Weigl, of Martini, of 
Winter, and of Mozart.” 





|WAGNER'S FIRST MEETING WITH LISZT. 


A curious instance—but perhaps a not unpre- 
| cedented one—of the manner in which letters from 
eminent persons are apparently sometimes fabricated 
| has recently been brought to ght. Sometwo months 
ago a French paper, Le Courrier de l’'Art, published 
| an ostensibly original letter of Wagner’s, containing 
|an account of his first meeting with Liszt, the sub- 
| stance of which is almost identical with a passage 
| contained in Wagner's already and long-ago published 
| pamphlet, entitled Eine Mettheilung an meine Freunde 
|(A Communication to my Friends). It is, of course, 
within the bounds ot possibility that Wagner may 
|have written a private letter on this subject, and 
subsequently have incorporated it in his pamphlet; 
| but that he did so has by no means been established. 
| Far more likely is it that the editor of the French 
; paper was hoaxed into publishing a spurious letter of 
| Wagner’s in the belief that it was an authentic one. 
| The amusing result of the transaction consists in the 
| fact that at least hall-a-dozen of the leading Wagnerite 
'organs in Germany (which we forbear to specify) at 
| first regarded the letter as ond fide, and with alacrity 
‘set to work to translate it into their vernacular; but 
on subsequently discovering its origin have been 
bewailing the fact (which some have put down to the 
“ dog-days and the long-continued heat”) that their 
memory and familiarity with Wagner’s pamphlet did 
|not serve them to make the discovery sooner. In 
| whatever way the publication of this said letter was 
| brought about, we cannot but be thankful to the 
| French editor for giving a wider currency to a passage 
from Wagner’s pamphlet than apparently it would 
otherwise have obtained. The passage is a very 
interesting one, and well bears reproduction. Pre- 
mising that we translate, not from the garbled French 
i version, nor from the re-translation of the German 
papers, but from Wagner's original, to be found in 
Vol. 4 of his Collected Writings, here it is. Wagner 
writes (in 1851) :— 

“JT met with Liszt for the first time in my life 
during my earliest sojourn in Paris (1839), and 
moreover during the latter part of that sojourn 
when, humiliated and disgusted, I had renounced all 
hope of, and even the wish for, a Parisian success, and 
was in that state of revolt against the artistic world 
there which I have already described. At this meet- 
ing Liszt struck me as the most complete contrast to 
my own nature and position. It was in this world, in 
which I had hoped to gain a footing and to shine, on 
emerging from obscurity into greatness, that Liszt 
had from his earliest youth grown up unconsciously 
and become its wonder and delight, at a time when 
I was so thrust aside by the coldness and want of 
kindness it had shown me, that I could not but regard 
its hollowness and emptiness with all the bitterness 
of feeling that disappointment engenders. Thus Liszt 
appeared to me as an individual to be regarded with 
something more than suspicion. I had no opportunity 
of making myself known to him in my true nature or 
by my works; his knowledge of me at this time must 





have been as superficial as the manner of his recep- 
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tion of me, which was easy to account for in the case | hauser,’ and from the way he did it was astonished 
of a man who was ~~ pestered by visits from all) to recognise in him my second self; what I felt as] 
sorts of people, while I, on my part, was just then conceived this music, he felt as he performed it; 
by no means in the humour to inquire with calmness|what I wanted to say, as I wrote it down, he 
and justice into the reasons of a course of conduct}said as he made it sound. Wonderful! Through 
which, though kind and polite, was only calculated|the love of this rarest of friends I found at the 
towound me. After this first occasion I did not call on | very moment when I myself was homeless that real 
Liszt again, and—certainly without my knowing /im, | and long-desired home ia my art which I had sought 
and with no desire to make his further acquaintance | for everywhere but in the right place, and never 
—he remained, as far as I was concerned, just one of | found. Whilst I was banished to wander ir foreign 
those persons whom we, as it were, naturally regard; lands, he, who had wandered all the world over, 
as strange and repellent. What I repeatedly ex- | retired to this little place in order to make a home 
pressed to others, while under this conviction, came} for me there. In all things and always having a 
at last to Liszt’s ears, and just at that time when I | care for me, ever ready to help when help was 
had so suddenly excited attention by the performance needed, with his heart wide open to all my wishes, 
of my ‘Rienzi’ at Dresden. He was surprised to! and with the most devoted love for my whole being, 
have been so thoroughly misunderstood by a man of| Liszt became for me something that I had never 
whom he knew next to nothing, and whose acquaint- | f found before, and this to an extent which can only 
ance it now dawned upon him from the above} be thoroughly comprehended by him who has ex. 
circumstances was, perhaps, worth making. At} perienced it to the full. 

present, on looking back, I find something inexpres- ‘Towards the close of my last sojourn in Paris, 
sibly touching in the earnest and repeated advances} when ill, miserable, and despairing, I was brood- 
which Liszt now made in hope of changing my feeling | ing over my fate, I chanced to look at the score 
towards him. As he still knew nothing of my works,}of my ‘Lohengrin,’ which I had almost entirely 
it certainly was not his artistic sympathy which| forgotten. Suddenly I felt a pang at the idea that 
prompted him to become better acquainted with me; | the notes, which lay buried cn the death-pale paper, 
but solely the purely human wish to prevent a con-| should never be made to sound. In reply to a few 
tinuance of that feeling of discord which had arisen} words I wrote to Liszt, I learnt that the most com- 
accidentally in his contact with another; and this,| plete preparations, which the limited resources of 
perhaps, was associated with the slightest possible | Weimar would allow, were being made for the pro- 
doubt as to whether he had not really injured me.| duction of ‘ Lohengrin.’ Whatever men and circum- 
Everyone who is familiar with the ace dt selfish- | stances could accomplish was done to make the work 
ness and unfeeling disregard which, when we come understood there. In consequence of the present 

| 
| 


into contact with one another, pervade all our social! unavoidable incompleteness of our theatrical per- 
relationships, especially those of the modern artist, | formances, the sharp-witted imagination of the public, 
will be more than astonished, nay, will be thoroughly iW hich alone could bring about the necessary com- 
entranced, when he has experienced such proofs of | prehension of the work, could not immediately assert 
the regard of an individual as were bestowed upon | its determining power ; under the prevailing influence 
me by this extraordinary man. | of the day, error and misconception prevented its 
“But at that time I was not yet in a position to be being an undisputed success. What was to be done 
affected by the unusual charm and attractiveness of | to reme dy the deficiency, and in every way to assist 
this manifestation of Liszt’s disposition, which is, | the understanding, and at the same time the result? 
above all things, lovable and loving. It was with| Liszt at once saw what was needed, and did it; he 
feelings of astonishment that at first I still regarded | laid before the public his views and impressions of 
his approaches to me, but which, sceptical as I was,/the work in a manner which, for its convincing 
I was often inclined slightly to encourage. Liszt] eloquence and overwhelming effect, has never been 
had now been present at a performance of ‘ Rienzi’ | equalled.** He was rewarded by the result, and with 
in Dresden, which he was almost obliged to bring} this result he came before me and exclaimed : * Look, 
about by force; and from all quarters which he} so far we have advanced matters; now create us a new 
visited in his virtuoso-career, I received, sometimes | work that we may advance still further.” 
through one person and sometimes through another, 
roofs of his restless eagerness to impart to Rone Ries: ee 
stare the pleasure which he had oes from PROSPECTS OF THE SEASON. 
my music, and thus—as I should almost prefer to} Tue principal Concert-giving agencies of the 
believe— quite unintentionally to act as a propa-| metropolis have now issued their prospectuses, and 
gandist for me. This happened at a time when it|amateurs, by perusing them, may know what they 
was constantly becoming more evident to me that Ij are entitled to expect during the coming winter. 
could not look for any outward result from my | Generally speaking, we may say that the outlook is 
dramatic labours. As ever more clearly and at last! good. There will be performances enough in all con- 
decisively this entire absence of result was mani-|science, and plenty of novelty, together with works 
fested to me, Liszt was succeeding by his own in-}not new but of particular interest, figures in the 
dividual efforts in establishing a place of refuge for | programmes. 
my art. He gave up his wandering life, and—though| Seniores priores. The Sacred Harmonic Society 
at home amid the splendours of the most glittering | puts forth a scheme of more than usual attraction, 
cities of Europe—set himself down in modest little |and marked by indication of an important change in 
Weimar, where he took up the bdton as conductor.} policy. Of the seven works announced to be given 
It was there I last met him, when—still uncertain as|at six Concerts, four are comparatively new. No 
to the real character of the persecution which threat- | doubt the Society does well thus to fall in with the 
ened me—I was staying for a few days on Thuringian | spirit of the times. Our public are waxing curious 
soil previous to my flight from Germany, which had | about musical productions, and Concert-givers who 
now become necessary.** On the same day that it had | would draw them must take note of and act upon the 
become certain that I was in a most hazardous posi-|fact. The season opens on November 17, with 
tion, I saw Liszt conduct a rehearsal of my ‘Tann-|Cusins’s ‘Jubilee Ode” (first time of perform- 


* In consequence of the part which W agner had taken in the * In allusion to Liszt’s masterly critique of “ Lohengrin,” published, 
revolution at Dresden, soon after its first performance, by F. A. Brockhaus, ot Leipzig. 
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ance in public) and Bottesini’s Norwich Oratorio 
“The Garden of Olivet” (first time in London). 
Sullivan’s ** Golden Legend ’—a partially “ sacred” 
work, at any rate—is down for the second 
Concert and “The Messiah” for the third. The 
business of the new year begins (January 19) 
with Rossini’s Moses,” after which come * Elijah” 
and Cowen’s “ Ruth.” On May 3 a Conversazione 
at Prince's Hall ends the season. Eminent artists 
have been engaged, and the performances will take 
place under the direction of Mr. W. H. Cummings. 
We are glad to find that the directors, breaking with 
an obsolete state of things, announce that the Con- 
certs will begin at eight o’clock instead of 7.30, and 
that restrictions to evening dress are removed, save 
in the case of sofa stalls. 

The thirty-second series of Saturday Concerts 
at the Crystal Palace is fixed to commence on 
the Sth inst. ‘There will be twenty-one _per- 
formances, eleven before and ten after Christmas 








spared to make them unusually interesting. The list 
of artists engaged is a long one, comprising many 
names illustrious in art. The orchestra is maintained 
at its full strength, and the number of specially 
attractive works promised should have a material 
influence upon the attendances throughout the 
season. We can only mention a few of these by 
way of sample. 
new Concert Overture by the rising young English 
composer, George John Bennett. ‘he second pro- 
gramme contains a new Suite of Ballet Airs from the 
graceful pen of Mr. Goring Thomas, and the fifth 
promises a Concert Overture by a musician bearing 
the Celtic name, Hamish MacCunn. At the seventh 
Concert, an Overture in E minor, by Schubert, and 
a Concertstiick by I’. Néruda, are to be heard 
for the first time, while later in the season 
amateurs are invited to hear a String Concerto 
in B flat by Handel, a Symphonic [’antasia by 
Rubinstein, a Clarinet Concerto by Reitz, a Concert- 
piece for violin and orchestra by Saint-Saéns, 
anew Cantata, “The Day Dream,” by Charlton 
Speer, a new Symphony by Dvorak, and a Ballad 
for chorus and orchestra by MacCunn. In addi- 
tion to these novelties and a host of standard 
works, performances will be given of the ‘‘ Golden 
Legend,” “ Don Giovanni” (celebrating the centenary 
of its first representation), Berlioz’s ‘* Lelio,’ and 
Cowen’s “ Ruth.” Evidently the new Crystal Palace 
season is to be a busy and interesting one. There 
remains to hope that Mr. Manns will have abundant 
reason to be satisfied with the response of the public 
to its activity. 

Novello’s Oratorio Concerts are announced to 
begin on November 1o and end on March 28, 
upon and between which dates six performances 
will be given. The public iook to these Concerts 
for the enterprise that brings in novelty, and, 
doing so now, they have no reason to feel dis- 
appointed. Granted that the novelty is not abso- 
lute, but in no case has the freshness of the 
chosen works so far disappeared that interest from 
that source cannot be felt. At the opening Concert 
we are promised Mackenzie’s ‘ Jubilee Ode ’—not 
yet heard in London proper, and Dvorak’s ‘‘ Spectre’s 
Bride,” a Cantata that has by no means taken the 
place in public esteem which it is destined to hold 
when more familiar. Mr. Cowen’s “ Ruth” fills up 
the second programme, and will be heard on 
December .1, for the first time in London, the com- 
Poser conducting. The importance of this event is 
Sure to meet with appreciation at the hands of 
metropolitan amateurs, a large and representative 


At the first Concert will be given a| 





» 


gathering of whom may be expected. Mr. J. F. 
Barnett’s ** Ancient Mariner,” which has somehow 
dropped out of sight lately, figures in the scheme of 
December 15, and will be conducted by the composer. 
After it (February 22) comes the inevitable * Golden 
Legend,” tobe given under Sir Arthur Sullivan’s direc- 
tion, if he be in England at the time. Mackenzie’s 
‘“* Rose of Sharon” follows (March 13), the series 
ending (March 238) with Gounod’s ‘ Redemption.” 
For the duce execution of the foregoing important 
works distinguished artists are engaged, including 
Madame Albani, who will appear at several of the 
Concerts. Dr. Mackenzie will conduct the later 
performances, his place being filled on earlier occa- 
sions by Mr. Randegger, Mr. Cowen, Mr. Barnett, 
and, probably, Sir Arthur Sullivan. It is necessary 
to add only that the orchestra and chorus will be no 
less numerous and efficient than heretofore. 

The London Symphony Concerts enter upon their 
second season on November 15, under the direction 
of their founder, Mr. George Henschel. Sixteen 
nerformances will be given between the date just 
mentioned and March 6, half of them taking place in 
the evening, the remainder in the afternoon. In 
addition to the excellent orchestra, engagements 
have been made with Mr. Joachim, Mr. Stavenhagen, 
Mr. Saint-Saéns, Madame Norman-Néruda, Mr. 
Lloyd, Mr. Santley, and others. With regard to the 
programme full particulars have not vet appeared, but 
the enterprise and judgment of Mr. Henschel may be 
depended on for a large amount of interest and plenty 
of the attraction belonging to new and unfamiliar 
works. A prominent place will, no doubt, be given to 
Wagner's Symphony in C, the right of performing 
which, in Great Britain, belongs to Mr. Henschel. It is 
a very interesting work of full symphonic proportions 
and having a remarkable slow movement. But 
perhaps the most striking feature is its perfect ob- 
servance of orthodox form and rule. Wagner amongst 
the regular prophets is indeed a novel spectacle. 

The Popular Concerts issue no prospectus properly 
so called, but will resume in their usual quiet way 
during the last week of the present month, when 
young Josef Hofmann will appear. With regard to 
the Albert Hall Choral Society, we understand that 
performances of the ‘Golden Legend” and Verdi's 
* Requiem” are contemplated, but nothing more 
novel will be produced during the season. 


ALL our readers will join us in felicitating Mr. 
I’. H. Cowen upon his recovery from the attack of a 
menacing disease. Thecomposer of ‘‘ Ruth” sickened, 
as everybody knows, on the very morning which saw 
that work produced, and only by a strenuous fight 
against advancing weakness was he able to conduct 
the oratorio and, later, the Scandinavian Symphony. 
Next day scarlatina declared itself, happily in a form 
so mild that, by the time these lines appear, Mr. 
Cowen will, it is hoped, have passed through the con- 
valescent stage. The circumstances might easily 
have been much worse. Fate, however, was not in 
the mood of savage irony which sometimes prompts it 
to lift a man high that he may fall with the greater 
crash. All the same, Mr. Cowen has reason to bear 
the production of “ Ruth” in mind, quite apart from 
the success achieved and the encouragement afforded. 
It is a curious circumstance that his librettist was 
disabled by sharp indisposition on the same day. 
Lovers of “ judgments ” probably saw one here, and 
came to the conclusion that both author and com- 
poser had done something wrong in “ Ruth.” The 
dances! who can say that the visitation was not on 
their account ? 
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Joy for the would-be musical. The following 
advertisement, from an American source will be 
read with delight by those ‘ whose musical education 
has been neglected.” If they have failed to acquire 
“the art of playing the piano in three months,” or 
have not succeeded in making home happy by the 
addition of musical accomplishments which may be 
attained ‘“‘for an expenditure of fifteen postage 
stamps,” they can now take heart of grace and fall 
back upon the “ Kazoo.” It is recommended as a 
novelty for minstrel and special artists, but it is also 
intended for popular use. Aspiring amateurs may 
bless the inventor who has provided a means for 
new delight. He does not, it is true, give an 
elaborate description of the instrument, but its 
complicated machinery may be studied by those 
who are inclined to invest two dollars fora dozen. Its 
wonderful musical and other powers may be gathered 
by the purchaser, who is advised to ‘* Read and follow 
these directions carefully, and if you fail to get your 
money’s worth of fun and amusement out of the Kazoo 
the first day, return it at once and your money will be 
refunded. It will take at least ten minutes to show 
all the Kazoo will do, so don’t ask it. Always play 
with the holes up. Do not blow into the Kazoo, but 
sing, speak, or make some imitation. You will soon 
find that it can be played upon with ease, is capable 
under expert manipulation of producing most fasci- 
nating music, and is a never ending source of amuse- 
ment. It will play any tune, imitate any bird or 
animal, bagpipes or Punch and Judy. To get a rich, 
full, tone, hold the hand tightly over the end of the 
Kazoo. Ifthe Kazoo does not work properly, place 
the lips over the tin and draw the breath quickly in 
and out. Quartets or choruses using the Kazoo in- 
variably receive repeated encores; buy four Kazoos 
and try it. For a burlesque quartet, use the Kazoo 
as mouth-piece on tin, horn, tea-kettle, coffee- 
pot, tin sprinkler, &c. It furnishes good dancing 
music for excursions, pic-nics, &c. Campaign and 
other clubs find the Kazoo vastly superior to anything 
else in street parades, mass meetings, political or 
social gatherings. Whittled down and used as a 
mouth-piece on brass or tin horns, a good band can 
be organised with little practice as the keys require 
no fingering. Orchestras find the Kazoo an important 
addition. Play a lively tune on a Kazoo or any other 
instrument, and drone with a Kazoo and you have a 
good bag-pipe. Toimitate Punchand Judy, speak in 
a shrill voice in the three side holes. To imitate a 
pig, frog, or rooster, use the small end. To imitate a 
calf or sheep, use the three side holes. To imitate a 
horse or dog, use three holes in the tin, leaving the 
fourth uncovered. In stores, streets and news 
stands, fairs, races, pleasure resorts, &c., the 
sales are the largest on record.” After this 
the music of the spheres will probably be spoken 
of as only second in degree to the music of the 
Cylinders. The happy possessor of the Kazoo, 
a title whose derivation may occupy the best thoughts 
of the philologists, can boast with the immortal Mr. 
Jenkins, the owner of the tuneful snuff-box, that if he 
is not musical himself, ‘that he has got a Kazoo 
what is.” 


We are rather fond of priding ourselves on the 
spread of musical knowledge, and the great improve- 
ment which has taken place of late years in the 
manner in which the art is handled by the scribes 
who contribute to the various public prints. It is 
unquestionably true that competent critics are far 
more numerous than they were a generation ago, 
and the curiosities of musical criticism which we 
cull from time to time are generally taken from remote 


publications, and are calculated to amuse rather 
than surprise. During the silly season from which 
we are just emerging, however, some amazing matter 
bas found its way into journals where one expects 
accuracy at anyrate. In a review noted for the 
pungency of its articles on political and social 
subjects appeared a notice of the Worcester 
Festival, in which the writer managed to crowd 
in misstatements with an ingenuity worthy of a 
better cause. It is probable that the poor man 
wrote “from information received’? and not from 
personal observation, and his errors are sus- 
ceptible of some excuse on that ground. Butthen 
he should not have ventured into the domain of 
criticism. It was of course permissible of him to 
say of Mr. Cowen’s * Ruth ” if he pleased that, “ The 
work falls off a little towards the end, and it is per- 
haps a trifle long.” But what are we to understand 
by this? “Nor, as it seems to us, is the conclusion 
quite appropriate, and this concerns Mr. Joseph 
Bennett, the librettist, quite as much as Mr. Cowen, 
the composer.” Now the oratorio, like the original 
story, ends with the marriage of Boaz and Ruth, so 
that any inappropriateness concerns the Biblical 
author quite as much as Mr. Bennett or Mr. Cowen. 
Our critic should have explained himself. However, 
though he cannot be very well proud of his festival 
notice, his offence is venial compared with that per- 
petrated, or, at least, permitted, recently in a paper 
wholly devoted to the interests of music. In an 
article, with quotations, on a work which need not be 
named, it is said of Haydn and his first visit to this 
country, in 1791, that ** His twelve grand symphonies 
were composed expressly for this series of Concerts,” 
and ‘His grand oratorio ‘The Creation’ was also 
written while he was in this country.” Here is news 
indeed. Al! Haydn’s biographers agree that he came 
twice to London, and that he composed six of the 
Salomon Symphonies on his second visit. Also that 
he took home the libretto of “The Creation” and 
had it translated and altered by Van Swieten before 
he set to work upon it. It is well, however, that 
the truth should be known, though so late in the 
day. 

A new and interesting work, entitled ‘* The Annals 
of the Edinburgh Stage, with an Account of the 
Rise and Progress of Dramatic Writing in Scotland,” 
has been written, and will shortly be published by 
James C. Dibdin. The subject, although engros- 
singly interesting to the student of British Dramatic 
History and the general reader alike, has hitherto 
been neglected—perhaps because it is one which can 
only be dealt with after much time spent in the 
collection of material, most of it extremely difficult 
to obtain. The few meagre attempts that have 
hitherto passed current as Histories of the Edinburgh 
Stage, it will readily be admitted, are no standard 
by which to judge the merits of the subject. The 
connection with the history of the London Stage is 
most intimate. Many of our best actors received 
their theatrical education, or part of it, in Edinburgh, 
and the subject, though nominally local, is by no 
means deficient in general aim and purpose. The 
record will also include a number of interesting 
references to music and musicians in connection with 
the stage. 


Tue Liszt Scholarship Fund has recently been 
enriched by a handsome donation of £50 from 
Signor Buonamici, the proceeds of a Recital which— 
assisted by Mr. Walter Bache and Mr. Fritz 
Hartvigson—he gave at the Prince’s Hall in July 





last. 
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WHOEVER read the statistics of the Worcester 
Festival, as published by the Committee, must have 
been struck by a feature no less satisfactory than, to | 
most people, unexpected. We refer to the large | 
attendance on the occasion when “ Ruth” was per- | 
formed. This was so much out of the common course | 
that it may fairly be taken as a phenomenon. It is | 
true that, of late, we have been accustomed at the’ 
Three Choir Festivals to see new works rival in| 
attractive power those of a standard character. But | 
“The Redemption,” “ Mors et Vita,” ‘* The Golden | 
Legend,” &c., went down to the western shires | 
already stamped with the hall mark of public! 
approval, verified as excellent, and presenting claims 
upon attention not to be overlooked. The case of 
“Ruth” was altogether different. Nothing was 
known about it, the work sprang from a source 
whence oratorio had never before proceeded, and its 
only prima facie recommendations were the popularity | 
of the story and the good repute of the composer in | 
other branches of his art. A few years ago these 
advantages would have signified nothing; perhaps 
they were worth no great deal in the present case, 
yet the public flocked to hear “ Ruth” with singular 
unanimity and manifest interest. From this fact | 
we can draw only one inference—namely, that a 
wholesome state of feeling with regard to music is 
rapidly springing up amongst us. ‘The attitude of a| 
public towards new works supplies the best possible | 
test of such a change, for the musical health of any | 
people is always in exact proportion to the liveliness 
of their interest in current events connected with the | 
art. The interest shown at Worcester, be it re- 
marked, was spontaneous, and not called forth by 
knowledge of a similar feeling elsewhere, as in the | 
case of other works already named. Here lies much | 
reason for congratulation regarding the present and 
hope for the future. | 


AN advertisement in the public journals has 
recently offered for sale the library of music belong- 
ing to Mr. Henry Leslie's choir. This, of course, 
means that the work of the choir is finished and its 
disbandment accomplished. We unfeignedly regret 
an event which deprives the metropolis of a body of 
singers once unrivalled for the rendering of unaccom.- | 
panied vocal music, and, at the same time, leaves} 
nothing behind likely to fillthe vacated place. Itwould 
seem that we have definitely abandoned a form of art | 
wherein it is so easy for English amateurs to excel. | 
The glee went long ago, and now the part-song and | 
madrigal have followed it (we are referring to London | 
only), leaving the cantata, oratorio, and other works 
for voices and orchestra combined, in full pos- 
session of the field. It is, perhaps, vain to wail over | 
the issue, though we are bound to regard it as| 
disastrous, but there may be some use in pointing the 
moral of the Leslie choir for the benefit of surviving 
bodies. For some years past the choir has followed 
a shilly-shally policy, to all appearance not knowing 
its own mind long together. First Mr. Leshe retires, 
and his followers determine to perform the “ happy 
despatch” over his empty seat. This was at all 
events heroic. Then the choir wants to come to life 
again, and does so under the guidance of Mr. Ran- 
degger. Next, Mr. Randegger and the choir part 
company, Mr. Leslie coming up once more, like a 
“ Jack-in-the-box,” and taking his old place. By 
this time the once unmatched singers have so far 
fallen off that they meet with severe criticism in 
place of praise, and the choir, seeing nothing left to 
live for, resolves to die again. We regret its fate, 
and, still more, the ignominious, but easily avoid- 
able, circumstances which have made that fate a 
warning, 








| patrons, stewards, committees, and so forth. 


‘THe good work of enlisting music more and more 
completely on the side of religious and moral in- 
fluences goes bravely on. A daily contemporary has 
drawn attention, within the last few days, to remark- 
able developments of the policy adopted, in a manner 
so conspicuous, by the late Dean of Gloucester, and 
imitated elsewhere. First, we have the noteworthy 
Sunday afternoon services at the Church of St. 
Nicholas’, Cole Abbey, Queen Victoria Street. These, 
it should be pointed out, are now in their third 
winter season, and, therefore, take precedence of 
enterprises which have attracted wider notice, des- 
pite their more recent origin. But, apart from any 
such consideration, the Rector of the little city 
parish deserves hearty congratulation upon the 
stedfast manner in which, braving the criticism of 
the ‘“‘unco’ guid,” he has gone on providing his 
people with excellent performances of sacred music, 
and attracting crowds to his church who would other- 
wise, perhaps, have gone to no church at all. In the 
next place, we find the Wesleyans making ample 
musical provision in aid of their remarkable mis- 
sionary effort at the West End. Regarding the 
prospective success of that mission we have no 
desire to express an opinion, but one thing is cer- 
tain—the upshot will be none the less satisfactory 
because music takes a prominent part. Itisasimple 
fact that we are only beginning to find out the value 
of music as an agency that ‘“ maketh for righteous- 
ness.” In the divine art we have one of the most 
powerful of weapons for the regeneration of the 
masses, and, whenever it is taken in hand, there is 
no more agreeable duty than that of proclaiming the 
fact as an example for imitation. 


Mapame Otto Gotpscumipt (Jenny Lind) is suffer- 


| ing from severe illness, necessitating her removal from 


London to the country. Absolute rest and quiet have 
been ordered by her medical attendant. Madame 
Goldschmidt has been for some time in ill-health, but 
it is hoped that her present severe indisposition may 
be only temporary. She is not allowed to see any 
visitors at present. At the time of our going to press 
we learn that her condition is slightly improved. 


WORCESTER MUSICAL FESTIVAL. 


Tue 164th Meeting of the Three Choirs, traditionally so 
called, took place at Worcester on the 4th, 6th, 7th, 8th, 
and oth ult. It was organised as usual, and, therefore, 
very little space need be allotted to particulars regarding 
Enough that 
there seemed to be no abatement of public sympathy with 
the occasion, and that somewhere about 250 gentlemen 
consented to be responsible for any deficit that might arise 
upon the working of the enterprise. A word is due, how- 
ever, to the complete accord which reigned everywhere 
throughout the proceedings. Clericals and laymen, the 
authorities of the Cathedral and of the city were all as one 
in securing a good result, and no Festival could have gone 
off more agreeably. 

The musical equipment of the Festival gave rise to a 
little friendly discussion upon its merits. Not that the 
orchestra of eighty performers, led by Mr. Carrodus, was in 
question, nor that anybody objected to the composition of 
the chorus, in which were nearly four score picked singers 
from Leeds. On these points the utmost satisfaction was felt, 
but the question distinctly arose as to the non-engagement 
of Madame Patey and Mr. Santley, whom the dissatisfied 
professed to regard as indispensable to the necessary excel- 
lence of means. No doubt there was much to be said in 
favour of their view, but, per contra, the committee could 
urge that the absence of these artists did not affect the 
attendance of the public in any appreciable degree, and 
that a considerable saving was effected by the course 
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take The principal vocalists actually engaged were 
Madame Albani, Miss Anna Williams, Miss Hope Glenn, 
Miss Eleanor Rees, Mr. Lloyd, Mr. Barton McGuckin, 
Mr. Brereton, and Mr. Watkin Mills. Dr. 
Hereford Cathedral, presided at the organ, and Mr. C. Lee 
Williams, of Gloucester Cathedral, assisted the veteran 
Worcester organist, Mr. Done, in his responsible task as 
Conductor. On the whole, with these arrangements, the 
was not much to complain about, and the result to a large 
extent justified them. 

The work of the Festival began with a Special Service in 
the Cathedral on Sunday morning, September 4. It being 
the custom on this solemn occasion for the orchestra 





and chorus to take part, there is a strong desire 
on all hands to be present. The great church was, 
therefore, crowded in every available part long before 


the proceedings began, and a very imposing spectacle 
it presented, especially when the Mayor and Corpora- 


tion, in full civic state, advanced up the nave, headed 
by the green and gold banner of the ‘faithful city.” 


The procession of the clergy followed, to the strains of 


Mendelssohn’s March in “ Athalie,” and the full morning 
service was then proceeded with. We are concerned here 
only with the music, but even that does not fairly come up 
for criticism. An act of worship is something quite other 
than an entertainment. However, we may say that 
Handel’s Dettingen ‘‘Te Deum” received a moderately 
good rendering under Mr. Done’s direction, the solos being 
taken by Mrs. Glover Eaton, Mr. Smith, Mr. Dyson, and 
Mr. Brereton. The anthem was Handel's “ Zadok the 
Priest,” introduced in recognition of the Queen’s Jubilee, 
and finally the congregation sang ‘*O worship the King,” 
to the well known tune ‘* Hanover.”’ A word regarding 
the sermon preached by Dean Gott from the text ‘ Thy 
gift to the altar.” It contained nothing apologetic on 
behalf of the Festival—the time for that has passed— 
but rather made prominent, not to say ostentatious, avowal 
of the great mission entrusted to music in connection with 
religious observances and sacred buildings. The whole 
discourse was instinct with the spirit of liberality and com- 
mon sense which happily is finding its way into what are 
called orthodox pulpits, and there ‘ making for righteous- 
ness’? in a very effective manner. The offertory at this 
service amounted to £77 14s.—a ridiculously small sum, 
representing an average contribution from the 3,500 people 
of a fraction more than fivepence per head. 

Monday having been devoted to prolonged and assiduous 
rehearsal, the regular business of the week began, on 
Tuesday morning, with a performance of “ Elijah,” that 
Oratorio resuming its place at the head of the entire 
scheme. In 1884 it was deposed and relegated to Wed- 
nesday evening in favour of Gounod’s ‘ Redemption.” 
No objection arose to that at the time, and certainly 
no cavil was heard against a return to the old plan. 
It should be noted, however, that the attendance 
scarcely came up to the usual ‘ Elijah’? mark, mayhap 
on account of the absence of two famous singers whose 
names are inseparably connected with that work. The 
performance does not call for detailed notice. Every- 
body can imagine an average rendering of “ Elijah,” and 
estimate the value of the service put in by artists like 
Mesdames Albani, Anna Williams, Hope Glenn, and Eleanor 
Rees, Messrs. Lloyd and Watkin Mills. Nor is it difficult to 
understand the reasons why some of the musical numbers 
suffered by being taken too slowly. The venerable Con- 
ductor, Mr. Done, cannot be expected to show the vigour and 
animation of a younger man, and allowance was fairly due on 
that account, though none could be extended toa slip made 
by the organ in ‘ Behold, God the Lord passed by.” This 
nearly resulted in catastrophe. The attendance at “ Elijah” 
was 2,321 and the collection £276 11s. 2d. In 1884 the 
figures were 2,771 and £395 38. ad. 

“At the evening Concert in the Public Hall—an incon- 
venient building ‘accommodating no more than 800 or goo 
persons—Sullivan’s “Golden Legend’? was the great 
attraction. There had, from the first, been a general run 
upon the tickets for this performance, all of them being 
taken up long before the day arrived. In consequence, 
hundreds of later applicants were disappointed, though 
they would willingly have paid double prices for a seat. 
‘The laws of matter are inexorable, and one is that two 
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gave to the scene what may be styled an air of 
Festival distinction. The 


C. L. Wiiliams, witl 
Hope Glenn, Mr. Lloyd, a: n 
principal singers, and the Leeds people as chorus. Qn 
the whole, the rendering of Sullivan’s popular Cantata 
proved efiective. The ra, not taking into account 
the smallness of the room, stimes much too noisy: 
but having said thi I objection remains 
to urge, so well did the Sinasaaiet r conductor marshal and 
control forces individually competent to an interpretation 
of exceptior xal merit. Miss Anna Williams earned good 
opinions by her careful and often very feeling delivery 
of £lsie’s music, which, we believe, she had not pre. 
viously attempted on an occasion of importance. Mr, 
Lloyd and it may 
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was faultless as the Prince, 
be said for Mr. Mills that, doing what cthers had failed to ac. 
complish, he made himself distinctly heard above the com. 
poser’s powerful accompaniments. The Leeds chorus gaye 
the concerted pieces magnificently. Nothing could have 
been better than their execution of the Evening Prayer, 
and ‘O pure in heart.” So the Golden Legend” passed 
off well, and scored another triumph. LEverybody was 
delighted; everybody applauded. <A short, yet too long, 
selection followed the Cantata. It included Mozart's 
Symphony in G gee the scena “ Where sets the sun” 
(** Story of Sayid”’), ably sung by Mr. McGuckin ; a part- 
song for the Yorkshire chorus, &c. The attendance was 
S11. In 1884 it was 606. 

The Cathedral programme of Wednesday morning was 
almost more of cloying beauty than could be endured. It 
comprised Schubert's Mass i in E flat, Mendelssohn's * Hear 
my prayer,” and Spohr’s ‘‘ Last Judgment ’’—a veritable 
embarrassment of sensuous music. But the public, as was 
to be expected, felt its attraction, and attended in unwonted 
numbers, the second morning being usually a weak one 
on these occasions. It is hard to say which work made the 
deepest impression ; there could, however, be no doubt that 
the Mass “ went home” toall who heard it. With this the 
contrapuntal numbers—always weak where Schubert is 
concerned—may have had little to do, but in such move- 
ments as the Christe Eleison, the Miserere Nobis, the 
Incarnatus, and the Benedictus, to mention no others, the 
master’s command of the elements of beauty in music is 
exercised with a wonderful effect of solemnity and pathos. 
Schubert dominates when it is a question of tender feeling. 
Every heart responds to him and is willingly subdued. 
Moreover, no musical knowledge is required to this end. 
The most ignorant listener feels in common with the most 
cultured, if not to the same extent. For these reasons the 
E flat Mass was a great success at Worcester. People 
who had never heard the work before were every- 
where talking about it. They carried away from the 
Cathedral an abiding impression. Yet the performance 
stopped short at some degrees below perfection. Mr. Done’s 
tempt were again open to objection on the score of slow- 
ness; at least. one of the trombones seemed to be afflicted 
with vagaries, and the ensemble was at times unsteady. All 
the same, the performance deserved more praise than blame. 
No fault could be found with the solos as delivered by 
Madame Albani, Miss Hope Glenn, Mr. McGuckin, Mr. 
Dyson, and Mr. Brereton, while many of the concerted 
numbers lost in interpretation little or nothing of their 
legitimate effect. The sensation made by the Mass was 
well sustained in Mendelssohn’s lovely hymn, the solo of 
which had all possible advantage by being entrusted to 
Madame Albani, who, affected perhaps by the place, 
sang it with more than customary depth of expression 
and purity of style. She was well supported by the 
chorus. With reference to the ‘ Last Judgment,” so often 
heard at these Festivals, it will suffice to record that an 
effective rendering, conducted by Mr. Williams, owed 
much of its character to the exertions of the soloists— 
Miss Anna Williams, Miss Hope Glenn, Mr. McGuckin, 
and Mr. Mills. The honours lay with the tenor, who, 
having the best opportunity, made the most of it. Oa 
this occasion the number present was 1,962, and the 


4 
amount collected £195 11s. 2d., in both respects a marked 
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description and analysis of Mr. Cower 
are absolved from the duty of saying 
similar nature. At the same tim mu 
matter of simple justice, that the expectations tae by 
study of the score in ‘ I 
more than realised on hearing 
be expected to say that “ Ruth les ideed, if 
called upon to enter into details once again, we should be 
constrained to indicate than one characteristic 
obviously open to improvement. But all blemishes apart, 
the Oratorio is a remarkable work—remarkable in its 
sympathetic expression, its vivid tone-colouring, the beauty 
and originality of its themes, and its strong dramatic 
force. The fact is clear that Mr. Cowen was, at the time 
of composition, entirely in accord with his subject. 
Only such a happy state of things can explain the 
genuineness, spontaneity, and unaffected exp 





* we st decla as a 


ad Vance 








more 





ssston. of 





music which, coming from the heart of the author, 
goes to the heart of the auditor. By referring to the 
August article, the reader can obtain an accurate idea 


as to the parts of the work and the features in it which 
made the greatest ‘ hit ’’; but we would specially mention | 
the dance ‘numbers belonging to the Harvest least, since 
they may have excited a apprehension i in timid minds. Asa 
matter of fact, these were heard in the Cathedral without 
the slightest risk. A bare proposition to introduce dance 
themes into the church would excite as much consterna- 
tion as a lion among ladies, but the dance movements in 
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tion in which gratitude to Divine Providence is the pre- 
int, feeling that even fastidious tastes, if honest ones 

are not shocked. The objectors, if any there be, should clear 
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leading parts were thus distributed :—Ruth, Madame 

Albani; Orpah, Miss Anna Williams ; aoe Miss Hope 

|Glenn; Boaz, Mr. Lloyd; er, Mr. Watkin Mill 
was, undoubtedly, a strong cast, if not the best that 
be conceived. Madame Albani so faithfully sug- 





sted the character of the heroine, and sang the music 
h such taste and skill, that the impe rsonation deserves to 
among her greatest Few who listened will 
:t the accomplished delivery of ‘ Intreat 
ne not to leave thee,” and “ My Father, Thou art the 
Guide of my vouth.” It came as near perfection as 
Miss Williams gave distinction to the small part 
Miss Hope Glenn was earnest and pains- 
ngas Naomt. Mr. Lloyd made the most of his chances as 
Boaz, doing for the music all that his charming talent could 
nag ee and Mr. Watkin Mills, with his sonorous 
aoe, well declaimed the utterances of the Elder. With 
band and chorus quite up to the mark, and the com- 
poser in the conductor's place, it is not surprising that the 
ensemble left none of the beauties of the work unrevealed or 
obscured. ‘ Ruth,” to sum up, was a success all 
The new Oratorio was followed by the ** Hymn of 
Prais as to which it will suftice to note Mr. McGuckin’s 
effective rendering of the arduous tenor solos. The other 
artists were Madame Albani and Miss Eleanor Rees, who 
sang admirably together in “ I waited for the Lord. 
The Secular Concert, on Thursday evening, may be dis- 
its only serious interest arising from 
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Cowen’s *  Scanding wian ” Symphony and_ Stanford’s 
* Revenge.” These were well given, the Leeds chorus 
again coming off with flying colours, but, of course, 





songs 
which 


calls for discussion here. A number of 
&c., made up the balance of the programme, 
attracted 680 people. The figures in 1584 were 664. 

The Festival closed on Friday morn ing with, as ‘usual, a 
Messiah,” in which most of the 
Handel's oratorio drew an audience 
numbering 2,810—a falling off from that of three years 
before, when the figures were 3,199. Even a greater dimi- 
nution was noticeable in the donations, which droy oped from 
to £125 13s. 8d. On the whole, however, the 
Festivals of 1884 and 18! 7 fairly balanced themselves in 
pecuniary matters as th did in things artistic, and 
Worcester has reason to aman itulate herself upon a suc- 
cessful celebration. 
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MUSIC IN LIVERPOOL. 
(FRoM OUR OWN CORRESPONDENT.) 

THOSE in office in connection with musical events here 
are now having their busiest time of the year in arranging 
and modelling the programmes for the forthcoming musical 
season, the initial performance of which may be said to take 
place on the 4th inst., when our premier society, the 
Philharmonic, gives the first of its usual twelve annual 
Concerts. The chorus has been rehearsing vigorously 
for the past month some of the principal works to be 
rendered near the commencement of the season. Perhaps 
the following prospectus of the principal items for perform- 
ance during the season 1887-8 may be read with interest :-— 

First Concert, 4th inst.—Beethoven’s Symphony (No. 5) 
in C minor; Violin Concerto (No. 8) in A minor, by 
Spohr; Soli Violin (a) Adagio in E (Mozart), (d) Pre- 
lude in E (Bach), both with orchestra; Polonaise with 
Chorus from Glinka’s ** Life for the Czar.’’ Vocalist, Miss 
Trebelli; solo violin, Madame Norman-Neéruda. 
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Second Concert, 18th inst.—Goldmark’s Symphony, 
“A Rustic Wedding”; a Pianoforte Concerto not yet 
selected, and Wagner’s March and Chorus, ‘“ Hail, bright 
abode” (Tannhauser). Vocalist, Miss Pauline Cramer ; 
solo pianoforte, Josef Hofmann. 

Third Concert, November 8.— Sullivan’s ‘ Golden 
Legend,” conducted by the composer, and Stanford’s 
“Revenge,” both for the first time in Liverpool. Vocalists, 
Madame Nordica, Miss Emily Winant; Messrs. Edward 
Lloyd and Watkin Mills. 

Fourth Concert, November 22.—Haydn’s ‘“ Letter T” 
Symphony in E flat, for the first time here; a Pianoforte 
Concerto, and a chorus for female voices from Schumann’s 
“Paradise and the Peri,” entitled, ‘‘ Wreathe ye the 
steps.” Vocalist, Madame Marian McKenzie. Solo piano- 
forte, Mr. Charles Halle. 

Fifth Concert, December 6.—New Symphony (No. 5) in 
I’, by Cowen, for the first time here; Mendelssohn’s 
setting to the 114th Psalm, and a March with chorus from 
Gounod’s “‘ La Reine de Saba.” Vocalist, Madame Albani. 

Sixth Concert, December 20.—Handel’s ‘“ Messiah.” 
Vocalists, Miss Anna Williams, Madame Patey; Messrs. 
Edward Lloyd and Bridson. 

Seventh Concert, January 10, 1888.—Symphony in B 
flat, by Svendsen, for the first time here, and a Pianoforte 
Concerto. Vocalist, Miss Hope Glenn. Solo pianoforte, 
Mr. Schonberger. 

Eighth Concert, January 24.—Spohr’s Symphony ‘“ The 
Power of Sound,’ and a March and chorus from Beet- 
hoven’s ‘Ruins of Athens,” entitled ‘Crown ye the 





altars.” Vocalist, Miss Louise Lablache. 

Ninth Concert, February 7.—Mozart’s Symphony (No. 7) 
inC; Pianoforte Concerto (No. 4) inG major, by Beethoven; | 
Lloyd’s Cantata ‘‘ Hero and Leander,” for the first time | 
here. Vocalists, Mrs. Hutchinson and Mr. Bantock Pier- 
point. Solo pianoforte, Miss Fanny Davies. 

Tenth Concert, February 28.— Rossini's ‘ Moses in| 
Egypt,” for the first time here. Vocalists, Misses Thudi- | 
chum, Marianne Fenna,and Hilda Wilson; Messrs. Edward 
Lloyd, Harper Kearton, Henry Piercy, Bridson, and Santley. | 

Eleventh Concert, March 20.— Spohr’s ‘“ Fall of 
Babylon,” for the first time here. Vocalists, Misses Mary 
Davies and Eleanor Rees; Messrs. Edward Lloyd, Harper 
Kearton, Henry Pope, and Bridson. 

Twelfth Concert, April 10.—Symphony (No. 4) in E 
minor, by Brahms, for the first time here. Vocalist not yet | 
engaged. Solo pianoforte, Mr. Charles Hallé. The last- 
named gentleman will conduct as usual. 

Asmentioned in the July Liverpool letter to Tur Musica. 
Times, Mr. Charles Hallé is giving his usual series of eight 
Concerts, beginning on November 1. The following 
Symphonies will be performed during the season :— 
Beethoven, the ‘ Pastoral”; Berlioz, the ‘ Fantastique”; 
Brahms, No. 2, in D major; Schubert, in C major; Dvorak, 
No. 2, in D minor; Haydn, No. 5, in D major; Mozart, 
No. 5, in D; Schumann, in D minor, the four last-named 
being for the first time in Liverpool. Many further novel- 
ties are to be introduced. The musical public here have 
suffered a disappointment owing to the non-performance 
of Dr. Joseph Parry’s opera “ Blodwen,”’ on Bank Holiday 
last, as advertised. The performance of the opera has been 
unavoidably postponed until later in the season. 

There is nothing to record with respect to the music at 
the Royal Jubilee Exhibition here, except that the Con- 
ductor of the permanent orchestra, Mr. A. E. Bartle, has 
lately introduced Pianoforte Concertos into the programmes, 
himself presiding at that instrument. 

Mr. J. W. Turner commenced a week’s engagement with 
his English Opera Company, on the igth ult., at the 
Alexandra Theatre, in this city. The operas performed 
were ‘The Bohemian Girl” (twice), ‘* Maritana,” ‘Fra 
Diavolo,” “ The Lily of Killarney,” and “ LaSonnambula.” 
The company is one of all-round excellence, and includes 
among other names those of Josephine Yorke, Constance 
Bellamy, Henry Walsham, Albert McGuckin, and J. W. 
Turner. The company has drawn to the theatre crowded 
audiences, and by their frequent and unstinted applause 
the popularity of the engagement has been proved. The 
Liverpool musical public will look forward with pleasurable 
anxiety to the next advent of Mr. Turner and his Opera 
Company here. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 





Durinc the summer months there is but little musical 
activity in the provincial towns, and if we have had here 
slightly more than the usual bustle, it has not been of a 
kind needing much comment. At the Exhibition, bands in 
abundance, from all parts of the kingdom and some por- 
tions of the Continent, have enlivened promenaders. A 
fair average of excellence has been displayed, but we have 
had no model performances yet. Something further 
will have to be achieved before anything like perfection 
may be looked for. During the last month the necessity 
for reducing the water pressure has led to the discon- 
tinuance of the Organ Recitals; but, for about the ten weeks 
previous, Mr. Pyne gave two performances each day; 
and a good many notable English players visited us 
and gave welcome specimens of their powers. Of 
course, the strangers attacked so large an instrument 
under great disadvantage; there being, I believe, some 
difficulty or awkwardness in the arrangements for previous 
practice; a great pity, considering how very much differ- 
ence there is among organs, and how necessary it is for an 
executant to search for the good effects possible upon the 
particular instrument at which he is seated. Altogether 
there has been a good deal of playing, but the result has 
hardly been equivalent to what might have been expected. 
One decidedly praiseworthy feature has been the brief en- 
gagements (two days each) offered to those local players who 
cared, for so short a time, and under serious disadvantages, 
to study Messrs. Bishop’s large instrument. In the Concert- 
room—or, rather, in the large orchestra at the end of 
the nave of the Exhibition proper—short performances of 
choral music (part-songs, &c.), have been given by the Man- 
chester Philharmonic Society, under the direction of Mr. 
G. W. Lane; and by the Vocal Society, under Dr. Watson. 
Unaccompanied vocal music is, however, scarcely suitable 
for the situation, unless with a choir of very great power. 

I am rather surprised that, among the many attractions 
offered to visitors, choral competitions have not been in- 
cluded ; but, if attempted, they should be confined to very 
large bodies of singers; all delicacies of detail would fail, 
unless expressed by a considerable number of vocalists. 
The small corps known as the Blue Hungarian Band con- 


| tinues to attract attention, although the similarity of style 


pervading the music soon wearies by its persistent 
eccentricity. 

Of the prospects for the winter musical season but little 
has yet been disclosed. Mr. Hallé’s thirtieth season will 
begin in the last week of this month, and will be conducted 
on the old lines; except that Herr Beyschlag will take the 
position of the late Mr. E. Hecht as Mr. Hallé’s chorus- 
master. I hope we shall havea fuller recognition of Eng- 
lish music than heretofore. Certainly Mr. Cowen’s “ Ruth” 
could not be withheld; and we should like to hear his Welsh 
Symphony under adequate conditions. Mr. De Jong will 
start his Concerts on the Saturday following the close of 
the Exhibition—November 12. 

No prospectus of the Concert Hall plans has yet been 
given out, except that Mr. Hallé will give, on the 3rd inst., 
his first Recital for the season. The suburban choral 
societies are having their annual meetings and beginning to 
inquire about suitable works; probably they will produce 
more novelties than will be heard in our larger halls. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Tue long musical drought is evidently breaking up here, 
and in anticipation of the welcome storm which will burst 
upon us in the course of the next few weeks, we have 
already had a few light but acceptable showers in the 
shape of operatic performances, both serious and comic, by 
way of overture. The Carl Rosa Company, who started 
their autumn season a week earlier than usual, have not 
brought any absolute novelty with them this time, but the 
opera of ‘* Masaniello,”’ which was played on the 2st ult., for 
the first time here in a complete form, is evidently better 
than a good many novelties in the opinion of local opera- 
goers, to whom the overture and principal melodies have 
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long been familiar as household words. The other works 
performed have been “ Carmen,” ** Trovatore,” ‘* Maritana,” 
“Lucia di Lammermoor,” and “ The Bohemian Girl.” In 
addition to such established favourites as Madame Marie 
Roze, Madame Georgina Burns, Miss Marian Burton, Mr. 
Leslie Crotty, Mr. Valentine Smith, Mr. John Child, Mr. 
Max Eugene, and Mr. I’. H. Celli, the company included 
this time some new-comers of more than ordinary preten- 
sions, among whom should be named Miss Fanny Moody, 
who played Elvira in Auber’s work, and Mr. Francesco 
Runcio, a tenore robusto, who was quite at home in the part 
of the revolutionary fisherman. Madame Roze as Carmen 
and Leonora, and Madame Burns as Lucia, Arline, and 
Maritana, fairly divided between them the principal honours 
in different styles, and showed that they had lost nothing 
in charm or vocal skill since their previous visit here. The 
only production calling for mention in the domain of comic 
opera has been the * Pepita,” of Charles Lecocq, which was 
given here for the first time on the r2th ult., by the 
company of Messrs. Van Biene and Lingard. 

Coming events, however, promise musical matter of more 
importance. The last campaign of the Festival Choral 
Society was an unsuccessful one, resulting, according to 
the Society’s report, in ‘ta very heavy pecuniary loss,” 
and their new scheme has evidently been devised with a 
view to prevent a repetition of this unfortunate experience. 
It is not in mortals, of course, to command success, but 
the Festival Choral Society's Committee are doing better 
by deserving it, their programme being under every aspect 
the most attractive and interesting which they have put 
forward for many seasons. In the first place, we are pro- 
mised an entirely new work by the composer of the “* Holy 
City,” and there can be no doubt, from an examination 
of the vocal and pianoforte score, that Mr. A. R. Gaul’s 
new Cantata “ Joan of Arc” is calculated to sustain, if 
not to advance, the composer's already high reputation. 
On the same evening (the 13th inst.) which witnesses the 
production of this important novelty, the first part of Dr. 
Villiers Stanford's Oratorio ‘‘ The ‘Three Holy Children,” 
entitled “* By the waters of Babylon,” will be performed. 
For the second Concert, which takes place on November 10, 
Berlioz’s dramatic legend ‘‘ Faust” has been selected. 
Dvorak’s thrilling Cantata ‘‘ The Spectre’s Bride,” followed 
by Dr. Stanford’s Cantata ‘* The Revenge,” will be given 
on February g, and for the fourth and last Concert, on 
March 15, a miscellaneous programme is promised, in 
which Mendelssohn’s ** Hear my Prayer”’ will find a place. 
At Christmas the customary performance of ‘* The Messiah”’ 
will be given. For the subscription series the committee 
have engaged the services of Madame Lilian Nordica, Miss 
Anna Williams, Madame Minnie Hauk, Madame Henschel, 
Madame Trebelli, Mr. John Bridson, Mr. Watkin Mills, 
Mr. Edward Lloyd, Mr. Orlando Harley, Mr. Iver McKay, 
Mr. Henry Piercy, Mr. Robert Grice, Mr. D. Price, and 
Mr. Henry Pope. The band and chorus will consist as 
usual of goo performers, under the skilled conductorship of 
Mr. Stockley. 

Mr. Stockley’s fifteenth series of orchestral Concerts will 
comprise as before four performances, for which the follow- 
ing dates have been fixed—viz., October 27, January 26, 
February 26, and April 19. Full particulars of the selec- 
tions are not yet forthcoming, but it is intimated that Dr. 
Villiers Stanford’s new ‘Irish’? Symphony and Mr. Cowen’s 
new Symphony, both conducted by their respective com- 
posers, will find places in the scheme. The band will 
consist, as on former seasons, of eighty performers, 
under the conductorship of Mr. Stockley, with Miss 
Fanny Davies as solo pianist and Mr. Carrodus as 
solo violinist. The vocal selections will be contributed by 
Madame Georgina Burns, Madame Helen Trust, Mdlle. 
Antoinette Trebelli, Miss Eleanor Rees, Mr. Edward Lloyd, 
Mr. Orlando Harley, Mr. Henry Pope, and Mr. Leslie 
Crotty. 

The abandonment of the Saturday Evening Concerts, 
which was lately resolved upon as a consequence of the 
unsatisfactory commercial results of the undertaking, has 
left a void in the round of our musical opportunities which 
several enterprising caterers are aspiring to fill. It is 
understood that the Midland Musical Society will occupy 
several Saturday evenings in the course of the season, with 
Concerts specially designed for the benefit of the artisan 





classes, in which oratorio will divide attention with miscel- 
laneous selections. Five evenings have been secured by 
Mr. Alfred Gilmer, the popular local bandmaster and cornet 
soloist, for a series of cheap orchestral Concerts at which 
the instrumental selections will be intermingled with vocal 
performances. The organ will be in the hands of Mr. 
George Haliley. 

It is full early yet to discuss the arrangements for 
the Birmingham Musical Festival of 1588, but it may be 
useful to state here that, in addition to the works already 
mentioned which have been commissioned for this meet- 
ing, the scheme will comprise Beethoven's colossal Mass 
in D, Bach’s Magnificat, Weber’s setting of a Hymn 
by Rochlitz, which is at present new to this country, 
Berlioz’s Requiem, and last, but not least, Handel’s 
Oratorio * Saul,” which has been heard here only in a 
fragmentary form. In connection with the Festival, it 
may not be out of place to refer here to the late Mr. 
Thomas Spencer, an amateur of considerable attainments, 
who has for several Festivals rendered considerable service 
to the Committee, and whose untimely death, on the 
gth ult., at the age of forty-five, is deeply deplored in local 
musical circles, 





MUSIC IN LEEDS, &c. 
(FROM OUR OWN CORRESPONDENT.) 


THE time is fast approaching for the commencement ot 
the musical season. Already one or two of the societies 
in Yorkshire have announced their dates, and the 
ensuing month will find all of them at work, either in 
the form of rehearsal or of actual performance. The season 
promises to equal any of its predecessors. Music lovers 
in Leeds and Bradford especially have reason to regard the 
coming season with lively interest. 

It is a matter of extreme satisfaction to be able to record 
the gratifying response which has been extended towards 
Mr. Rawlinson Ford’s scheme of chamber Concerts for 
another season. At the ballot for seats, which took place 
the other day, the number of subscribers for the series was 
found to be nearly double that of last year. Mr. Ford intends 
to give ten Concerts, which are to begin on the 1gth inst. and 
to conclude on the 21st of March. This extension 
of the scheme will not be allowed to impair the merit 
of the Concerts, at all of which the best artistic talent 
will be brought to bear. The Philharmonic Society, 
which Mr. Alfred Broughton continues to conduct, is 
to give three Concerts. The first of the series will 
take place on November 9, when Mr. Prout’s Cantata 
‘“Hereward” will be produced, with Miss Marriott, 
Miss Clara Leighton, Mr. Edward Lloyd, and Mr. Wm. 
Riley as principals. ‘St. John the Baptist” will be 
given in February, and arrangements are in progress. 
Madame Albani, Madame Patey, Mr. Seymour Jackson, 
and Mr. Watkin Mills have been retained for ‘The 
Messiah” performance in December, which is announced 
as ‘an extra.” Special pains have been taken with the 
band and chorus, which will number 400 performers. 
Herr Schiever will take part at each Concert as leader of the 
band, and Mr. S. Liddle is to preside at the organ. Mr. 
Haddock and Herr Christensen may be expected to be 
active again in the element of chamber music. Herr 
Christensen’s scheme for the establishment of a Conserva- 
toire in Leeds gains ground, and begins the season with a 
flourish, if the list’ of professors whose services have 
been requisitioned as teachers is of any account. The 
popular Saturday Concerts at the Coliseum, which by 
reason of their cheapness and the versatility of the talent 
engaged met with great success last season, will be resumed 
by Mr. Lane. Other societies, such as the Choral Society 
and the Temperance Choral Society, are also at work. 

Bradford is once more to be favoured with the enterprise 
of Mr. W. B. Sewell, whose striking performances of last 
winter commanded so much attention. The Concerts 
which he gave left him with a deficit, several masterpieces, 
including Berlioz’s ‘‘ Messe des Morts,” having been pro- 
duced at popular prices, which failed to meet the enormous 
expenses of their production. Mr. Sewell’s aim is to 
establish a local orchestra of which the town, and indeed 
the West Riding generally, is very much in need, and with 
moderate encouragement there is every reason to believe 








604 


THE MUSICAL TIMES.—Ocroser 1, 1887. 





he would succeed. During the summer, a portion of his 
orchestra has had a permanent engagement at the York- 
shire Exhibition, where its performances have invariably 
proved attractive. As far as regards the coming winter, 
Mr. Sewell’s venture has not met with the public support 
it deserves, but he proposes to give seven Concerts, if the 
public show any desire to support him. The orchestral 
music of the greatest masters will be presented, and it is 
intended to augment the size of the orchestra to seventy 
performers. Two extra nights are spoken of for the 
production of works by Berlioz, possibly the ‘ Requiem” 
and the ‘* Te Deum.” The prospectus also mentions Dr. 
Stanford’s Irish Symphony, and Choral Ballad ‘ The 
Revenge ” among other works. 

The Subscription Concerts Committee, thanks to the 
prosperity which has ever attended their operations, have 
issued an attractive prospectus for their twenty-third season. 
The ordinary series comprises six Concerts, but there is to 
be an extra performance free to subscribers. The open- 
ing Concert, in October, will be devoted to ‘* The Golden 
Legend,” for which Madame Albani—who was so conspicu- 
ously associated with the original production at the Leeds 
Festival, and with its performance in Berlin—Mr, Edward 
Lloyd, Miss Winant, and Mr. Watkin Mills have been re- 
tained. Orchestral Concerts will be given by Mr. Hallé’s 
band in November, January, and March, the arrange- 
ments for which are in progress. Professor Joachim 
will pay his annual visit in March, and Madame 
Nordica and Madame Trebelli will be engaged for one 
or other of the Orchestral Concerts. There 
but one Chamber Concert, namely, in December, for which 
Schubert’s Octet is promised. In addition to the opening 
Concert in October, a choral Concert is announced for 
February, at which will be given Verdi’s ‘ Requiem.” 
Madame de Fonblanque, who took part in a former pro- 
duction of the work eight years ago, will again be heard in 
the contralto music, and the other artists engaged for 
the occasion are Miss Annie Marriott, Mr. Edward 


Lloyd, and Mr. Gilbert Campbell. The one Ballad 
Concert of the series is to be given at the end 
of January. Mr. and Mrs. Henschel, Miss Hope 


Glenn, and Mr. Edward Lloyd may be expected to 
make the event an attractive one. Among other items 
mentioned as likely to be heard during the season are 
Cowen’s recent Symphony, a chorus from ‘ Belshazzar,” 
and a piece by Becker. The time is, however, early 
enough for detail, many of which are yet in process of 
consideration. 

The Bradford Festival Choral Society, under their new 
Conductor, Dr. Bridge, of Chester, is to assist the Sub- 
scription Concerts Committee at their two choral Concerts, 
and, in addition, have a series of their own to get through. 
The first Concert of the Society is to be given in November. 
The programme is somewhat novel—madrigals and glees 
of English writers, from the earliest to the present period, 
including Morley, Weelkes, Benet, Pearsall, and Bishop. 
The setting of Lord Tennyson's ballad “ The charge of 
the Light Brigade,” by the late Conductor of the Society, 
Mr. Hecht, will also be produced. “The Messiah” will 
be given in December, and a Concert will also be given 
during the Spring. 


Mr. Edward Misdale and Mr. S. Midgley are both 
engaged in the promotion of Chamber Concerts. Mr. 


Misdale has engaged the services of Mr. John Dunn, the 
popular violinist, and Mr. Midgley is reported to have in 
hand the establishment of a Ladies’ Choral Society. 

Josef Hofmann, the youthful prodigy upon whom a good 
deal of praise was bestowed in respect of his achievements 
in London, paid a visit to Halifax on the roth ult., under 
the auspices of Mr. J. H. Sykes. The boy gave a really 
wonderful exhibition of his powers, chiefly of course in 
the direction of nimbleness of finger, in pieces like Mendels- 
sohn’s * Spinnerlied,” the Chopin-Liszt ** Chant Polonaise,” 
and two of Chopin’s pieces. On the other hand, three little 
pieces of his own composition—a Souvenir, a Mazurka, and 
a Polonaise—testified to qualities of head as well as of hand. 
Miss Annie Chester took part as vocalist with fair success. 
Master Hofmann had a fairly large audience and a very 
enthusiastic one. 

The first of a very important series of Subscription 
Concerts, arranged by Mr. John Watkinson, was held at 


is to be, 


Huddersfield on the 20th ult. The series will comprise 
fourteen, at every one of which will be found music and 
musicians of the highest class. In addition there is to be 
a musical festival in honour of the Queen’s Jubliee, for the 
benefit of the local charities. At the latter, which will 
take place on November 2, ‘* The Golden Legend ”’ will be 
produced, with Madame Albani, Madame Patey, Mr, 
Edward Lloyd, and Mr. Watkin Mills as principals, 
Dr. C. V. Stanford’s work ‘ The Revenge” is also 
announced for performance along with Sir Arthur Sullivan's 
work at the morning performance, and in the evening 
will be given an orchestral Concert, with Madame Albani 
as vocalist. Mr. Charles Hallé’s orchestra is to supply the 
orchestral music, and the chorus will comprise members of 
the Huddersfield Choral Society. The arrangements for 
the series of Subscription Concerts are complete, and variety 
will be introduced as much as possible in the character of 
the music to be provided. At the opening Concert, on the 
2oth ult., which was a Chamber Concert, the executants 
included the Skinner Quartet—namely, Miss Emily Skinner 
(first violin), Miss Lucy Stone (second violin), Miss 
Cecilia Gates (viola), and Miss Florence Hemmings 
(violoncello). Master Josef Hofmann also appeared as solo 
pianist, and in piano duets with his father, Professor Casimis 
Hofmann. Miss Adelaide Mullen and Mr. Henry Beaumont 
were the vocalists. In Mendelssohn’s E minor Quartet, 
Miss Skinner’s combination demonstrated the possession of 
great delicacy and refinement, and the ensemble playing 
| was almost perfect. ‘The finished performance of the leader 
of the combination was especially to be commended. Master 
Hofmann’s performances created quite a furore. Miss 
Mullen and Mr. Beaumont both contributed much to the 
success of an excellent Concert. 

An event of unusual interest will be the production, at 
Huddersfield, of a new work by Mr. E. Prout, called ‘“ The 
Red Cross Knight.” The work has been specially written 
for the Huddersfield Choral Society, which last season, it 
may be remembered, gave Mr. Prout’s “ Hereward,” which 
has already attained much popularity. The new work is 
in active rehearsal under Mr. Prout’s supervision, and will 
be produced at the first of the Choral Society’s Concerts. 
Musicians who have had an opportunity of judging speak 
very highly of the music, and the production is awaited with 
much interest. 

The Huddersfield Glee and Madrigal Society are arranging 
a series of Concerts for the season. 











MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


DvrinG the summer months there have been no concerts 
of importance given in Clifton or Bristol, and it is there- 
fore our office this month rather to cast a look forward 
towards the possibilities of the coming season, than to 
chronicle past events. At the same time we must not 
forget that we were invited to listen to some very pleasant 
music out of doors, performed by an excellent band which 
was got up by public subscription, and which, we are glad 
to be able to add, proved, financially as well as musically, 
a decided success. Very admirable programmes were 
frequently presented and were attentively listened to by 
the vast numbers of our citizens who congregated around 
the stand on summer evenings, whether on our beautiful 
downs or in other parts of Clifton or Bristol. The places 
and hours of performance were so arranged as to bring the 
music within reach of all, and the particulars were fully 
announced beforehand, so that it was quite the exception 
when a large audience was not present. The music 
chosen was nearly all of the ‘ popular” type, but was, 
as a rule, good of its kind; and it certainly gave genuine 
pleasure to the auditors. The members of the band 
numbered over forty, and were under the able conductor- 
ship of Mr. Frederick Watts, well known in our city both 
as violinist and conductor. We shall look forward to a 
renewal of these pleasant gatherings next year. 

For the present month, the Bristol Musical Festival 
Society announce two grand Concerts on the 21st and 
22nd inst. The selected works are Dvorak’s Cantata 
“The Spectre’s Bride,” which is certainly calculated to 
show the calibre of any choir; Dr. Villiers Stanford's 








XUM 


Se 


mprise 
ic and 
; to be 
for the 
h will 
Will be 
’ Mr, 
cipals, 
s also 
livan’s 
yening 
Albani 
ly the 
ers of 
ts for 
rariety 
ter of 
yn the 
utants 
kinner 

Miss 
mings 
is solo 
asimis 
umont 
uartet, 
sion of 
laying 
leader 
aster 

Miss 
to the 


on, at 
“ The 
ritten 
‘on, it 
which 
ork is 
d will 
certs. 
speak 
1 with 


inging 


ncerts 
there- 
rward 
an to 
t not 
2asant 
which 
e glad 
ically 
were 
to by 
round 
vutiful 
places 
ig the 
fully 
2ption 
music 
_ was, 
nuine 
band 
uctor- 
, both 
to a 


stival 
t and 
intata 
ed to 
ford’s 





XUM 


October 1, 1887. 


en Come now, and let us reason together. 
ANTHEM FOR TENOR SOLO AND CHORUS. 
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THE DAILY TELEGRAPH. 

There are choruses in ‘ Ruth © which surprise the candid and intelligent observer, to whom 
the natural bent of the composer's genius is no secret. Here, indeed, we have the handler of 
the goldsmith’s delicate tools wielding the hammer of Thor and bringing it down to some pur- 
pose, revealing strength, energy, and decision for the exact measure of which few could have 
been prepared. . . . There now remains only to congratulate the composer upon a 
successful achievement, and upon the favour with which the work was obviously received by a 
profoundly attentive audience. 


THE MORNING POST. 
There is beautiful music enough in ‘‘ Ruth” to make the reputation of the composer had 
it not already been made. 


THE DAILY NEWS. 

No better subject for his first essay could have been afforded than that which he has 
chosen. The pretty pastoral idyl of ‘ Ruth” was exactly what was needed for the exercise of 
his graceful fancy, his vein of refined and winning melody, and his skill in delicate picturesque 
orchestration. 


THE DAILY CHRONICLE. 
Mr. Frederic Cowen’s Oratorio “ Ruth” is in every way creditable to British musical art. 
It is a worthy addition to the list of works with which we may “ speak with the enemies in the 
gate” and “not be ashamed.” 


THE GLOBE. 
There could be no doubt of the success which Mr. Cowen has in this instance achieved. 
« .. It is a work which will worthily sustain the great reputation honourably won by its 
composer. 


THE SUNDAY TIMES. 
As regards originality, loftiness of aim and achievement, and freedom and force of 
expression, it is head and shoulders above any choral work that has previously issued from 
the same pen. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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setting of ‘The Revenge,” which, with its distinct and | At Salisbury the arrangements for the season are not yet 
taking melodies, will be sure to be popular, and will more- | complete, but we are informed that the Sarum Choral 
over give to the tenors and basses “that which they | Society intend to rehearse Gade’s ‘“ Zion,” with a view 
love’ —namely, several opportunities of showing the | to performing it at their next Concert. 

power and quality of their voices, undimmed by the | ade 

tones of treble or alto. Sir Arthur Sullivan’s Cantata, | 

“The Golden Legend,” is to be given as well as “ The | MUSIC IN EDINBURGH. 

Revenge ’’ at the second Concert, and if the Festival choir (From our own CorRESPONDENT.) 

should come out from such an ordeal unscathed, it will | Tue ; : : ; 
certainly be a grand triumph, and will entitle this body of | _ * #® Prospectus of our coming musical season promises 
yocalists toa place second to none among provincial choirs. | #5 Y& nothing of extraordinary value. Whether we have 
To attain such a result, however, it will be necessary that | aap less —— o re aims to provide grand concerts 
they look well to their weapons during the interval that for the people, and to hold ourselves equal in musical 
remains before the Concerts. Mr. D. W. Rootham, the | culture with other cities; whether it emanates from a 
excellent chorus-master, is making every effort to achieve decrease of enthusiasm amongst the people themselves ; 
“yn grand succés,” and if hearty and patient effort can | Whether it is a reaction from having had too many good 
compass it, we need not doubt of its being accomplished. | things et season; or whether, from a financial point of 
The principal vocalists will be Madame Albani, Miss basa ee who ws formerly bold Lita shy, so 
Annie Marriott, Miss Emily Winant, Mr. Edward Lloyd, much is certain, that the Choral Union Concerts, from 
and Mr. Santley. Mr. George Riseley will be the organist. | ¢&YE" to twelve in number, as conducted hitherto for a 
The one fault we have to find with the conduct of these | good Perea sale have fallen tothe ground. They might 
Festival Concerts is that catsiders are asked to perform | have died there, and thus have become a thing of the past, 
york which could fairly be done by musicians in our but for the speculative enterprise of the local entrepreneurs, 
midst, and that these latter are relegated to positions Messrs. Paterson and — ae picked cae apy S80 Rew 
of little credit or importance, and are expected *there- | TY to revive at least four of the Orchestral Concerts, to be 
yith to be content.” It is as if we possessed no organist | $!¥¢P during the months of December and January under 
capable of doing more than filling in with a few chords Mr. Manns’s conductorship ; whilst the Choral Concerts 
now and then, and not more than, perhaps, one violinist of the old Choral Union, under EW management, as to 
and one cellist worthy of a place in the orchestra | consist of four performances—viz., Handel's ‘‘ Messiah” 

. é ‘ o = g nee | 66 Terael jr lov ” alec % 66 RY] 7 46 , 
But this leads us on to the next point in the plans for ee Isracl ” Feypt Se s “ Elijah, Hymn 
the season, which is a very sad one—namely, that we can | 0 TAlSes, and tr ange vena 
no longer speak of “ our orchestra.” Following the respective dates, there are these further 

It appears that the guarantors’ fund is so nearly ex- Concerts on the fapis. Late in October, the remarkable 
hausted as to compel the Committee of the Monday child-pianist and composer, Josef Hofmann, for a Piano- 

. -e 4 . . e bd y » ec] . , P “J > » t y eT ar 
Popular Concerts Society to the mournful decision of giving | 10°. Recital ; towards the end of November, Madame 
no Concerts during the winter. Comment is hardly needed, Adelina Patti will make her Srst appearance (somewhat 
and the fact will best speak for itself as to the love for the late in the day), supported by Signor Foli, Herr Ganz, and 
highest types of music thus manifested by the body of our Mdlle. Ganz; a few days after, the charming American 
citizens. They will evidently “ have none of it.” and | attist, Miss Adelaide Detchon, will give her dramatic 

ese ‘chi / = ’ M4 ' “* > 2 ‘ > . ‘e } val , 
perhaps it is only to the few real lovers of true art amongst | he —— pat -eigunoypoesnesenty ro apg December by 
us to whom this announcement will come as a’great blow, iE seal ceicnn yee i atigge ‘d - gg ee ae i 

° ‘ yr or , “ebr ry ada » she 
detracting materially from the anticipated pleasures of the | 5% jaanely ane, Fouresty, Macnee 28 a © 
season. Still we entertain a faint hope that the Concerts Ballad Concert and Seiior Sarasate for a Violin Recital are 
will be missed even by the careless “ many,” if only as announced, all under the management of Messrs. Paterson 

ss a ss a : as : 
places of resort in which to stare at their neighbours. and and Sons, whose concert department is under the charge ot 
that possibly some effort may be made to revive_them, Mr. J. C. Dibdin. We shall also have the customary Reed 
asc ats Ei hetakenne i | Concerts, Dr. Charles Hallé’s Pianoforte Recital, the latter 
perhaps after Christmas. . r : ' 

We are glad to be able to state that Mrs. Viner Pomeroy’s promised for November ; and, during the same month, the 
Classical Chamber Concerts are to be continued, and we | Carl Rosa Opera Company. 
trust that they will receive adequate support. It is intended | 
to give four Concerts during the winter, and the following MUSIC IN GLASGOW AND WEST OF SCOTLAND. 
works are among those selected for performance :—Spohr’s | FRoM OUR OWN CORRESPONDENT.) 

Quintet for piano and strings; G. A. Macfarren’s Quintet (FROM COR CEN COnmnenoENENT, 
for piano, violin, viola, violoncello, and contra-bass;} THE musical season in Glasgow can hardly be said to 
Brahms’s Quintet (Op. 26) for piano and strings; Schubert’s | begin earlier than October, but if I have therefore no 
Trio in B flat; Scharwenka’s Sonata for piano and violon- | reports of Concerts to furnish as yet, I have at least some 
cello; Beethoven’s Sonata in G major, for piano and violin. | information to give regarding intended performances, and, 
jor, for piz give regarding inte: 
The executants will be the same as usual, with Mr. Henry | what may have a special interest for many of the readers of 
|Tue Musicat Times, I am able to give details of some 


Holmes as first violin. 
The Bristol Musical Association begin their work for the | of the music proposed to be studied by the numerous 


season by giving their first Concert on the rst inst., par- | societies in this district. 
ticulars of which will appear in our letter next month. The Glasgow Choral Union have fixed on “ Elijah,” 

At Exeter, the musical fixtures, so far as is at present | ‘‘ The Messiah,” and ‘ Faust.” The season will be a 
decided, will be as follows :—The Oratorio Society will give | rather shorter one than of late years, but if the choral 
Gaul’s “Holy City” at their Christmas Concert; the | portion of it is, through force of circumstances, smaller and 
Western Counties Musical Association will give, at its iless immediately interesting than generally hitherto, there 
annual Festival Concerts, Dr. Edwards’s work ‘ The | is no cause to apprehend a lack of interest in the scheme as 
Ascension,” Mendelssohn’s “ Athalie,” and Dr. Stanford’s | a whole. The subscriptions to the guarantee fund, indeed, 
setting of ‘The Revenge.” The same Society had | were liberal and ready, a good proof that the Committee of 
announced an amateur performance of Flotow’s “ Martha,” | Management possess the entire confidence of the public. 
at the New Theatre in December, but this plan has been | Mr. Manns is re-engaged as Conductor, and Mr. Joseph 
effectually disposed of by the sad calamity which has | Bradley of Manchester has been appointed to the vacant 
befallen the city in the burning of the theatre and the! post of chorus-trainer. Details of the instrumental Concerts 
terrible loss of life occasioned thereby. | will duly appear. 

The Madrigal Society has suspended operations for the} The West of Scotland Choral Society, conducted by 
present year, owing to lack of voices. It is to be hoped| Mr. H. A. Lambeth, intend giving a performance of 
that the suspension may be only temporary, the Society | “ Elijah” during the season. The membership is between 
having done good work in its particular department for one andtwohundred. Very curiously, Mr. Joseph Barnby’s 
Many years past. | beautiful Oratorio ‘ Rebekah,” rather neglected as it has 

The Organ Recitals at the Victoria Hall are announced | been in this quarter, is to be placed under study by three 
to begin on the rst inst. j different societies: Bridgeton Choral Union, with a member 
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ship of 250 voices, and under the care of Mr. George 
Taggart; John Street United Presbyterian Church Choir, 
and Dennistoun United Presbyterian Church Choir. 

The South Side Choral Society, true to its almost 
unvarying taste, has decided on Handel’s “ Esther.” The 
Musical Association of Langside Free Church (Mr. McKay, 
Conductor) is to take up (in addition, no doubt, to its 
study of sacred music) Parker’s Cantata ‘ Silvia.” The 
Glasgow Temperance Choral Society, which is flourishing 
under the direction of Mr. W. H. Murray, will this season 
essay Gaul’s new historical Cantata ‘‘ Joan of Arc.”” The 
Glasgow Academy Choir have had a Cantata (treble voices) 
written for them by Mr. Allan Macbeth, entitled ‘ Silver 
Bells,” words by E. Oxenford. In addition to the practice of 
this Mr. Maclaren’s accomplished young choristers will 
make a special study of part music, chiefly, this year, the 
older form of glees, such as ‘‘Come, bounteous May,” for 
alto, tenor, and bass, the latter two voices being supplied by 
former pupils of the Academy. The Hamilton Choral 
Union are to study Handel’s ‘* Messiah,” and Bridge of 
Weir Society Dr. Stainer’s ** Daughter of Jairus.”’ 

A Choral Union has been formed at Lanark, and Handel’s 
‘‘ Messiah ” is to be the first subject of study. 

The season usually opens in our city with the Saturday 
Evening City Hall Concerts, under the auspices of the 
Abstainers’ Union. The first and second of the series 
took place on the 17th and 24th ult., the programmes being 
of the ballad character, which seems to be as far as it is 
possible to take these entertainments in an educative musical 
direction. For the last two or three years the Concerts 
have been repeated in another and newer part of the city, 
but these duplicatory performances have not been financially 
successful, and the series will be confined, meantime, to 
the City Hall, their original habitat. On the whole, I am 
glad to say, ballad Concerts cannot be said to be acceptable 
in Glasgow except among the less musically educated. The 
Glasgow Select Choir, which usually makes an early appear- 
ance in the season, is to give a Concert on November 1. 

We are to have a visit from Mr. Charles Hallé shortly 
for his annual Pianoforte Recital. When in Glasgow, Mr. 
Hallé is to be the guest of the Society of Musicians. 
Remarkable to relate, Madame Adelina Patti has only been 
once in Glasgow, and that so very long ago that the circum- 
stance, if indeed there is no mistake in the matter, is 
completely forgotten. Our citizens are, however, to have 
the privilege of hearing this celebrated singer in November 
next, when she will be supported by Madame Antoinette 
Sterling, Miss Carpenter, violinist, and other eminent 
vocalists and instrumentalists. There is also to be a Piano- 
forte Recital by Mr. Alfred Hollins, on November 25. 
This clever young pianist, I may mention, performed 
privately before the members of the Society of Musicians 
in August, at one of their usual meetings. The Society, 
by the way, interests itself much in budding musicians, 
and had the opportunity of hearing a most promising 
young violinist at their meeting of the 13th ult.—Master 
Gerald Wallen, Medalist of the Royal Academy of Music. 

Organ Recitals were given by Dr. A. L. Peace on 
Monday evenings in August and September, in the Cathe- 
dral, and were fairly well attended. 

The Barbour scheme, for the promotion of popular musical 
education in Paisley, has again been launched, and this year 
with certain modifications, which are likely to lead to its 
being still more taken advantage of than even hitherto. A 
Scholarship is offered, and other encouragements of a like 
character are given to musical study. Church choir com- 
petition is invited, as well as competition in violin and 
violoncello playing; prizes are offered also for original 
composition. The scheme has now been five years in 
operation, with great and increasing success. 


MUSIC IN SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) 


SeVERAL Eisteddfodic meetings have been held in the 
Rhondda Valley districts, but very few of the musical events 
generally seem to have risen to first-rate importance. The 
absorbing effect of London proceedings has not altogether 
passed away. 


at Wrexham next year will include twenty-nine ¢, mricke; i 
petitions of a musical character. The test pieces jn angem\ 
chief choral competition are (1) ‘Cum Sancto Spirit) “take p 
(Mozart’s ‘* Twelfth Mass”), (2) ‘ Shepherds’ Chor, 
(‘‘ Rosamunde”’), and (3) ‘* That God so loved the world, 
know” (J. S. Bach). The first prize is £100 and a bjy 
and the second £20. Choirs to consist of between 129, 
!150 voices. In the second choral competition (test Piecg 
in Welsh), a first prize of £50 and a second of £10 al inverse 
offered. The “ Greek War Song” (Dr. J. C. Bridge) aj ishing, ( 
“The long day closes” (Sir Arthur Sullivan) will be the ts ration De 
pieces in the third choral competition. 1st prize, ffMasnded 1 
second, £5. There will be three Pennillion singing cogil, 
petitions, a brass band contest, and various instrumen; 
events, Some prizes are also offered for compositions, sy/ 
as solos, glees, and anthems. 

On the 1gth ult. a well attended Eisteddfod was held 
a large marquee at Pentre, Rhondda Valley, Mr. E, 
Davies in the chair. A prize of £50 was offered for 
best rendering of ‘‘ Blessed be ihe Lord God of Ista 
Five choirs competed, and Blaenewm was_ success 
The Rhondda Glee Society (Mr. John Broad) was awar 
the prize of £12 for the best rendering of “ The Marty: 
of the Arena.’ Brass band competition, “ The heavey 
are telling,” for a prize of £5. Four bands competed, a 
that from Sguborwen was victorious. I have on sever 
occasions heard this chorus rendered by local bands; 
Kisteddfodic competitions, but as a test piece it may} 
questioned whether it is sufficiently exhaustive. In th 
competition between brass bands, the subject being g 
this occasion ‘‘ QO great is the depth,” the Ferndale Ba 
took the prize. Wagneri 


was held in aid of the Seren Rhondda Benefit Society, a 
the result financially was, I understand, satisfactory. 
musical adjudicator was Mr. D. Jenkins, M.B. The Yny 
Glee Party (Mr. Gwilym Thomas, Conductor) took th 
Glee Prize. 

A Festival of the Glamorganshire English division of Llar 
daff Diocesan Church Choral Association was held, on th 
Ist ult., at St. Augustine’s Church, Penarth.  Inclemey 
weather prevented the attendance from being as large 
was anticipated. To hold the Festival at Penarth—arisir 
suburb of Cardiff—is a new departure. It generally take 
place at Llandaff; but St. Augustine’s has such excelles 
acoustic properties that it was thought a variation in th 
annual programme might be made as indicated. Th 
choirs included 400 voices. The Conductor was Mr. 
Seaton, the Choirmaster to the Association. 

In the meantime the Merthyr Orpheus Society (Mr. W.H 
Powell, A.C., Conductor) gave a miscellaneous Concert, o: 
the 22nd ult., at the Temperance Hall, in aid of th 
Funeral Fund of the Merthyr District of Ivorites. Th 
attendance was fairly large, Dr. James, in the absence 0 
Mr. David Williams, Henstaft Court, presiding. 

The Cardiff United Choir, a new organisation, of whic! 
the leadership is taken by Mr. J. Williams, performed th 
Oratorio ‘‘ Judas Maccabeeus ” at the Moor Street Congre: 
gational Church, Cardiff, on the 21st ult. This somewha 
ambitious effort was attended with a great deal of incident 
success, and the attendance of the public was very large 
The soloists were: Miss Lucy Clarke, Miss S. C. Mors 
Eos Morlais, and Mr. R. C, Jenkins. The choir numbered], 
about 150 voices. The orchestral accompaniment was n0 
faultless, but that is not altogether a new feature. Pianist 
Mr. E. Bull; Organist, Miss L. Hooper. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, September 6. 

THE newspapers are full of announcements for the 
coming musical season in the chief cities of the United 
States, and managers are everywhere preparing for 4 
peculiarly lively campaign. Unless all appearances ae@ ide 
deceiving, the season will surpass in activity and variety a! 
its predecessors. In New York the German Opera over 
shadows the other institutions; in Boston anticipation 8 





The preliminary programme of the National Eisteddfod 





on the qui vive concerning the symphony series under Mr. 
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ericke; in Cincinnati the Festival Association is busy with 
rangements for the regular biennial Music Festival, which 
iltake placein May, 1888; in Baltimore the Concerts of Mr. 
ieimendahl, which have materially advanced the culture of 
sat city during the last two seasons, are exciting the atten- 
on of amateurs, while the German population is getting 
lady for one of those monstrous gatherings of male singing 


idl ieties, at Which, as a rule, the musical achievements are 


sitions, sy 


was held; 


‘as Mr. R 


Mr. W.H 
oncert, 01 


vation 1s 
ider Mr. 


inverse ratio to the quantity of beer drunk; Chicago, 
ing, energetic, omniverous as ever, is dividing its at- 
zation between its magnificent new music hall, its newly 
iynded library (which has £400,000 at its disposal for the 
wrchase of books), and plans for the next meeting of the 
\fusic Teachers’ National Association. From this brief 
ammary of what is doing in a few of the larger cities of the 
muntry, my English readers may be able to conclude that 
eold disparity between the intellectual and the commer- 
aland industrial activities of the people of the States is 
sidly disappearing. 
It would be impossible to convey an idea of the signifi- 
ance and scope of the promises of the musical season in 
country in all their bearings, and I must content myself 
itha hurried outline of such plans as lie before me. To 
gin with New York as the Metropolis of the country, a 
gw words are due first to the operatic outlook. For the 
German institution, under the management of the owners 
ithe Metropolitan Opera House, all the plans are complete 
wn to the arrangement of the repertory and the assign- 
nent of parts for every night of the season. As last year, 
this, Wagner will dominate the list. Next February, 
shen the season comes to an end, there will be only two 
Wagnerian works, outside of the youthful operas which can 
nly be looked at in the light of curiosities, that will not 
familiar to the people of New York. These two are 
‘Rheingold ” and * Parsifal.”” All except these two and 
“The Flying Dutchman” (which latter has frequently been 
ven in America) will be included in the Metropolitan 
etory. ‘ Siegfried” and ‘ Gétterdammerung ” will be 
rd for the first time in the coming season, and during the 
t two weeks, from February 6 to February 18, all the 
belung tetralogy, save the prologue, will be twice 
gven in the proper succession of pieces. Naturally the 
Wagnerites are elate, and a movement is on foot to 
wganise a society to advance general musical culture in 
xcordance with the progressive ideas of the great German 
t-composer and esthetic philosopher. The representa- 
s of the Metropolitan company will extend from 
November 2 till February 183—sixteen weeks—within which 
e there will be given forty-seven subscription evenings 
sixteen matinées. The novelties promised are Wagner’s 
egfried’? and ‘ Gétterdammerung,”’ Nessler’s ‘‘ Trom- 
ter von Sakkingen”’ (a pretty sharp contrast), Spontini’s 
‘Ferdinand Cortez,’ and Weber’s ‘“ Euryanthe.” The 
st of the list consists of ‘ Rienzi,’ ‘* Tannhauser,” 
‘Lohengrin,’ ‘‘ Meistersinger,” ‘‘ Tristan und_ Isolde,” 
‘Walkire,” ‘Queen of Sheba” (Goldmark), ‘ Merlin” 
wise Goldmark’s), ‘‘ Prophet,” ‘ Fidelio,” ‘* Aida,” 
‘La Juive,” ‘ Faust,” and possibly “* Don Giovanni.” 
The doubt touching the performance of the last opera 
s from the fact that the season opens a few days 
0 late to enable the management to celebrate the 
undredth anniversary of the first performance of Mozart’s 
asterpiece at Prague. In this connection it is interesting 
onote that a local critic has made a painstaking inquiry 
nto the American life of Lorenzo da Ponte, Mozart’s 
ibrettist, who lived in this country from 1805 till his death 
21838 (nearly all the time in New York), and has added 
tious facts to our knowledge of the history of the erratic 
‘id poet. Among the investigator’s pathetic discoveries is 
tis, that though Da Ponte enjoyed the friendship of many 
stinguished scholars and men of letters in this city (he 
as Professor of Italian literature in Columbia College— 
without salary—from 1825 till his death), some of whom 
‘lowed him to his grave, the whereabouts of that grave 
‘amnot now be determined. With great labour the writer 
athe Tvibune newspaper discovered the cemetery in which, 
udging from all the circumstances, he must have been 
uuried; but there were no records to indicate the spot in 
which his grave was dug, and no headstone to mark it. 
Not the least interesting of the forthcoming events in the 
operatic world here will be the opening of the season of the 





National Opera Company. For some time past the company 
has been recruiting its forces, and many singers popular in 
England and on the Continent of Europe have been engaged. 
Mr. W. Ludwig, well known by his connection with the 
Carl Rosa Opera Company in England, renews his contract 
in America, and Mr. Barton McGuckin and others have 
made engagements. Among other works to be given may 
be noticed Rubinstein’s ‘ Nero,” Goldmark’s ‘Queen of 
Sheba,” Wagner’s ‘“ Lohengrin,” and other works in 
English. 

The Concerts of the Philharmonic and Symphony 
Societies, conducted respectively by Theodore Thomas and 
Walter J. Damrosch, will take place in the Metropolitan 
Opera House. Each Society will give six Concerts and the 
same number of public rehearsals. Herr Seidl, whose terms 
were not acceptable to the Intendant of the Royal Opera 
at Berlin, wherefore he accepted a re-engagement here, 
will also give three Concerts on a large scale. Mr. Van 
der Stucken will conduct the Concerts in Chickering Hall, 
and for the week between November 14 and 20 has pro- 
jected a series of five Concerts, at which none but the 
compositions of native Americans will be given. At three 
of the Concerts an orchestra will be employed, and the 
programmes of the American Festival comprise nearly 
every form of composition, from a song to a symphony. 
The plans of the Oratorio Society (Mr. Damrosch, Con- 
ductor) contemplate performances of Bach's“ St. Matthew” 
Passion, Handel’s * Messiah,” and Brahms’s “ Song of 
Destiny,” the latter a novelty here. 

The Handel and Haydn Society will give four Concerts 
as follows :—December 25, “ Messiah”; January 29, 
Berlioz’s “*Te Deum” and J. K. Paine’s “Ode to the 
Nativity’; March 4, Bach’s ‘St. Matthew” Passion; 
Easter Sunday, ‘‘ Judas Maccabeus.” The plans of 
Mr. Gericke are not yet announced as he has been all 
summer in Boston. 

The Cincinnati Festival, under Mr. Thomas's direction, 
for which the managers are now negotiating with several 
English singers of first class repute, will bring forward 
Dvorak’s ‘‘ Spectre’s Bride,” beside Rubinstein’s ** Paradise 
Lost”? and Mendelssohn’s “St. Paul.” The thirtieth 
annual Festival of the Worcester County (Massachusetts) 
Musical Association will take place from the 27th to the 
30th of the present month; concerning this, I hope to be 
able to report next month. 


OBITUARY. 

ANOTHER link which bound the singers of the present 
with those of the past has been broken by the death of Mr. 
Thomas Francis, one of the Vicars-Choral of St. Paul’s 
Cathedral, and one of the Gentlemen of the Chapel Royal. 
He enjoyed pensions from both places upon his retirement 
from active service eleven years ago, and on the 2nd ult. 
he breathed his last at his house at Hackney, in the 76th 
year of his age. As an alto singer he was held in high 
estimation. He was noted for his reading of the master 
works of the great church composers presented in the 
course of his duties in connection with the above-named 
establishments, and his excellent manner of interpreting 
the compositions in glee form of the old English writers 
made his services much sought after. He was one of the 
professional members of the Noblemen and Gentlemen’s 
Catch Club, the Round, Catch, and Canon Club, and 
kindred institutions. Miss Williams, Charles Lockey, 
Henry Phillips, with J. L. Hatton and himself, formed the 
English Glee and Madrigal Union, whose performances in 
various parts of the kingdom were justly admired. 

We regret to record the death of Mr. Francis Ralph, 
the esteemed English violinist, which took place on 
the Sth ult., after a long illness. Mr. Ralph received his 
musical education at the Royal Academy of Music, and 
early in life became a prominent member of our leading 
orchestras. With the assistance of his wife, who as Miss 
Kate Roberts gained a considerable reputation as a pianist, 
he gave several interesting series of Chamber Concerts; 
but of late he devoted himself entirely to teaching, and 
became one of the most valued professors of the violin at 
the Royal Academy, where his loss will be distinctly felt. 
Mr. Ralph was born in 1847 and had just completed his 
fortieth year. 
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“In view of the forthcoming winter season, an association 
is in formation, consisting of amateur vocalists, instru- 
mentalists, and elocutionists, who have co-operated for the 
purpose of providing entertainments at which they give 
their services, entirely free of remuneration, for the benefit 
of soup kitchens, coal funds, and other local charities in 
London and the suburbs. Concerts will be arranged in 
weekly series at twelve local centres, embracing all quarters 
of the metropolis, and with this view the chartering of the 
following halls is in contemplation, viz. : Myddleton Hall, 
Islington, N.; Holloway Hall, Holloway, N.; Shoreditch 
Town Hall, k.; Royal Park Hall, Camden Town, N.W.; 
New Manor Rooms, Hackney, E.; Bow and Bromley 
Institute, Bow, E.; Chatham Hall, Battersea, S.W. 
Brixton Hall, Brixton, S.W.; Pimlico Rooms, Chelsea, 
S.W.; Asembly Rooms, Kensington, W.; Paddington Hall, 
Paddington, W.; Peckham Public Hall, S.E. From the 
list of members enrolled in the association, twelve Con- 
cert parties will be organised, each of which will make a 
tour of the twelve halls afore-mentioned, appearing once 
weekly during a season of twelve weeks, thus providing at 
each hall an entirely different programme by entirely 
different artists during each week of the season. The 

the funds realized by such 





collection and distribution of the 
entertainments will be entirely in the hands of the local 
vicars in each district visited.” The scheme will afford 
ample opportunities to aspiring amateurs willing to sacrifice 
their time and ta'ents on behalf of charitable dN 
but as the design appears to have originated with private 


persons and is unsupported by the names of anyone of 


authority or influence, it is at present more c1 editable to 
the philanthropy than to the business capacities of the 
promoters. 

THE winter season in Chester is likely to prove a busy 
one. Dr. Joseph Bridge’s excellent Society has now 
entered upon its fourth season, and since its commence- 
ment has given, amongst others, the following works: 
Handel’s “ Judas,” Barnett’s ‘* Ancient Mariner,” Gade’s 
“Crusaders,”’ Stanford’s ‘* Revenge,” as well as the Con- 
ductor’s own Oratorio, “ Daniel.” ‘Paradise and the 
Peri” will be performed on November 21, and “ The 
Messiah ” in Christmas wee! 





Mr. Hallé’s band, the choir numbering 150 voices. Men- 
delssohn’s “ Lauda Sion ” will be su 
the occasion of the Harvest F° 
the annual service, with Spohr’s ‘ Last Judgment,” will 
take place in Advent. 
at special services and are highly appreciated, there being 
of course no charge for admission, and no offertory, except | 
at the Harvest Festival. The Diocesan Choral Associa- 
tion, formed by the Precentor last year, and ushered in with 
a fine service, at which 1,100 voices took part, has been doing | 
good work. A branch of it is in formation in nearly every 


rural deanery in the diocese, three local festivals having | 
been held already this year, the final one taking place 


in the Cathedral, on All Saints’ Day, for the rural 
deanery of Chester. The ‘Triennial Musical Festival | 
takes place next year, some of the works being already 
in rehearsal. 


A Mvusicat Festival will be held in the Winter Garden, 
Cheltenham, on the 24th, 25th, and 26th inst., in which 
Mr. J. A. Matthews’ Choral and Orchestral Society will 
take part. Among the works proposed to be presented are 
“Elijah,” Mendelssohn; the dramatic Cantata, ‘ The 
Golden Legend,” Sir A. Sullivan; a Jubilee Lyric, Sir 
Herbert Oakeley; and selections from the choral and 
orchestral works of Gounod, Rossini, Handel, &c., together 
with the three new part-songs, “ Radiant sister of the 
day,” by Miss Ellicott; “‘ If doughty deeds,” by Mr. C. L. 
Williams, of Gloucester; and ‘‘ The rosy dawn,” by Mr. 
Charles H. Lloyd, composed for the occasion. The artists 
engaged are Mdlle. Nordica, Mrs. Hutchinson, Miss Julia 
Jones, Miss Hope Glenn, Mr. Barton McGuckin, Mr. 
Holberry-Hagyard, Mr. R. Grice, and Mr. Watkin Mills. 
The band and chorus will number 300. Sir Herbert 
Oakeley and Mr. J. A. Matthews are the Conductors. Mr. 
Cowen’s ‘Sleeping Beauty’? and Spohr’s ‘‘God, Thou 
art great,” will be performed at the Subscription Concerts 


later in the season. 





These Concerts are always | 
given with full orchestra, composed chiefly of members of | 


ing in the Cathedral on | 
Festival, on October 13, and} 


Three oratorios are given each year | 


P| 
THE prospectus of the Highbury Philharmouic Society 
announces that four Concerts will be given during the com. 
ing season as follows: November 21, Sullivan’s ‘ Golden 
Legend” and Cusins’s * Jubilee Ode”; January 23, 1838, 
Handel’s “ L’Allegro”? and “Il Pensieroso,”’ and Beet. 
hoven’s Seventh Symphony; March 3, Mendelssohn's 
uh’?; and May 7, Schumann’s “ Paradise and the 
Peri and a miscellaneous programme, including a selection 
from Bizet’s * Carmen.” The vocalists for the different 
Concerts include Miss Anna Williams, Miss Annie 
Marriott, Mdlle. Antoinette Trebelli, Miss Hild 
a Miss Eleanor Rees, Miss Marguerite Hall, ner 
Miss Rose Dafforne; Mr. Edward Lloyd, Mr. Piercy, Mr. 
Chilley, Mr. Banks, Mr. Watkin Mills, Mr. Bridson, 
Mr. Robert Grice, and Mr. Frank Ward. Mr. J. H. 
Betjemann will again conduct the Concerts and rehearsals 
of the Society, and Mr. David Beardwell will assist when. 
ever the band and chore s rehearse separately. Mr. Ellis 
Rober ts will lead the orchestra at the Concerts. 











Tur Members of the Grosvenor Choral Society gave their 
187th Monthly Concert at the Grosvenor Hall, Buckingham 
Palace Road, on Friday evening, the 16th ult., when a 
highly interesting programme was presented and fully 
appreciated by a large audience. Amongst the part-songs 
were Distin’s two-part song ‘Merrie Gypsies,” with 
castanet and tambourine obbligato, and Reinecke’s Canon 
“O Beautiful Violet.” The soloists were Miss Annie Day- 
mond, Miss Melleos, Miss Whittle, Mr. B. H. Grove, Mr. 
Mr. L. C. Batten, and Mr. T. Inge. Miss Jessie Davies 
played a pianoforte solo and joined with the Conductor in 
a duet. Mrs. T. P. Frame accompanied, together wit! 
Mr. C. Gibson and Mr. H. J. Wood; Mr. David Wooc thouse 
conducted. The Society intends giving Callcott’s ‘ Golden 
Harvest’? for October Concert, Goring Thomas’s * Sun 
Worshippers”? for November, and “The Messiah” in 
December. 





AN Organ Recital was given by Mr. H. W. Weston, 
I’.C.0O., of Balham, on the 3rd ult., at the Church of 
| St. Bar nabas, Kentish Town. The organ, an excellent three- 
| manual instrument, has recently been enlarged, and is now 
one of the finest in the neighbourhood. The additions 
comprise a small ‘“* Echo” organ, P laced in one of the 
lancet windows of the chancel; a choir manual enclosed 
in a swell box, and an ingenious mode of cross-swelling, 
operating both on choir and swell at the same time. The 
programme comprised Dr. Bridge’s Sonata in D, Bach's 
Toccata in C, a Concertante by Handel, Mendelssohn's 
| Overture to “ Ruy B las,” and other works by various com- 
posers. Mr. M. Harding was the vocalist. 





Tue Organ Recitals at the Bow and Bromley Institute 
have been resumed for the season. The opening Recital 
|on Saturday, the 24th ult., was given by Mr. W. S. Hoyte; 
vocalist, Miss Hope Glenn, both of whom gave satisfaction 
to a crowded audience. HI 


The Recital on the 1st inst. will 
be given by the talented blind Organist, Mr. Alfied Hollins; 
on the 8th inst., by Mr. E. F. Turpin ; and on the 15th inst, 

| Dr. Spark will introduce to a London audience his new 

| Cantata “‘Immanuel,” and a new Duet for violin and organ 
| by Sir G. A. Macfarren will be ra a for the first time by 
| | Dr. Spark and Mdlle. Gabrielle Valliant. 


Tue Tufnell Park Choral Society (Mr.W. Henry Thomas, 
Conductor) will begin its rehearsals on the 11th inst. The 
| works selected for practice will, as in former seasons, be 

chosen alternately from the standard Oratorios and from 
the most successful of the Cantatas produced at the autumn 
Festivals. Amongst those already selected are “ The Red 
Cross Knight” (Prout), “Joan of Arc” (Gaul), ‘ Last 
Judgment” (Spohr), ‘‘ Ruth” (Cowen), ‘ Elijah” (Men- 
delssohn), and ‘ Olivet ”? (Bottesini), 


THOSE who are interested in expiring copy rights may be 
glad to know that the opera ‘“* Maritana,” having been first 
produced on November 15, 1845, its performing 1 rights 
cease and determine after the 15th of next month, when 
the opera becomes common property. The two songs “In 
happy moments” and ‘Scenes that are brightest,” are, 
however, not at present included in the lapsed properties, 
because it is said they were not in the first performance. 
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AN TAN Or can and V iolin Recital was given at St. Nicholas’ : 
Cole Abbey, E.C., on August 30, by Mr. Henry J. Wood 
and Mr. Arthur F inch. The programme was an interest- 
ing one, including a new Prelude and Fugue (MS.), by 
Mg argaret Gyde ; Adagio, for violin and organ, by G. Merkel; 
Prelude and Fugue, in A minor, by J. S. Bach; and a fine 
Fantaisie and Fugue, in G, by Krebs. The Recital was a 
great Success, and was appreciated by a large congregation. 





h, has been 
subscribed 
Saviour’s, 


Mr. WoopuHousk, the Organist of the Chu: 
presented with a silver-mounte 1 ebony bddton, 
for by the choirboys (past and present of St. 
Pimlico, as well as a few boys who were under him at 
All Saints’, Grosvenor Road. The bdton bore the folloy Wing | 
inscription: ‘Presented to Mr. D. Woodhouse by the 
Choirboys of St. Saviour’s Church, Pimlic y 16 









1887. 
We regret to say that Miss Hilda Coward is ‘catenin | 
from an affection of the chest, which will necessitate her 
giving up all her engagements and spending the winter 
ina mi ilder climate. It is hoped that by this prompt treat- 
ment the danger which threatens her voice may be averted, 
and that she may be enabled to resume her professional 
duties in the summer. 

Mr. H. W. Weston, F.C.O., of Balham, gave a Recital 
on the 6th ult., at St. Nicholas’, Cole Abbey, E.C., when 
the programme included Rheinberger’s 4th Sonata, a Fugue 
on the name ‘* Bach” by Schumann, Raff’s * Fest Marsch,” 
and works by Merkel, Spohr and J. S. Bach. During the ; 
last month the organ has been completely overhauled and 
put in order. 

AT the Birkbeck Institution a Violin Recital was given | 
by Mr. T. E. Gatehouse, on Wednesday evening, the 21st | 
ult. when several interesting pieces by Mendelssohn, | 
De Beriot, Sarasate, Vieuxtemps, Wieniawski, Papini, and 
Rode were performed, with considerable ability and expres- 
sion. Miss Margaret Hoare and Mr. Edward Dalzell were 
the vocalists, and Mr. Alfred Izard the accompanist. 





MENDELSSOHN’s 42nd Psalm (“ As the hart pants’’) wil 
be sung at St. Augustine and St. Faith’s Church, Watling 
Street, E.C., on Thursday evening, the 13th inst., at the 
conclusion of Evensong, which commences at 7.30. The 
Service announced is Dr. Walmisley’s setting in D major, 
and there will be two anthems in addition to the Psalm. | 


Tue Bach Choir will give three Concerts during the | 
coming season, at which the principal works will be | 
Palestrina’s ‘*Stabat Mater’ (for the first time), Bach’s 
Mass in B minor, and Purcell’s “ Dido and Aéneas,” t 
latter also for the first time by this Association. 


1€ | 


| 
| 
Saints’, | 


On Sunday, the 16th inst., at the Church of All S 
Norfolk Square, Mendelssohn’s ‘“* Hymn of Praise” will be } 
sung on the occasion of the Harvest Festival. Spohr’s | 


”* will also be rendered on October 30, on | 


“Last Judgment 
Stedman. | 


both occasions under the direction of Mr. 


Mr. Hotianp, bandmaster, has received a testimonial | 
from the officers of the 48th Regiment, to ‘mark their | 
approval of the high state of efficiency in which he left the 
band of the regiment.’ The band of the 48th Regiment | 
have presented Mr. Holland with a ‘ cuckoo clock.” i 





Miss Minnir Hatistone (formerly a pupil of Mr. Henry | 
Gadsby at the Guildhall School of Music), has received an | 
appointment on the musical staff of the Mary Datchelor | 
Girls’ School, Camberwell. 

Mr. J. Wevsu Lerrtu, late Organist and Choirmaster of | 
Peebles Parish Church, has been presented with a purse of 
sovereigns and a handsomely illuminated address by some 
of the members of the congregation. 


On the 16th ult., a handsome marble clock, with an 
illuminated address, was presented by the choir of Finsbury 
Park Congregational Church to Mr. A. J. Hawkins, their 
Organist, upon his return from his wedding trip. 

Mr. W. G. Woop’s new Magnificat and Nunc dimittis 
for voices, organ, and orchestra, will be performed at Holy 
Trinity, Tulse Hill, on Saturday, the Sth inst., under the 
direction of Dr. Walmisley Little. 

A Tonic Sol-fa edition of Mr. F. 
“ Ruth ” is in preparation, and will be issued shortly. 
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H. Cowen’s Oratorio | 
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: John Thomas (Welsh) Scholarship 
(residue of two ye was competed for at the Royal 
Academy of Music. e were five candidates, and it 
vas awarded to Llewela Segwedd Davies. 








ON the 22nd ult., 










Tuer third season of Mon Ballad Concerts, 
under the direction of Mi Nellie Y in an Mr. Arthur 
Walenn, will commence, on the 3rd inst., at the Athenzum, 


Camden Road, N. 

J. H. Bonawirz will a cycle of 
Harpsichord, and Pianoforte Recitals at 
to commence on the 21st inst. 
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~ REVIEWS, 


4 Method of Si ing ino. Written by 
“ran slated into English by Sophie L owe. 
[ Novello, Ewer and Co. |] 


Stockhausen 
otocKnnausen. 








No words of ours should le necessary to recommend this 
n eminent musician who, both 
as vocalist and teacher, is oe est in Ex It is 
dedicated by the author, in very touching language, to the 
memory of his gifted mother, in accompa s whom, onone 
occasion, Cramer fell upon his knees exclaii min * These 
are sounds from above—sounds worthy of ado et ME In 
the course of his introdt Mr. Stockhausen declares 
the scope and purpose of his work : t is not my intention 
te e a meth rd of sin he or dinary s sense of the 
Many ones exist already; but what 
attempted bey that this work may be 
upon as a mpt vi —is to explain an nd 
sometimes to illustrate by short examples, the simple 
law sound and their bearing ie the technique ot 
singing. I shall show that the elements of speech them- 
form the first exercises for the ear of a singer; 
they explain the origin, attack, and quality of 
well as the register; that the vowels them 
selves are the framers of beautiful tones ; further, that it is 
only by the study of all the vowels—not, as many think, 
of one vowel alone—that a P ire, beautiful, and expressive 
tone can be i red; and, lastly, that a voice must be 
trained and rendered flexil ble i ina ‘moderate compass before 





book, coming as it does from < 














iction, 





>W © 
words. 
I have 
looked 





well-known 





s of 











selves 
that 











| attempting to develop the full power of which it is capable.’ 


I have 


ercises, 





The adds: ‘‘As material for e3 


author 


ij selected the six different kinds of vocalisation, and have 





endeavoured to show how the lungs, the larynx, and 
the articulating cavity work together, and how the 


technique in the art of singing depends on the proper 
treatment of = three parts of the vocal ap- 
paratus. If I succeed in clearing up these three points, 
the fenuto, portamento, legato, astirato, st tccato, and 
martellato—in short, the whole technique of singing will 
be brought under fixed laws.” Of course, all this does not 





| imply the taking up of absolutely new ground, but it is well 


to have a popular treatise from an authoritative source on 
a subject that, as a rule, manuals of singing deal with 
1adequately. 
Space does not allow us to follow Mr. Stockhausen into a 
highly technical discussion explanatory of the theories laid 
down in the introduction. It may be said, however, that 


Madame Lowe's capital Er oe ranslatior akes his 
Mad I pital English translation mal h 
meaning very clear, and, in conjunction with copiou 





and interesting exercises, affords matter for very profitable 
study alike to amateur and professional, pupil and teacher. 
The remarks and examples connected with the six kinds of 
vocalisation mentioned above are specially valuable, and 
we feel sure that no singer, however accomplished, can 
study them without profit. In short, this book is a store of 
valuable hints, which everybody interested in the subjec 
should make his own. 

TI 


’ Bach Choir Magazine. Select Vocal Part Music of 
various Schools. 


Edited by Otto Goldschmidt. 
[ Novello, Ewer and Co. ] 
THouGH the Manual, which has proved so useful to the 
Bach Choir through the successive stages of its existence, 
contains but few compositions of modern date, nearly all 
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. . . . . . ae 
the numbers appear in its pages for the first time in| double canon of extreme complexity. But it is not easy; 
England ; and of many of them no other English edition | understand why it should have been passed over in at. 
exists. This remark does not, of course, apply to the | reprints, and its insertion in a future number of the Ba: 
“Missa Papze Marcelli’”—complete, with the exception of | Choir Magazine would be a great boon to the student, and 
the almost unknown Agnus Dei, No. 11. But neither | place a complete copy of the Mass, for the first time, in the 
here nor on the Continent has any other edition than this | hands of the general public. 
of Palestrina’s masterpiece been printed in what is now| It remains only to say a few words on the excellence 
generally accepted as the most useful popular form—viz., | the English translation, supplied, for the most part, by th 
with the alto and tenor parts in the G clef, and well-con- | Rev. Dr. Troutbeck, and in all cases faithfully representins 
sidered indications of tempo and expression. The editor | both the spirit and the rhythm of the original Latin anj 
deserves great credit for the care and judgment bestowed | German. 
upon his numerous annotations, and choral societies will 
find their adoption both convenient and effective. The Morning and Evening Service, set to Music in th 

Besides the ‘‘ Missa Papze Marcelli,” the collection con- Key of C. For Four Voices. Also set for Voicesin Unison 
tains four shorter works by Palestrina, two of which—the By Harvey Lohr. [Novello, Ewer and Co.] : 
Motetts ‘‘Assumpta est Maria” and ‘ Hodie Christus r 
natus est”—have never been elsewhere published in a] Mopern composers of music for the service of the churc) 
separate form. Of the same school are some fine Motetts | have been accused, over and over again, of a careles 
by Vittoria and Felice Anerio, and a masterly eight-part | disregard of the capabilities of the singers for whom they 
Magnificat by Giovanni Gabrieli, hitherto unknown to| write, in order unduly to exalt the effects to be gained by 
English students. the preference for the sound of the organ over vocal tone, 

The works by members of the Bach family are five in | Out of one evil grows another. If the voices may be dis. 
number—viz., two settings of the Sanctus and a grand | regarded with impunity, it comes to be a matter of small 
Double Chorus, by Johann Sebastian; a Choral, by Johann | importance whether the spirit of the words selected for 
Michael ; and a Motett by Johann Christoph, particularly | musical setting is brought out properly or entirely ignored, 
interesting on account of the high estimation in which the | Those whose knowledge of modern church music is in any 
productions of this composer were held by his illustrious | way extensive, can, with very little mental effort, recall 
kinsman. several compositions which are in general use less jn 

An interesting example of the early German School is | ‘‘ choirs and places where they sing,” than in galleries and 
given in the form of a carol— When to the Temple Mary | lofts where they play the organ. 
went ’—composed by Johannes Eccard, in 1598. Of like] The organ has become a kind of Jeshurun among the 
character, and nearly synchronous date, is the ‘ Marien- | congregations, and organists, in a general way, delight in 
Lied” by Michael Praetorius, an inspiration of charming | having the command of a quantity of tone, and write, when 
simplicity, which derives additional interest from an effec-| they do write, with the desire to employ all possible 
tive setting of an English version of the same words by | advantages of this kind. Music is written for the voices 
the Editor. Spohr’s fine, but little known, ‘‘ Twenty-third | as though they were instruments in competition with 
Psalm ” is an equally happy specimen of the later German | ‘the king of instruments,” who, by pampering, has become 
School of part-writing, which, notwithstanding its wide | almost atyrant. The plan adopted by the composers of the 
differences from the earlier style, may be traced back to it, | past, of confining their musical thoughts intended to be 
through an uninterrupted series of changes, dating from | expressed by voices within the limits of the five lines and 
the moment wherein strict counterpoint was first aban- | four spaces of the stave proper to the second voices, has 
doned in favour of modern unprepared discords and chro- | either been forgotten or is purposely ignored. Modem 
matic progressions. | composers are unwise to follow this practice, inasmuch as 

The English School of Sacred Music is represented by a| they limit the acceptance of their written works. They 
Latin Psalm, ‘ Jehova quam multi sunt,” by Purcell. It | laugh at such works as Jackson in F’, but they do not 
is easy to trace, in this masterly composition, the form | succeed by their superior efforts in proving to the world 
rendered familiar by the well-known Verse Anthems, in | that they are wiser than the despised composer. His music, 
which the great English master stands unrivalled; and | poor as it is, retains its place in the affections of the 
there are not many, even of these, that excel the present | many, because it is within the reach of their capacities. 
example, either in purity of style or dignity of treatment. | Music, to be popular, should be written with due regard to 

Eight numbers of the Magazine are devoted to national | popular capacities. Very few cathedrals or church 
melody, beginning with ‘Pastime and good company,” | choirs are furnished with the needful number of Albanis, 
by King Henry VIII., in which a fourth part has been | Pateys, Lloyds, or Santleys which seem to be ever 
cleverly added to the original three by the Editor. Two!present in the minds of some composers, and_ for 
Scottish airs have been harmonised, in a popular style, by | whose exceptional powers their vocal passages seem to 
A. H. D. Prendergast. But the interest of these examples | be written. 
centres in the German and Scandinavian melodies, which} Not a few pieces written “expressly for country choirs 








rank among the most noteworthy numbers in the collection. 
Brahms’s enchanting Volkslied, ‘‘ In stiller Nacht,” is too 
well known to need further comment. The remaining 
melodies—one German and two Scandinavian—are ar- 
ranged by the Editor ; and the treatment of one of these, 
especially adapted from a song by Halfdan Kjerulf, is above 
all praise. The difficulty of the arranger’s task is only 
equalled by that thrown upon the resources of the execu- 
tants ; but those who remember the delicate performance 
of ‘* Tirili tove ” by the Bach Choir can well appreciate the 
skill with which both forms of difficulty were not only 
overcome, but made to unite in producing an effect no less 
remarkable for its grace than for its novelty. 

We would suggest that the following additions should 
be made in future numbers of the Magazine. In case 
of a reprint, we strongly recommend the repagina- 
tion of the numbers containing the ‘ Missa Pape 
Marcelli,” with a view to the presentation of its move- 
ments in their natural order; and, at the same time, 
the insertion of the above-mentioned Agnus Dei, No. 11. 
The reason of the omission of this from the editions pub- 
lished by the composer in 1567 is clear enough. The 
music submitted to the Commission of Cardinals was to be 
nothing if not simple; and this movement involves a 


generally, show that the authors have a strong notion that 
the voice of the rural chorister is of extraordinary range and 
quality. They are astonished because the patronage of 
their genius is not equal to their expectations. Let them 
wonder no more, but let them change their style for one 
which may be certain of a good reception. Let them, in 
fact, take example of Mr. Harvey Lohr who, without 
stating his design, has done that in this thoroughly good 
setting of the Canticles employed in the Morning and 
Evening Services of the Anglican Church which will secure 
an extensive popularity. 

There is not a note in any of the four-part writing, 
whether in the Te Deum, the Benedictus, with its alterna- 
tive Jubilate Deo, the Kyrie, the Credo, the Sanctus, 
the Gloria in Excelsis, the Magnificat, and Nunc dimittis, 
which is not within the reach of voices of the most moderate 
range. There is no attempt to exalt the organ into a solo 
instrument, yet there is no neglect of opportunity for ex- 
pressive effect alike in the voice parts or in the accompanl- 
ment. The setting is reverent, yet appropriate. The 
emphasis of the words is duly and attentively brought out, 
and whether in its unison or in its harmonised form it may 
be regarded as a wise departure from fashionable practices, 
and a sensible return to reasonable models. 
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six vocal duets for Soprano and Contralto. Composed 
-Battison Haynes. [Novello, Ewer and Co.] 

Iris difficult to say at first which of the two distinctive 
‘ints, the voice parts or the pianoforte accompaniment, 
yorthy of the higher admiration. Each is bright and 
«inating, and although they are, of course, designed to 
natribute to the general effect, yet there is so much talent 
4 artistic fancy to be traced in each, that the reader un- 
masciously divides his appreciation according as the one 
the other attracts his attention. Of course they should 
, considered as a whole, and whether as a set or as in- 
vidual pieces, the six duets are each and all most ably 
wstructed. The words, though graceful, could scarcely 
wvehad much to do towards inspiring the music, for the 
nazes have become somewhat worn in their transit from 
wadtohand. ‘The music is charming and full of charac- 
; suggested by the words. The first, ‘* Sweet bells of 
yz” has an accompaniment of obvious character, yet as 


ae 
> not Casy ty 
ver in later 


of the Bach 
‘tudent, anj 
time, in the 


‘cellence of 
part, by the 
epresenting 

Latin and 


usic in th 
IN Unison, 


the churc) 
a Careless 














‘hom they nal as new harmonies can make the necessary repeti- 
Sained by tons of scale passages in imitation of the ringing of bells. 
ocal tone, . jike manner ‘“ Gentle breezes,” “’Tis golden June,” 
ay be dis. The silvery stream,’’ ‘ Spring flowers,” and ‘ The 
* of small olden stars,’ have each exercised the ingenuity of our 
lected for ung composer. His work, besides being invested with 
y gnored. Maticular musical interest, is a'so attractively melodious 
1S 1 any Hind will be much liked by singers and hearers wherever it 
ort, recall HR. ‘nown. 

> less in 


Compositions by Yosef Rheinberger. (Novello’s Piano- 
ote Albums, Nos. 23, 24, 25.) [Novello, Ewer and Co. | 
PIANOFORTE students who delight in modern compositions 
or the instrument of their predilection have already made 
ic acquaintance with the works of Josef Rheinberger. 


leries and 


nong the 
lelight in 
"ite, when 


possible [PThe present collection is one which should gladden the 
ne voices [hearts of those who can appreciate the advantage of having 
ion with [series of characteristic pieces in an agreeable and handy 
sbecome fMfrm. There are in the three books some twenty-five 
rs of the [Bpicces, that is to say, in the first and third books (Nos. 23 
*d to be [end 25 in the series) there are seven in each, and eleven in 
ines and [Mthesecond book ( No. 24). Some of the pieces have appeared 
ces, has [nother forms, but the present publicat on is one of the most 
Modern JRsstisfactory as the legibility of the pages shows for itself. 
much as [The additional value accruing from the careful revision of 
- They fBthe editor, Mr. Berthold Tours, will not be overlooked in 
' do not [the assessment of the worth of the publication. 
ie world 
s music, JE Morceaux de Salon. By Ippolito Ragghianti. (Novello, 
of the [pLwerand Co.’s Albums for Violin and Pianoforte, No. 7.) 
nacities, [Novello, Ewer and Co.]} 

gard to THE name of the composer of these nine pieces is but 
church Bile known in England. His work is distinguished by a 
Mbanis, PB ssecial piquancy and strangeness which requires to be 
e ever Beudied and understood, before a definite opinion can be 
nd for Piiormed concerning it. It cannot be compared with any of 


cem tO Bithe works of the popular writers for the two instruments. 


ltis, however, music which is worth cultivating, for it has 








choirs fi he power of increasing its interest with increased acquaint- 
yn that Piance, Therefore, not only does this collection create 
geand [ixtention for itself, but it excites a curiosity to know more 
age of [ofthe author and of his labours. 
t them 
or one 
em, in FOREIGN NOTES. 
‘ithout THE so-called ‘‘ completion,”’ by Herr Mahler of Leipzig, 
- good ffWeber’s unfinished opera ‘‘ Die drei Pintos,’”? to which 
g and ff Wealluded in our last number, has been a leading topic in 
secure [§ the German press, and has excited much general curiosity. 
Atthe same time a great deal of misconception appears to 
riting, jf pevail, both as regards the condition in which Weber had 
terna- et the work, and its subsequent history. The facts, briefly 
nctus, stated, are these: Weber began to conceive his musical 
nittis, themes for a comic opera dealing with a Spanish subject, 
lerate [J 2nd entitled “ Die drei Pintos”’ (the libretto by his friend, 
solo ff Hoftrath Winkler), immediately after the completion of his 
or ex- ff “Freischiitz,” and while yet engaged upon the music to 
pani- [J “Preciosa.” He continued his sketches to the ‘* Pintos ”’ 
The until the end of the year 1821, after which, though he had 
t out, byno means abandoned the work in his mind, no more at 
may [§élevents was written down. Moreover, the master’s time 
tices, fas fully occupied subsequently with the composition of 
“Euryanthe’”? and “Oberon.” The sketches to the 
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‘ Pintos,” found at his death, amounted to seven 
numbers, more or less clearly indicating the composer’s 
intentions, but none of theminstrumented. Little enough, 
indeed, for the purpose of performance, and yet representing 
some 1,700 bars of music emanating from Weber’s most 
mature period. Efforts were made on behalf of the com- 
poser’s widow to complete the work upon the basis of exist- 
ing indications, and Meyerbeer, Weber’s fellow-student, with 
the Abbé Vogler, was entrusted with the task. After most 
careful examination of the sketches, Meyerbeer declared 
himself unable to do as he was bid, pointing out the 
absolute impossibility to get at the composer’s intentions in 
certain places, saying, ‘“ As in numerous other works ot 
his, it is but one note that would solve the enigma ; but 
this one was only known to him, and it was through it 
that he frequently produced the highest effects.” Thus all 
hopes of welding the existing fragments into something 
which might be fairly called a posthumous opera by the 
composer of ‘ Freischiitz’’? were abandoned. Recently, 
however, the idea was revived by the grandson of the 
composer, who wrote a fresh libretto for the purpose 
(the one furnished by Winkler being considered 
a rather weak production), while retaining the outlines 
of the original plot, and his friend, Herr Mahler, 
set to work enthusiastically to accomplish that which 
Meyerbeer had, somewhat diplomatically no doubt, declared 
to be impossible. Herr Ludwig Hartmann, the able Dresden 
critic, who has lately heard some of the resuscitated 
music referred to, writes in the Dresdener Tagblatt, 
mter alia, as follows:—* The young capellmeister Mahler 
has here identified himself more completely and abso- 
lutely with the composer than ever Meyerbeer could 
have possibly done. The entire work is really Weber’s 


music, some of it being borrowed from his long- 
forgotten earlier works, and all compiled in the most 
ingenious way and with an assiduity truly surprising. The 
score, however, is not, as yet, quite completed. ... The 


musical public will be delighted with the charming, spark- 
ling, truly Weberian melodies here contained; and in any 
case, so much has actually been done of the work by Weber’s 
own hand, that no fears need be entertained that the result 
of the reconstruction of the opera could be at all detrimental 
to the master’s memory.” ‘Die drei Pintos” will be 
produced in a few months at the Leipzig Stadt-Theater, 
and it will then be shown how far Herr Hartmann’s 
sanguine anticipations have been justified. 

The Neue Musik Zeitung, of Cologne, publishes (in its 
No. 18) a series of letters written by Richard Wagner to 
Frau Henrietta Kriete-Wist, for many years a favourite 
prima donna at the Dresden Opera, and as such one of the 
earliest interpreters of the parts of Irene and Adriano in 
* Rienzi,” Venus in ‘* Tannhauser,” and Elsa in ** Lohen- 
erin.” The letters are dated from the period of Wagner’s 
capellmeistership at Dresden, and are interesting examples 
both of the master’s playful humour and of his otherwise 
well-known proficiency in the art of coaxing, as a means of 
obtaining his artistic ends. Thus he writes from Teplitz, 
under date July 25, 1843 :—‘ Dear Fraulein Jette,—If you 
will not consent to sing Adriano, neither will I bring you 
anything from here. But if you will sing it, not only shall 
you get the music of the part sent to your house with all 
speed, but likewise a charming wedding present, which I 
shall carry along with me. Do have pityonme!... .” 
Henrietta Wist was subsequently married to Herr J. 
Kriete, an able actor and dramatic author, at Dresden, and 
among the most treasured recollections of that lady (now 
in her seventy-sixth year) is the masterly humorous oration 
delivered by the poet-composer at her wedding banquet. 
Wagner retained a warm friendship for the Kriete family 
throughout his life. 

Peter Cornelius’s masterly comic opera ‘ Der Barbier 
von Bagdad,” already firmly established in the répertoires 
of the opera houses of Munich and Hamburg, is now in 
course of being mounted also at Dresden, Cologne, Cassel, 
and Prague. Cornelius, who also wrote two serious 
operas, was an adherent to the so-called New German 
school of music. He was an intimate friend of Liszt, under 
whose auspices ‘‘ Der Barbier von Bagdad ” was first pro- 
duced at Weimar, in 1858, where it was very coldly re- 
ceived by the public. This fact greatly disgusted Liszt, 
and is said to have contributed not a little to his finally 
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quitting his post of Conductor at the Weimar Hof-Theater. 
The generous-minded pianist-composer had, however, the 
satisfaction of finding the accuracy of his judgment con- 
firmed in the subsequent enthusiastic reception of his 
friend’s chef-d’wuvre at Munich. Not so the genial com- 
poser himself, who died some years previous to that event, 
in 1874, having scarcely attained his fiftieth year. 

An opera “ Der Sturm,” an operatic version of Shake- 
speare’s “‘ The Tempest,” the libretto by Herr J. V. Wid- 
mann, is to be the first novelty to be brought out this 
season at the Hof-Theater of Hanover. ‘The talented 
composer, Herr Ernst Frank, the successor of Dr. von 
Bilow in the Conductor's chair at the Hanover Opera, has 
been afflicted lately with mental disease, from the effects of 
which he has not yet recovered. Herr Frank, while Con- 
ductor at the Mannheim Stadt-Theater, was the first to 
bring out Goetz’s charming opera “The Taming of the 
Shrew,” and he is moreover the translator into German of 
the libretti to Mr. Villiers Stanford’s ** The veiled Prophet” 
and ‘“ Savonarola.” 

Herr Hans von Bronsart, the new General-Intendant of 
the Weimar Hof-Theater, inaugurated his régime at that 
institution with a performance, on the 3rd _ult., of Gluck’s 
“ Iphigenia in Tauris.” In a subsequent address to the artists 
of the establishment, Herr von Bronsart solicited the hearty 
co-operation of his listeners with his own efforts, 
which would be directed towards the encouragement 
of true art only, no matter whence it emanated, and 
without regard to his personal predilections. Herr von 
Bronsart is a disciple of the Wagner-Liszt school, and is 
likely to revive the traditions of the activity of the latter 
when he was Conductor at the same theatre. 

The Berlin Opera resumed its performances after the 
usual recess, on the ist ult., with a gala-performance of 
Verdi’s ‘ Aida.” 
made a most successful début in “La Traviata” and 
“Faust.” At the end of the Garden scene in M. Gounod’s 
opera, the orchestra played a fanfare in her honour, and 
during the evening she was called eleven times before the 
curtain. 

Dr. Hans von Biilow will be the Conductor of the entire 


series of Philharmonic Concerts at Berlin during next | 


winter. 

The St. Matthew Passion Music, by Heinrich Schiitz, 
has just been published for the first time in its entirety by 
Messrs. Breitkopf and Hartel, of Leipzig. This interesting 
work, which foreshadows to a surprising extent the similar 
treatment of the same subject by Bach, is edited by Herr 
A. Mendelssohn, who has added an organ accompanimen 
to the score. 

Herr Carl Bechstein, the well-known pianoforte manu- 
facturer of Berlin, acting upon a suggestion made to him 
by Dr. von Bilow, has just patented an ingenious con- 
trivance combining a conductor’s desk with a small piano- 
forte. The conductor is thereby enabled to accompany 
the secco recitatives in operatic performances himself, with- 
out leaving his seat, and to support the singers on the stage 
whenever he has occasion to do so. 

Herr Pollini, the well known impresario of Hamburg, 
has, it is said, discovered another phenomenal tenor who 
tops the famous ut de poitrine of the ex-coachman Bétel 
by three semitones. The fortunate possessor of these 
charms is, or was, until recently, a Galician peasant, 
and, after having undergone a course of training 
will, it is needless to add, make his first appearance 
in opera at the Hamburg Stadt-Theater. 

The first performance of M. Massenet’s ‘ Le Cid,” at 
the Vienna Hof-Theater, is to take place on the rth inst., 
with Madame Pauline Lucca and Herr Winkelmann as 
representatives of the leading parts. 

The performances of the Paris Opéra Comique Company 
are about to be resumed on the stage of the Théatre de 
Paris, which has been renovated and adapted for the 
purpose. 

M. Camille Saint-Saéns is engaged upon a new opera 
‘* Benevenuto Cellini,” the subject also of an operatic work 
by his great compatriot, Hector Berlioz, which, though 
recently revived with some success in Germany, has never 
been popular in the composer’s native country. 

At the Paris Grand Opéra preparations on a large scale 


Later in the month, Mdlle. Nordica | 


hundredth performance here of M. Gounod’s “ Faust.” The 
opera was originally brought out on March 19, 1859, at the 
Théatre Lyrique, with Madame Carvalho in the part of the 
heroine, and though at first creating but little enthusiasm, } 
was destined to become the most successful lyric work of the 
period. When subsequently “ Faust” was being mounted 
also at the French national Opera House, the com. 
poser added the necessary ballet music to his work 
without which no operatic performance is permitted x 
that establishment. M. Gounod’s chef-@@uvre, it may 
be added, is now the only opera of ‘ Faust” on the 
operatic répertoire of any country, notwithstanding t 
numerous lyric works (including one by L. Spohr) bear. 
| ing the same title, and constructed more or less Upon 
| the lines of Goethe’s drama, which have been brought oy 
| during the presentcentury. The forthcoming five hundred 
| performance will be conducted by the veteran Fr 
}composer himself, and the occasion will, no doubt, be g 
| memorable one. 
| Mdlle. Leisinger, the Berlin prima denna, recently 
| engaged in the same capacity by the directors of the 
| Grand Opéra, made her début on that stage last month jn 
jthe réle of Marguerite in “ Faust.” The lady was, how: 
lever, very coldly received, partly, no doubt, on account ot 
| her nationality, and was somewhat severely handled 
|over by a portion of the Paris press. In these circum. 
| stances the artist, rather than face the trial to her nerve 
which probably awaited her at a second appearance, has 
| cancelled her contract with the directors, and has returned 
| to Berlin. 
A posthumous operatic work from the pen of Fliciea 
| David, entitled ** Le bon Fermier de Fraconville,” is to be 
produced at Paris this season. The manuscript score had 
| a narrow escape of being lost in the recent conflagration at 
the Opéra Comique. 
| The new theatre to be opened this month at Brussel 
| iron balconies built out in connection with each 
| gallery, all of them connected by ladders, and these balco 
moreover will hold more people than the whole house will 
|hold. The Brussels playgoer will thus enjoy something 
| like practical security from fire. 
| At the international contest of male Choral Societies, 
recently held at Liege, the ‘‘ Harmonia” of Aix-la-Chapelle 
|; was awarded the first, and the “‘ Apollo” Society of Bonn 
| the second prize for general proficiency. 
| Rumours are again afloat to the effect that Verdi is j 
; now engaged upon a new opera— Romeo e Juliett 
| for which Signor Boito, his able coadjutor in ‘ Otello,” is 
| said to have furnished the libretto. As in the case of the 
(latter work, the best informed friends of the veteran 
| Maéstro are supposed to be pledged in maintaining the 
| most profound secrecy as to the progress of the new opera. 
| May the anticipations raised in the musical world by this 
; new rumour be gratified equally with those preceding the 
long delayed first production of ‘ Otello.” 

The National Library at Rome has, we are informed by 
Il Mondo Artistico, just acquired a most interesting collec- 
tion of autographs by eminent musicians, including a 
number of letters written by Rossini, Donizetti, Merca- 
dante, Verdi, Meyerbeer, Paganini, Lablache, Ronconi, 
Malibran, Frezzolini, and others. 

An opera, written by a young Italian, as yet unknown 
to fame, is to be produced on no less than sixteen Italian 
stages during the coming winter, as also at the New York 
Opera. The father of the young Maéstro is a millionaire, 
Signor Franchetti, who has hired the theatres for the above 
purpose. 

The newly-founded Wagner Society of New York, with 
an orchestra of one hundred performers, will give during 
this winter a series of Concerts with works by Mozart, Beet- 
hoven, Weber, and, of course, Wagner. A similarly styled 
Society is being formed also at Boston (Mass.). 

A new popular edition of the complete literary works of 
Richard Wagner (comprising ten volumes) is about to be 
issued in numbers, at the price of sevenpence each, by the 
firm of E. W. Fritzsch, of Leipzig. 

The death is announced, at Berlin, at the age of seventy- 
five, of Musik-Director Franz Commer, a composer of can- 
tatas and other choral works, and the editor of a series of 
valuable compositions by old masters of church music, 
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have been on foot for some time past to celebrate the five 





chiefly of the sixteenth and seventeenth centuries. 
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We have also to record the death, on August 
Homberg, near Cassel, of Dr. Wilhelm Volckmar, 
the most remarkable organ virtuosos of our time, 
highly esteemed as a composer of sonatas and other p 
for his instrument. He was also the author of an Organ 
School, a standard work of its kind, which obtained a w ide 
circulation. Volckmar was born at Hersfeld, in 1512, and 
in 1835 Was appointed to a professorship at a governmen 























training college in Homberg, which post h pied up to 
the time of his death. 
1 } 
CORRESPONDENCE. 
MARTINIS “ ESEMPLARE.” 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 


Sir,—I have been so interested in the above work 





Iwould gladly see put into practice the suggestion made 
by the writer “of an article on the book (under the hea 
of “Saggio di Contrappunto,” in Grove’s Dictionary), 
there should be a careful reprint of the same; 





sme all committee of leading musicians might 
matter up, and (after ascertaining the pr able cos 


copy) canvass through the musical peric dicals 

wise—for subscribers’ names, until a sufficient 
were obtained to start the See The new edition 
take the form of a translation, or be kept in the 
Italian, this last (from the nature of the work) bei 
understood with some little help from a dictionary. 

In the meantime I thought that a slig 
the “ Esemplare” might not be uninteresting to 
your readers, who thou: gh, perh unacquainted (from its 
extreme scarcity) with the book its elf, are yet familiar with 
the many allusions to it and quotations from it, met W ith 
in such standard text-books as those of Cherubini, Ous 
Banister, &c. 

The full title of the first volume is ‘ Esemplare ossia 
Saggio Fondamentale Practico di Contrappunto sopra il 
Canto Fermo,” the second volume having the same, ex- 
cepting that the word ‘“ Fugato” takes the 
“sopra il Canto Fermo.” The volume contains 
examples of old church music, composed on ancient caito 
fermo, and is divided according to the ‘* tones ’’—so many 
compositions on Melodies of the ‘first tone,’’ so many 
on Melodies of the ‘second tone, ” and so on. These 








1g €a uly 





aps, 





Ti %y 


first 


examples are taken from the works of the following com- ; 


posers: Animuccia, Cifra, Corvo, l'alconio, Ga USSO, 
Minarti, Morales, N. N., Navarro, Nitramo, Olstani, 
Ortiz, Palestrina, Pasquale, Pontio, Porta, Rota, Willaert 
Vittoria, and Zarlino (Martini himself adding some canons, 
&c., in illustration of different points cropping up in the 
course of his discourse). Each composition is 





noticed, the peculiar characteristics induced by the par- 
ticular “ tone” 
cadences, &c.) being clearly pointed out. 

The second volume contains samples of fugal composi- 


tion in styles varying from free imitation to strict canon, and | 


in scores of from two to eight voices, by the following com- 


posers: Agostini, Barbericri, Baroni, Bernabei, Caresana, 
Clari, Foggia, Gesualelo (Principe di Venosa), Lotti, 


Marcello, Marenzio, Monteverde, N. N., Pacchioni, Pales- 
trina, Perti, Piochi, Porta, Predieri, Riccieri, 
Stradella, Steffani, and Turini 
volume, furnishing various musical 
commentary). 

In the style of free imitation the Madrigals by Palestrina, 
Marenzio, Monteverde, &c., forma most interesting series— 
very instructive as showing the peculiar characteristics of 
this class in contradistinction to those of the old church 
music forming the rest of the collection in this second 
volume. All these examples are (like those of the first 
volume) accompanied by a most enjoy able running com- 
mentary; in fact, the “ E semplare” is like a gallery of old 

masterpieces, which we view in company with a genial and 
clever critic—a critic, moreover, who has a loving 1 reverence 
for the works of art on which he discourses. Here (in 
Martini’s notice of an extract from Palestrina’s “ Ave 
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(a 
copy of which a short time ago came into my hands) that 





ht description of 


some oi 


place of 


fully | 
analysed, and its contrapuntal artifices and chief beauties | 


to which its canto fermo belongs (such as | 


A. Scarlatti, | 
(Martini, as in the first | 


621 
Maria”) is an interesti: g little passage on * 
‘which are not much admired by many moderns, who for 
the most en admit only tonal fugue; the old writers, on 
he c vere persuaded that real fugue more 
I nt to the composer, and pr actised this 

And again, at page Sr: “It should 





real’ answers, 





was 





| more than the other.” 
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a clear description of each kind, in addition to 
ang illustrations. 
I trust that the suggest 

ie be put into practice, eal t 

f nee se may enjoy the creat ‘Intell 

which a careful perus sal of Martini’s “ Ese nplare 

I am, dear Sir, yours truly. 

E. W. HEALEY, 
Mus. Bac 
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| ORIGIN OF A MUSICAL PHRASE. 





TO THE EDITOR OF ** THE MUSICAL TIM 


Srr,—May I be permitted to state that the song which 
contains the phrase 


7 ie 5 os mJ 2 
} Ah 
‘ a 
was composed by Auguste de Weyrauch (Sivenia), 1820, 
and not by Schubert.—Yours, «c., 
SerctT. J. M. BEETON. 
Kneller Hall, September 3, 1887. 
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CONSECUTIVE FIFTHS AND EIGHTHS IN THE] Bach’s E minor Organ Fugue, after it had been printed for 
WORKS OF THE GREAT MASTERS. years in the incorrect form— 

TO THE EDITOR OF ‘‘'THE MUSICAL TIMES.” Schubert, C major Sonata, Second movement. 

Sir,—May I ask you to kindly insert the following in 
THe MusicaL Times if you consider the subject in ques- 
tion of any interest :— Ds 

em 
Handel, ‘‘ Messiah.” Pastoral Symphony. 
rome 

. . In the pianoforte arrangement of Schumann's Sym. = 

phonies several curious passages occur, ¢.g¢.— 
a 
ae 2, “ * 

C—2—s- oon = = Second Symphony, Adagio. 

k OE SRE. ——» 3 

a ee or - @n~e’ Om ; 2 4 

Handel, Sarabande, Seventh Suite. even s— (aes Ou 
eae a ar _ = Se 7 a 
ea 3 eee pees aor eee ee a a fee i wn: also |Y om sths. Co 
kp —2— Hee fee err : Fee - 
5 a Za ae ‘ ~~ 2 hat ee Sas) mee. eee a= = W 
j\——e——_ ata 9 — (6) 7a Tg Ee: 
ee : ee ] 
7 — yy { ee, o 4 o teu D ” 
eo = I have not the full score of the last quotation by me, 
si Mae and it is possible that the passages would present quite a 
contrary motion. “oF . oe 2 1" 
: different aspect in the original form. The above passages 
are not pointed out in any carping spirit, but in the hope Ft 
that they may prove of some little interest to my fellow 
readers; for we can well excuse even graver faults in Al 
works of such surpassing beauty as those from which the = 
extracts are taken. Examples might be multiplied; but I B 
fear that I have already trespassed upon your valuable 
space, and on the forbearance of the readers. th: 
I am, yours faithfully, pa, 
D. CoLury. he 
13, Osborne Terrace, Hale Road, Bowdon. Or 
7" : F . vic 
[The fifths in the quotation from the ‘“ Pastoral Sym- sm 
phony” are not Handel's, but are due to a perpetuated Mi 
printer’s error. The passage in the original MS. in Buck- bil 
ingham Palace stands thus— P 
Bi 
oc 
Be 
va 
Tr 
de 
an 
re 
. . mi 
The passage is thus of consecutive sevenths, not fifths.— ha 
Ep. M. T.) fr¢ 
an 
: o7 r th 
CORRECTION. ta 
TO THE EDITOR OF “ THE MUSICAL TIMES.” = 
S1r,—Allow me to correct a misprint which occurs in . 
my letter in this month’s issue of THE Musica, Times. io 
The fourth sentence should be—‘“ If ‘ Cello’ cares for ‘old S 
; ; ; masters,’ I can recommend ‘Violin and Cello Duos’ of 01 
Mendelssohn, Sonata in B flat (Violoncello and’ Pianoforte), Albrechtsberger.”’—I am, Sir, your obedient Servant, 

Ist movement Pianoforte part only. R. H. LEGGE. : 
fyi 2 Alby Hill House, Hanworth, Norfolk, y 
Gr : September 3, 1887. : 
Y is 

fo 
OVERTURES BY DALERAC AND BISHOP. ui 
TO THE EDITOR OF ‘THE MUSICAL TIMES.” b 
S1r,—Can any ofyour readers inform me as to the source : 
(operatic, I presume) and correct title of the following F 
overtures ; also where can be obtained a reliable full score or hi 
pianoforte arrangement of the same? The overtures in 4 
question are taken from a volume in MS. full score, now in ‘ 
my possession, and were copied or arranged by W. Roger it 
Lyne, who—judging froma note on the title-page of one of 
the overtures—appears to have been a conductor or leader t] 
at the Haymarket Theatre from about 1830 to 1836. : 
The opening bars read as follows :— bs 
fr 
as Med . . oe % 
This is a remarkable passage to find in the writings of § 
one whose keen eye could discover an eliminated bar in 
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Bisnuop. 


No. 1 is said to be “ arranged from the pianoforte score.” 


Dalerac is, I imagine, another spelling of Dalayrac, the 
eminent French operatic composer of 1753—1S09. 
Yours very truly 
ORLANDO. A. MANSFIELD. 


Torquay, September 24, 1887. 








SPONDENTS. 
supplied by our frien 


TO CORRE 
4,* Notices of concerts, and other informatio 
in the country, must be forwarded as ea s possible after the 
occurrence ; otherwise they cannot be inscried. Our correspoit lents 
must specificaily denote the date of each conc suas aes without such 
date no notice can be :aken of the perfo rmance, 
anh ast will oblige by writing all names as clearly as fos- 
thle, as we cannot be responsible for any mustakes that may occur. 
Connspondent ave inform ed that theiy names and addresses must 
accompany all communications, 
We pers “andertak e to veturn offered contril 
therefore, will do well to retain copies. 














utions; the authors, 











Notice 1s sent to all subscribers whose payment (in advance) is ex- 
hausted. The paber will be ciscon theve the Subscvip 
not renewed. We br sg vem ho ave disappo 








a thot up: 









obtaining back numbers that, the music 1s & vs kept 
in stock, only a sufficient gu 'y of the rest of the paper ts 
printed to supply the curr 

Fucue.— We have simply ste We cannot undertake the 


responsibility ¢ f recommen 


t 


Avpna.—Should have enclosed his card. 


BRIEF SUMMARY OF COUNTRY NEWS 





We do not hold ourselves reshonsible for any obinions expressed in | a' 
local | 


this Summary, @s all the notices are either collated from the 
papers or supplied to us by correspondent 
ASHTON-UNDER-LyYNE.—The annual Harvest Festival Services were 
held at Christ Church , on the 18th ult. In the afternoon, Farmer's 
Oratorio Christ and His Soldiers, was performed, 
viously been given by the choir, consequently there was considerable 
smoothness throughout. The principa's were Miss Marjorie katon; 
Messrs. Field, Robson, Percival, and Gree 2 The accompaniments 
were played by Mr. R. Thornhill, ‘and Mr. Smith conducted. 
BinGuaMTon. N.Y.—At the Congregational Church, Professor 
S. Lasar, from Brookiyn, N.Y., gave, f 


ts. 








at the solicitation of the citizens of 
Binghamton, a free Organ Recital of popular music, on gh 21, ateight 
o'clock. His programme was selected from the works o by agner, 
Beethoven, Schubert, Meyerbeer, and Handel. Miss Edith Weld 
varied the selection by singing some songs by Haydn and Gounod. 








BripGWATER.—The annual Harvest Than ving Service at Hol; 
Trinity Church took place on the 15th ult. As in former years the 
— were on an elaborate scale, and they were also very tasteful 

nd effective, and greatly admired, The musical portion of the service 
setesied great credit alike on Mr. Gosden, the ‘Organist and Choir- 
master, and the members of the choir, thirt vin number The choir 
has hitherto been dependent, on these occasions, upon some assistance 
from without. Extraneous aid this year, however, was dispensed with, 
and the manner in which the service was rendered throughout proved 
the ability of the choir to accomplish satisfactorily and efficiently the 
task assigned them. 

Burnt AsH —The United Choirs of the Congregational Churches 
connected with the Loop Line Association, held a Service of Praise at 
Burnt Ash Congregational Church, on Wednesday evening, the 15th 
ult, at which Mendelssohn's ‘Hear my prayer,” Spohr's ' ‘How 
lovely,” and other anthems were very Mr. 








crecitably rendered, 
Sydney Cozens conducted, and Mr. Francis Adams presided at the 
organ. 

DeMERARA.—The Musical Society’s Concert on the roth ult. 
was of more than usual artistic interest. A prominent feature was the 
Principal part of “A Jubilee Ode,” which was written by Dr. 
A. C. Mackenzie for the recent Festival Concert at the Crystal Palace 
Thanks to the courtesy of a kindred society in Trinidad, by whom the 
entire work was performed at the celebration of the Jubilee in that 
island, the Demerara Musical Society was in possession of the full score 
for soli, chorus, and orchestra, but time only permitted of the produc- 
tion of the leading features. These, however, proved a rare treat. 


Denu:cH.—An Organ Recital was given on Wednesday, August 24, 
by Dr. Spark, at St. Mary’s Church to the great delight of a large 
audience. The programme was as follows: Concerto in G minor and 
Major (with Cadenza composed by Dr. Spark for Leeds Musical 
Festival), Handel; Largo Appassionata, from the Sonata in A, Beet- 
hoven; Organ Sonata (dedicated to Dr. Hopkins) (Allegro Moderato, 
Andante Expressivo, Allegro Vivace), Spark; “Angelic Voices” 
(Larghetto in E flat, Andante in A flati, Batiste: Melodie Religicuse, 
“Ave Maria,” Schubert ; Fantasia Pastorale (Storm), Wély; Largo 
in D, from Symphony, No. 8, Haydn; full chorus from a Mass, Haydn. 


DovGras, —Amongst other attractions in the Isle of Man during 
the last visiting season have been the popular Organ Recitals by Miss 
Mundey, in Finch Hill Church, Douglas. This young lady gave the 
last of these performances on the 2oth ult. The church was packed 
with an appreciative audience. ‘The programme consisted of selections 
from the compositions of Batiste, Wély, Bach, and Dr. Frost. The 
Vocalists were Miss Dews and Mr. Kendal ‘Thompson, who sang 
selections from the works of Handel, Mendelssohn, and others. 





‘The work had pre- | 





teresting festivities were held on July 21, at 


Dursan.—A series of i 
he QOueen’s Jubilee bye ag gave a banque 


Durban, in honour of 





and a reception, a children’s party was held, and a Concert was given 
in the Town Hall, at which a crowded gathering was assembled. The 
Concert was — be! the members of the Durban Philharmonic 


Call's able conductorship, assisted by the 
i en Fusiliers, conducted by Band- 
selection of music, both vocal and 
ure to the very large audience. 

eleventh Concert was given in the 
ask rionab le and crox wde ed audience. 
‘s Polonaise 
) ata, familiarly 

were among the pieces given. 
s with considerable effect. Solos 





instrumen’al, gave much pleas 


“NNISKILLEN.—Mr. 
Town Hall, onthe: 
Schubert's Sonata fer 
in C minor, and Wehbe 
known as the “Perpetreum M 
Mr. Arnold's choir su 














ng severa 





and duets were sing by pt. arles D'Arcy Irvine, Mrs. H. 
Irvine, Miss MckKeasue r Irvine, Messrs. Trimble, Murray, 
Benson, and Gur id of the Bedfordshire Regiment, under 




































the direction of Mr. P co raster, performed atintervals. Mr. 
Mattk Arnold condu 

I: G.—The Har: iksgiving Service was held in the 
Church of St. John the Ba t on the 2tst ult. The Service was 
fully choenl, he Grand & Prayer bei ng sung to a setting by 
Dr. Pearc Anthem s “Pear not, O ” (Cale =b Simper). 
Miss Elsa “Otte I, the Org t of the Church, accompanied the Service, 








and played pieces by Mende ssohn, Weély, and Handel. 
FarmoutH.—On the ‘th ult., a Concert was piven in connection 
with th e€annt ral | Exhibition of the ie Cornwall Polytechnic Society. 




















Miss F, Banks, Miss B. Hallamore, Miss Way- 
rark. Miss / a a 1m (violinist), Rev. J. 

R , and . C. W. Robinson. Miss 

e siastical ie received and her violin 

2¢ f the programme the President announced 

bed decided on awarding to Mis = aaa Duckham 







he Committee 

v's first silve 
-A hi 
Gibri raltar, 
xcellency the 
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r medal, 

» successful Concert was given at the Assembly 
¥ nder the patronage 
Hardinge aa H.R.H. the Duke 
Rev. P. Raymond, 
ept., and in 
King s Garrison Chapel, 
.ond »n by Messrs. Bevington, Soho, 
Behr A Rey Colaco, who has studied 
ave a masterly rendering of Chopin's 
The accompaniments to nearly all 
wr Laboccetta, who for many years past 
ion of being the ablest resident pianist 
bilee Part-song, which was sung before 
S Canes. The debt on the organ has, 
: — from {£70 to / which is most satis- 

hat the organ has rot yet ‘left the builder's hands 
tive of Gibraltar who, for several years, has 
singing in Italy. He nossesses a powerful 
ive a Concert at the Theatre on behalf of 
He has been invited 


well attended. 
, commencing 
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Signor Ho's 
been studying the 
tenor voice, and recent'y #2 
the poor of all creeds, which was 
to sing at Malaga at the great /é/e to 
A t 20 The bands of the Royal West Kent Regiment, the 3rd 
Batta'ion King’s Royal |! s, and the Royal Irish Rifles have pro- 
ceeded to Malaga per HI.M.S. Hecla, to take part in the great band 
competition to be heldin the Bull Ringat Malaga. ——The string bands 
of H.M.S. Alexandra and Dre ught play edin the Alameda Gardens, 
on August 1 19, from 8 39 to31.0 . H.R.H. the Duke of E dinburgh 
was present among the 1mmen se crowd of listeners, and a large num- 
ber of Naval and Military A About forty-five instruments, 
including three double basses able direction of the band- 


'sa 


art of 





to be held there, 
























naster of the flag-ship Alexandra, produced a good effect—-On 
August 17, Sefior Rey Cel lago gave an excellent Pianoforte Recital 
here, ass isted by Signor Laboccetta. As an Instrumental Concert, it 


was the best of its kind that has taken place in Gibraltar for a long 
time past. 

Harriincrorp —The Harvest 
Church on Thursday, the sth ult. 
Communion at eight, Matins was said at eleven, and Evensong at 
eight was chorwl, the sermon being preached by the Rev. G. B. Brown, 
Vicar of Chalgrove. Oxon, The choir was augmented by the assist- 
ance of members of St. Leonard's choir. There was Processional and 
Recessional Hymns; the Festal Responses of Tallis and the Harmonised 
Confession were used; the proper Psalms and Canticles were sung to 
Anglican Chants; and the Anthem “O taste and see” (Goss) was very 
well rendered, the first part by a reduced choir and the remainder full. 
Mr. F. A. Clarke, Organist and Choirmaster of the Church, directed 
the music and presided at the organ, and, at the close of the service, 
played Weély’s Offertoire in G. 


Festival was held at St. Mary’s 
There was a Celebration of Holy 











Haynes, Nrar Beprorp.—The annual Harvest Festival in connec- 
tion with this chur a was celebrated cn Wednesday evening, the 
2tstult. The Communion table was aderned with the beautiful gold 
altar cloth which was presented by the Queen to the late Lord John 
Thynne on the occasion of her Majesty’s Coronation. The service was 
full choral. The proper Psalms were sung to Anglican Chants. The 

fagnificat and Nune dimittis were by Dr. Stainer, and the Anthem, 
“Awake up, mv ¢ via was by Mr. James Loaring. Service was 














intoned by the Rev. A . E. D. Osborne, vicar. The Rev. R. C. Whit- 
worth preac hed the sermon, The musical portion of the service was 
repeated en the fullowing Sunday, and the singing throughout was 


most praiseworthy. 

Hepsesrorp.--On Sunday, the 18th ult., the annual Harvest 
Thanksgiving Services were held in the Parish Church. At the 
Morning Service, the Prince Consort’s Te Deum was sung, and in the 
eveniny, Dr. Martin’s Magnificat and Nunc dimittis; the Anthem 
being “ Praise the Lord, O my soul,” by Caleb Simper. The whole of 
the music was well rendered by the choir, under the conductorship of 
Mr, G. Neale, Choirmaster; the Organist, Mr. E. Lindop, presiding at 
the organ. 
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Herne Bay.—A Harvest Festival Service was held in the Parish 
Church, on Thursday, the 8th ult. The sacred edifice was profusely 


J. H. Sumner, of Ellesborough Rectorv, Bucks. 
ji wp ate LINDSEY ——_ ae 6th ult., a highly interest- P ROUT, i: 
ing Concert of vocal and instrumental music was givenin the Lon, + | < enes, by IRIS 
Room, at the Vicarage. The performers were Miss Charters, Mis $ lf “y ae as ern ie BS Mba > Gaist. | Compoce 
‘: aes 3 : | for, and dedicated to the Huddersfield Choral Society, P ADEE Cover 
Howlett, Mr. Charters, and Mr. Woodhouse, The vocal part of the | 4..+ paper boards, 4s. 6d.; cloth, gilt, €s. Vocal Parts, ea 
programme devolved entirely on Miss C. H. Charters, who, by her | | String Parts. 255, j 5 S, each ts, 64 
rendering of “ Should he upbraid,” gave great s: ttisfaction, Schu rag s + 
Impromptu (Op. 142) was interpreted in a master] style by Mr. Af I rRAN 7Z.——** Di one +f | eee 
Woodhouse, who is a player of exceptional merit. An original V fol n | Scu UB ER n y I RANZ.— age Schone Miillerin 
Sonata, on the pen of Miss C. H. Charters (Organist of All Saints’| “.. (° Tbe Fair Maid of one Mill”) Twenty Songs. With th 
Church, Edinburgh) was played by Mr. A. R. Charters. | Sk iginal gg Words, eat an English Translation by the Rev, D; 
: a 4 s : TROUTBECK. Is. 
Leeps Corporation Free Concerts.—Dr. Spark’s Recital on | 
the grand organ, in the Town Hall, attracted the usual crowd on the | C TOCKHAUSEN, JULIUS.—‘ A Method of Sine. 
evening of the 17th ult. The special item in the excellent programme | 5 ing.” Translated into English by Sopuie Lowe. 5s, nd 
was a selection from Gounod’s Oratorio Redemption, a work of sur- | pi 
passing beauty of melody and harmony. The manner in which the}’T*HIX MUSICAL TIMES and SINGING CL ASS 
Organist interpreted the various numbers was duly appreciated. CIRCULAR. Vols.19 and 20. The Music of Nos. 4 
Especially beautiful was his rendering of the Leitmotive and the | Cjoth boards, 2s. og i atid ‘ S+ 433 00 4h 
in eee ards, 
March to Calvary.” The cther composers drawn upon were Bach, ’ 

Handel, Haydn, Wély, and Lemmens. OWEN, H.—‘* How excellent is Thy loving. 
Newport, R&.I.—Mr. Jerome Hopkins gave a Morning Pianoforte | bindness.” ~ nor Solo and Chorus from “ Ruth.” ‘Suitable { 
Recital and Children’s Operatic Festival, at the Casino Theatre, on | Harvest Anthem. 6d. (No. 321. Novello’s Octavo Anthems.) " 

Saturday, the rothult. The Pianoforte Recital included such astonish- ‘ pate ; 
ing works as a ‘Kangaroo Study,” a Transcription of the melody ORDAN, C. WARW ICk, Mus. Doc.—(in C), 
“Ofti in the Stully Night”; “ Pearl Drops "(Trill study), anda Rossini Festival Te Deum, with ad Jib. accompaniments for Brass ani 
melody, arranged for left-hand alone. All composed and performed by | Drums, composed especially for use as an Act of Thanksg re 
Mr. Jerom e Hopkins. In part two, some selections from his Children’s | Festivals. Price 6d.; Trumpet (or Cornet), Trombone (or Euph 
Opera of Taffy and Old Munch were presented. nium), and Drum Pz arts, each 6d. 
Nortu Cappury.—A series of Sir Concerts of unusual excellence OOD. Ww 

was given on the 7th and Sth ult., by Mr.Wentworth Bennett. The \ ’ . 
numerous pieces allotted to the pote were rendered with purity 
of tone and due attention to light and shade. Some original cor npc = 
sitions from the pen of Mr. Wentworth Bennett—namely,a Symphony \ 
in C major, a Concerto in E minor, for flute and orchestra; a Rustic 
Idyll, Overture to King Arthur, and a Jubilee March, deserve wide 
rnition. Madame ‘Wilson-Osman, Mr. William Nicholl, Madame 

el Fassett, Mr. W. W. Alcock, and Mr. Goldsmith were the 
vocalists. 


PLtymMouTH —At the Organ Recital at the Guildhall, on the roth y . y ’ 
ist), Miss Adela Duckham BANSON, CHARLES.—*“ Pater Noster.” 3d, 


—“‘The Red Cross Knight.” A Dr, 











G.—(in B flat). Magnificat and 
Nunc dimittis for Voices, Organ, and Orchestra. €d. 
OODWARD, REV. H. H.—Magnificat and 
j Nunc dimittis on an Ancient Theme. Arranged for th 
Festival of the Worcester Church Choral Association. 3d. 
2ROWN-BORTHWICK, ROBERT.—Sever 


Hymns. In various Metres. 6d. 





ult., the artists were Mr. Hele (organist), 
(violinist), and Mr. Clemence (pianist). 

Rocurorp,Essex.—A Harvest Festival wastheld on Sunday, the 1Sth 
ult. At the Morning Service, Smart’s Te Deum in F was given, and 
at the Evening Service the Magnificat and Nunc dimittis were sung 
to a setting by WT. Best. The Anthem was “ O Lord. how mani- 6“ . , ante” 
fold” (Barnby), and the whole of the music was rendered in a satis- (“Stabat Lois = heart and not your garments 

( abat Mater”). 3 


factory manner. The congregation joined in singing the hymns with 
especial heartiness. Mr, Ernest N. Cuilum, the Organist and Choir- OLLOWAY LOR AINE—(in C) 
4k, ’ ALND ‘ 
Setting of the Magnificat and Nunc dimittis. 3d. 


master of the Church, accompanied throughout the day. 
SAUNDERS, GORDON.—Concluding Amer, 






H&S WILLIAM H.—Six Kyries. 3d. 


An Easy 


Ryne, 1.W.—The Harvest Thanksgiving Service was held at St. 
John’s Church on Thursday, the 15th ult. The Anthem, “ He 


shall dwell in the land,” by Dr. Stainer, the bass solo being sung by | : ; ‘hot 
Mr. Hodgson ; the Te Deum by Boyce, and the Magnificat by Bunnett, " No.1. Fora Double Choir. 1d. 

were effectively rendered. Mr H. Bailey, the Organist of the Church, | —— Ditto, No. 2. For Four Voices. 1d. 
presided at the organ.——On Tuesday evening, the 2oth ult., a Concert 


THEODORE.—‘ Youth and Love.” 


ISTIN, f 
Adapted fo: 


Part-song from Van Bree’s “ St. Cecilia's Day.” 
Men’s Voices. (‘‘The Orpheus,” No. 205.) 3d. 


was given in aid of the sufferers from the terrible fire at Exeter. The 
Concert was most succe-sful, about £25 being gained for the object 
for which it was given. 

Sarispury.—A Harvest Thanksgiving Service was held in St. 


Thomas’s Church, on the rs5th ult. In addition to the organ, a full EUKOM M, SIGISMUND.—*“On the River. 
surpliced orchestra, stationed in the chancel, accompanied the service, | A Two-part Song. For Soprano and Contralto. English 
the choir being considerably augmented for ‘the occasion. The Service adaptation by FREDERICK CorDER. 4d. 


was Stainer in B flat, the Anthem, “He shall feed .my flock” Ls e 
{Simper), and the Voluntary before the Anthem, the Andante from the een, CHARLES.—Songs and Part-songs. 


Italian Symphony (Mendelssohn). The Organist (Mr. A. A. Aylward) For Treble Voices. No. 8. “O birdie, stay” (unison). 2d. 

conducted, and Mr. W. T. Bowey (a pupil) presided at the organ. 

There was an immense congregation. Canon Stephenson, of St. EELKES, T eo OMAS.—** The Nightingale.” 

John’s, Weymouth, preached the sermon, Trio. For .t.B. : 

SouTHsEA.—At the Pavilion, Mr. H. Austin Storry gave his annual 

Concert, which wa extensively patronised. The artists were EAVER, W. Tis ae Bac., Cantab. 

Miss Philippine Siedle, Miss M. Elliott, Messrs. Orlando Harlev, lass.” Part-song. 2d. 

G. May, H. Stubbs, C. Beckett, D. Sutton Shepley, Signor Abramoff, nee a 

and the London Male Voice Quartet. Pianoforte, Messrs. G. S. L. USGRAVE, J. T.—‘* My love.” 

Lohr, G. D. Lovegrove, and H. Austin Storry ; and the band of the| 4 Song. For Men’s Voices. 3d. 

South Lancashire Regiment. P ; 
a nae 8 JOHN C. G.— Chloris on her sing. 


STRADBROKE, Surro_K.—On Wednesday evening, the 21st ult., 2 
y ng.” (Novello’ s Part-song Book, No. 543.) 44. 


Mr. Ben Cogswell, A.C.O., gave his second Organ Recital in Strad- 
name FERRIS.—* Lead, kindly Light.” Song. 


broke Parish Church, Suffolk, to a very large and appreciative con- 
gregation. The programme was as follows: Prelude and Fugue in C ‘ 

With Accompaniment for Organ or Harmonium (ad lib.), The 
Words written by Cardinal Newman, D.D. (No.1 in D flat, No.2 


minor (Op. 37), Mendelssohn ; Offertoire in B flat, L. Wély ; Andante 
in E minor, Batiste; Overture to Poet and Peasant, F. von Suppé; | Wor 
Scherzando, B. Cogswell, in F.) 2s. 

Orcan ApporinTMENTS.—Mr. Wilfred Davies, Organist and Choir- ALDRIDGE, IRA F.—*“ Luranah.” Song. The 
master to St. Luke's Church, Hackney.—Mr. J. E. W. Lord, Organist Words written by BRaNDON ELLIS. 28. 
and Choirmaster to St. Mary’s, Rawtenstall.—Mr. T. Collier Grounds, 
to St. Glave’s, Hart Street, E.C.—Mr. Charles Davies, Organist and Lose; HENRI.—Gavotte and Musette. Arranged 
Choirmaster to St. Patrick's Church, Waterford.—Mr. W. J. Tid- for Violin and Piano, by BerTHOLD Tours, 28. 
marsh, to the Wesleyan Church, Barry Road, East Dulwich.—Mr. 
George Wilby, Organist and Choirmaster to Christ Church, London- 
derry.—Mr. George Cooper, Organist and Choirmaster to Christ 
Chuich, Newgate Street, E.C.—Mr. Lewis Monson, Organist and 
Choirmaster to Christ Church, Clapham. 


DEATHS. 
On August 24, at High Street, Winchester, ALFRED Conpv!rT, 
aged 67. 
On the Sth ult., at 24, Lawford Road, Kentish Town, FRrancrs 
Ratru, of the Royal Academy of Music, after long and patient 
suffering, aged 40 years. 


“*T loved a 


A Four-patt 


OYSE, ARTHUR, F.C.0.—Transcriptions for 


the Organ. 
No. & The Angels. Serenade... oe 
g. Andante (Third Sonata) 


— Scherzo for the Organ. 2s. 
PARK, DR. W.—‘‘The Organist’s Quarterly 


ournal.” Part LXXVI. 5s. Andante and Rondo (for Orga 
and Violin), Sir G. A. Macfarren; Sonata in C minor (Vinale), H. M. 


Higgs. 


BraGa 1s. fd. 
ScHUBERT 15.04, 











THE LAST MONTH 


decorated with corn, fruits, and flowers. The service was for the \ “ ™ ‘iia 
most part choral, and includ-d a new anthem, the work of Miss Helen Published by N OV ELLO, EW ER & CO 
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DURING THE LAST MONTH—continued, \RGANIST and CHOIRMASTER WANTED, 
TOVELLO’S PUBLICATIONS in the TONIC - Bg: St. Mary’s Church, Ellon. Particulars on application to 



































SOL-FA NOTATION, Edited by W. G. McNavanrt. Rev. N. K. Macleod, Ellon, Aberdeenshire. 
(O where art th Jreaming ... H. MacCunn) .3; | z 2 ee i “ ees 
No. 555: | To ope eg eta ©. A. Macinonsj 2*! “P°HE Organist of ——— Church, town in France, 
aad And He shall purify | (Me Cini a | desires to EXCHANGE POSITIONS with anORKGANIST in 
55% | Thou that tellest dena — ASDEE 3S or eae idon, with a net of not less ne foo. Church and 
557. For unto us a Child is born ... i“ i 1d. | teaching in France, about £130. English colon Excelicat reason 
_.. ‘Glory to God ' 3 | fo ir leaving, Address, Adel, 11 1, Herbert Road, Shooter's Hall 
55°: | His yoke is easy ) ane = ” aa | ~~ — 
( Behold the Lamb of God | _ | O)RGANIST and CHOIRMASTER of considerable 
559. Surely He hath borne sae “ve ” 1d. | experience \ ish stor APPOINTMENT in South of England. 
(And with His stripes ! , | Exeter or district pret ed. Late pupil of Sir Robert Stewart. Good 
500. All we like sheep ay ans ; ” Td. | testimonials. Address, KE. T., Ford House, Alphington Road, Exeter. 
sor. He trusted in God eee Eve. ya + Id, : 


( Let all the angels of God \ 
503. The Lord gave the word wed S3 ‘i 1d. REPAIKIR of good address 


ee ‘\ JANTED, First-class PIANO TUNEK and 
| / 3 ands Amer 


















| Their sound is gone out | | Organs, Ha niums, &c., and could 
‘has | Let us break their bonds ra, | otate particulars of reference 
o“* « Since by man came death vs = bas nis Bes wages ‘to suitable man), tok, Wail 
565. But thanks be to God ... eee ahd ~ 1d. | cepemed a a 
566. Worthy isthe Lamb, and Amen. ia rid. | T UNER (PIANOFORT E), First-class, open to 
eee arena —| SNGAGELMENT, Excellent references. Address, G. Croa!, 
Now ready | Jun., 33, , Peg per Street, Chester. 


JEW AND REVISED EDITION, with various PIANO and MUSIC SALESMAN.—WANTE D. 
improvements and many additional Chants, of THE , 78 58 leh 
PSALTL Kk, arranged for Chanting. With appropriate sh é ’ = 

Chants. Edited by the Rev. Sir F. ey Gore OvuSELEY, Bart., me 
Mu ,, Oxon., &c., and Epwin GreorGe |] te Oxon. 









for a la ity in the provir 

Must have for 
I n,and a 
1 knowledge of music trade preterr 
cording to qualincations, 
es, Photo, &c., to Crotchet, } 


Cloth, gd. With |) Berners Street, W. 


= 








y0d busine 


i; b 









tion I., in Post $vo, with the Chants in short > : 
jon TL, in Foolscap gto, large type, with the Chants in short 


loth 4S. 















Words only 








salms, zs. The Proper Psalms separately, 3d. F < ea cee, wee array . P 
aa [POR SALE—MUSIC BUSINESS, in Midland 
Town, over $0,0c inhal itants. Two shops, one for small goods. 





NEW, REVISED, AND ENL ~sotsnaa EDITION | |: 
AN of THE CANTICLES, Sc. First Series 


ror both may be had. Good Tuning connection. Good prices. 


Capit al re —_—_ about £1,000. Can be reduced. Satisiactory reasons 











Post Svo, chants in short score, 6d. for leaving. Apply, M. 6., Novello, Ewer and Co. 
il. F ools scap 4to, chants in short score. Is. - : 
Ill. In32mo. Words only, 14d. i i anu: 
n this new Edition is required, instead of the original Work I oe SALE.—ORGAN (first-class). OGne-manual, 
ison sale in all its origiual forms), orders should be specific nd pedais, CC to F. Speaking irent pipes, decorated 





ED EpitTIon.’ | uit the purch aser. Apply, F. Monk, 14, Baynam direet, Camden 


Town n, London, N.W 


TEW, REVISED, AND ENLARGED EDITION | G PIPER ORGAN for SALE ; < 
Ae of THE ANGLICAN CHANT- BOOK. A Collection of A * ati gs th pia plan Mas ee sae 
Single Chants, Ancient and Mod rn, appro riated to the Daily * 
alms, Canticles, and Hymns in the Book of Common Prayer. The 
correspond with those of the “ Psalter,” and are similarly = 
Sdited Spwin Grorce Mi Mus. Do xon =n AS 7 RICAN 
Bio Oe ek Poa scap 4 gs een se FOR SALL.—Two-manual and Pedal Ay Eke RICA \N 
cloth, 2s.6d. ii ; ORGAN, suitable for Church or Chapel. A.C., 50, King Street, 
London: Noverto, Ewer and Co. Camden Town. are cea 
MISS MARIE ATHOL (Soprano) GF grein HARKMONIUM. Two- manuals, H 
For Oratorios, Classical, and Ballad Concerts. For terms, address, : a on), four rows of reeds, foot swel N, bic nd 
oT 


as 4c e fe ] 
W. Grimes, Ivy Bank, Eccles ; or N. Vert, 6, Cork Str eet, _ Lon Jon, W. alnut case. Superior tone ; perfect condi: 
eer sche ital Modal S, 249, Vic storia Park Road, E. 


MRS. BARKER (Soprano). oo — 
For Oratorios, Ballad Concerts, &c., addres 3s, Westbury Road, Wood ARP, D vubic e- ac Shem by Ek ARDS. Price 25 
Green, N.; or Messrs. Novello, Ewer and Co., 1, Berners Street, W. neas. A capital J Edward Bishop, New Stree 


svorton. 
MDL LE. PERETTI (Mezzo- Soprano) — 
(Pupil of Mr. Visetti, Royal College of Music, and the !ate Signor eee “ME NDE LSSOI iN QU: AR TE T.— Messrs. 
Chiaromonte, Brussels). HENRI RIVIERE (Alto), FREDERICK BAUHOFF (Tenor), 
For Concerts, ‘“ At Homes,” Singing Lessons; special terms for GEO. W. CURTIS (Baritone), and CBAREES BERNARD (Kass). 
Sc hools. __Addre ess, I, Harewood ‘Street, He arewood we, NV Lady Vocalists and Pianist if required. For terms and open dates, 
Ee BRE PREC 3 apply to the Secretary, Lawrence RK. D ick ee, 6, Fitzroy Square, W 
MR, ARTHUR FOX, A.R.A.M. (Tenor). ee = 
For Concerts, &c., address, 20, St. Charles’ Square, North Ken- AN ID- BELLS and GLEES.—ROYAL CRITE- 
sington, W. H: RION HAND-BELL RINGERS, Best Entertainment. 


MR. FRED. W. DAVIS (Trombone), Terms moderate. Mr. Harry Tipper, Hammersmith. 
56, Kingsley Street, Shaftesbury Park, S.W. ‘ Jc ke. atu sere 


—— TL NDON- RON. AL D's New Song, WHE N° THE 
N ISS SELINA HALL (Contralto), having several LAMP IS SHATTER'D” (Neve by Suentey). Cor 
- Engagements in the Midland Counties during “December, of | LOVE THEE! | LOVE THEE Merzirr and Cc Ovens 
ould accept others caring that month at reduced terms. Aatetan, | Marlborough Street. 
i, Monmouth Road, W 





peaking stops on manuals and three on the pedals. 
er particulars, apply Archibald Kam 























































Second Edition. 
TOTICE of REMOVAL.—Miss MARIE ATHOL’ S| HE MAID OF ASTOLAT.—New Cantata. 
address is now Ivy Bank, Eccles, Manchester. Words by Drsmonp L. Ryan, and composed for production 
at the Wolverhampton Festival, on September 16, 1550, by C. 
TANTE D, an ALTO or F _— TE ZNOR, to join a SWINNERTON HI > hase Doc. Pianoforte Score, in paper cover, 4s. 
Quartet Pasi. Address, A. B., 35, The Grove, Hammersmith. net; Chorus Parts, each ts. net. 
ape = = ~ e= po ‘ ‘There is no hazard in the statement that the production of ‘ The 
HRIST CHU RC Ei, Lee P ark, S.E.—TENOR Maid of Astolat’ will make the seventh Wenwunne Festival ever 
WANTED, to take duty for one Month from October 9. Two | memorable. . . . It begins finely, and the quality is maintained to 
Services on Sundays, and Friday Night Rehearsal. Apply, stating the end."—Dirming ily Gazette. 
terms, to J. T. Field, 8, Montpelier Row, Blackheath, S.E. “One cannot but observe the excellence of the workmanship 
———— throughout. There is no slipshod writing, no appearance of haste or 
ENOR (Solo) desires MORNING and EV E NING  carelessnes but the ergy ser proves himself in all a master of his 
ENGAGEMENT in London Church Choir. N., N.W., | crait.” Birmingham Daily Post. 
or W. district preferred. Particulars on application to 'WoM. “ The choral writing is ot great excellence, and the whole is remark- 
Messrs. Novello, Ewer and Co., & & Sr, Quee n Street, Che: pside, /E :.C’ able for finished workmar iship. "—The Monthly Mustcal Record. 
— ——— — ™* Judging from the score, ‘The Maid of Astolat’ brings Dr. Heap to 
\ R. FREDERIC KING requests that in future | the tront rank of English living composers, and whether regarded with 
all communications respecting Engagements for Oratorios, respect to the end in view, or as t nusic Ali 8 this sical Stand t be 
Concerts, &c , be addressed to Ba n at his private residence, St. Fillan: welcomed as a work of thet der in its kir Mu Standard, 
19, Canfield Gardens, Finchley New Road, N.W. | LoNpON Music PULLisHinG 
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W/Ane=. for First Class Annual (15th) 

CONCERT, to be held in November or December, a party, 
consisting of not less than two Ladies and two Gentlemen, to provide 
entire (two hours) entertainment, consisting of Glees, Trios, Duets, 
and Solos. Terms must be reasonable. First-class accompanist 
provided. This is a good opportunity for companies travelling North. 
For further particulars, apply to T. Waite, Lawson Street, Maryport. 


CHO (complete), including Mr. STEDMAN’S 
CHOIR BOYS, can be engaged from November 1. Apply, 


Mr. Stedman, 12, Berners Street, W. 
ANTED, a SOPRANO, for Curzon Chapel, 
Mayfair. Apply, by letter, to Frederic Cliffe, at the Chapel. 
OLUNTARY CHOIR MEMBERS (Communi- 
cants) REQUIRED for St. Cuthbert’s Church, Earl’s Court | 


(to be opened next month). Weekly Choral Celebrations, &c. Apply 
to Choirmaster, St. Cuthbert’s, Philbeach Gardens. 


LTO SINGER WANTED, St. John’s 


Paddington. Two Sunday services Special 
Stipend, £10. Letters and references to “Mr, J. T. 
30, Formosa Street, Maida Hill. 


S!; . BOTOLPH, Bishopsgate, E.C.—An ALTO 
WANTED. 


Good Reader. Address, Organist, 64, Mildmay 

















Road, N. 
Alto WANTED, for ST. ANN’S, South Lambeth. 


Services fully Choral. Salary, £12, Address, Choirmaster, 
as above. 


ST. PANCRAS 5 CHUKCH.- —LE ADING ALTO 

WANTED. Salary, according to al m {12 to £18. Appli- 

cations, with references, to be sent before Uctob er S$ to Organist, 
, Gord on Place, W.C. 


GT. GEORGE’S CHURCH, Hanover ‘Square. —— 
There is an ALTO VACANCY in the above-named church. 
Duties, two services on Sundays and great Festivals, 

eekly practice. A TENOR is also required who will act as PRE:- 
CE NTOR, Stipend, &c., on application. Two Boys, with good 
voices and fair knowledge of music, will receive Free Education at | 
Archbishop Tenison's School, Leicester Square, in return for services. 
Apply, by letter, to W. Pinney, Mus.B., Oxon., 70, Elgin Crescent, 
No otung Hill, W 


LTO (Lady) requires ENG AGEMENT as 
é SOLOIST or otherwise in a Sunday Choir. Miss C., 146, Peck- 
ham Park Road, S.E. 














a £12; 








>XETER CATHEDRAL.—LAY VICAR (Tenor | 





Voice) WANTED. Life appointment. Apply to the Organist. 


JANTED, TENOR, First and Second, and 
BASSO (Sunday services) at Cathol ic Church, South Hack- 

ney. Apply, stating terms, by letter, to Fred. Stone, Hon. Sec., 117, 
\ ictoria Park Road, South Hackney. 

















TENOR “WANT ED, Good Reader. Morning 
services only; no wee rehearsal. Hampstead district. 
Stipend about £13 per annum. Organist, 47, Woodsome Road, 





gate. 

os and BASS REQUIRED, for a church in 
South Kensington. Apply, stating salary required, to Precentor, 

I. 1S) Earl’s Court Roz sad. 


ENOR and BARITONE KEQUIRKED, for an 

English Church in the South of France, to commence Oct. 15. 

Engagement for Seven months in each year. Liberal stipend. Apply 
to o Mr. Stedman, Musical Agency, 12, Berner et, W. 











ENOR and BASS open to ENGAGEMENTS. | ( 


Oratorios, Ballad Concerts, Public Dinners, &c. Address, F., 
Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 
. ORI SOLI.—WANTED, an 
ME NT, as above, in a Church where the Service is fully 
Xt perienced in Classic Services, Masses, &c., with Latin words, 
Miller, 54, Moreton Street, S.W. 





Choral. 
Would giv e one month’s trial. B. 





j: ARITONE (20), six years in Parish Church | 


ENGAGEMENT 
State salary. 
Noveilo, 


Choir, would like Church (in or near 

London) for daily service (Sundays if required), 

take Organ Lessons from Organist. Address, S., Messrs. 

Ewer and Co., 80 and 81, Queen Street, Je 

yond BASS WANTED, at once, for St. Maryle- 
ne Parish Church. Salary, £50 per annum. Duties: Three 


Sundays, special services, and rehearsal on Friday 
Apply (by letter only) to Mr. William Hodge, at the 





services on 
evenings. 
Church. 


}ANTED, at once, 





BASS VOICES. Cathedral 











Service. Salary, £5 per annum, Apply, Christ Church, 

Endell Street, Wednesday or Friday, at 8. 
ASS, for West End Church. Salary, £10. Two 
Sunday services. One practice. Ca ates must be prepared 
to enter heartily into a plain service. A. N., Messrs. Novello, Ewer 


and Co., Berners Street, W. 


W JANTED,a Gentleman as te 
and MUSIC MASTER ina Public School, 


mporary ORG: ~— ST 
Apply to T. 


Noble, Fel stead, Kssex. 





Church, | 
Festivals. | 
Goodban, | 


APPOINT: | 


Will | 


RGANIST and CHOIRMASTER WANTED, for 

Coltness Memorial Church. Salary, £50. Knowledge of ojg 

and new notations requisite. Applications, with testimonials anj 

references, stating experience, &c.,to be sent to Mr. Robert Russell 1 
Coltness Iron Works, Newmains. 


ANTED, after Christmas, ¢ ORGANIST (who 

will be required also to act as CHOIRMASTER), for Bay), 

Street Unitarian Chapel, Bolton. Organ is modern and has three 

manuals, Apply, by letter, stating qualifications, references, and 
salary required to Mr. C, Bowm: un, Heaton, near Bolton. 


———— ORGANIST ang 











RGANIST.—WANTE D, an 
CHOIRMASTER for Trinity Wesleyan Church, Harr 

Three-manual organ. Salary, £40 per annum. Good opport: 
| for teaching in Harrogate. Apply to the Secretary, Mr. be 
| 2, North Park Road, Harrogate, on or before October 15. 


O an ORGANIST in delicate health, but not ap 

invalid, desiring to pass the winter in a good climate, the Engi 
Church of the Holy Trinity, Algiers, offers for the coming 
(2.e., from November 1, 1587, to May 10, 1588) from £30 to i 
services, according to his capacity. Work required, ‘lig tht; night 
or evening work. Very good references required. Apply to Rev. H. 
A. Boys, The Precentory, Lincoln. 


OUNTRY ORGANIST WANTED, to negotiate 
Exchange of APPOINTMENTS with Organist of Chure hin 
Westminster. £50. Advertiser desires to settle in southern counties— 
Hants, Wilts, or East Dorset—and could accept smaller salary in suit- 
able place. Particulars in strict contidence, before seekin g sanction of 
clergy, to W. B. F., Messrs. Novello, Ewer and Co., 1, Berners Stree; 
London, W. 


IVERPOOL ORGANIST is open to an ENGAGE. 

MENT in or near London. Resigns present appointment with 

Archdeacon Lefroy, St. Andrew’s, Liverpool, end of this mont}, 
W. G. &.,.2, .» 2, Ranelagh Place, Liverpool. 


C\RGANIS i, CHOIRMAST ER, and COX. 
DUCTOR of a CHORAL SOCIETY seeks an ENGAGE. 
MENT. Highest testimonials (ten years in last appointment). Salary 
not so much an object if good Neighbourhood for Teaching and goo) 
Organ. Address, Dotted Minim, Messrs. Novello, 1, Berners St. We 


HE ORGANIST and CHOIRKMASTER of a 
Parish Church near London desires a similar post within 
ail miles of town. Six yearsin present appointment. P. P. C., Messis, 
| Novello, Ewer and Co., 80 and Sr, Queen Street, E.C. 


























ORGANIST (experienced) wishes for an APPOINT- 
MENT in N.W. district. Communicant. Address, D. 0.5, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER desires an 

APPOINTMENT on the South Coast. Thoroughly ex- 

| perienced. Highest testimonials. Apply, G.B. E., Messrs. Novello 
| Ewer and Co., 1, Berners Street, London, W. 








ENGAGEMENT as ORG ANIST and CHOIRMASTE} 
A.C.O., Messrs 


| 
oa ASSOCIATE of College of Organists desires RE. 
| 


| Thorough Churchman, with excellent testimonials. 
Noveilo, Ewer and Co., 1, Berners Street, L London, W. 


| A® experienced London ORGANIST and CHOIR 

MASTER seeks an immediate ENGAGEMENT. Over ten 
years’ testimonial. Address, Organist, Mr. H. Jones, Organ Bu 
| Fulham Road, South Kensington. 


RGANIST & CHOIRMASTER or ASSIST ANT. 


A Gentleman would be wi! s to give his services as « 
w here there isa good organ. F. W. F., 66, Mary ‘lebone Lar 


,RGANIST and ae ASTER | requires AP- 
POINTMENT in or near London. Anglican or Gr d 
| Choral Celebrations. Mr. H.E., npstead, > 


N ORGANIST and CHOIRMASTER 


(experienced) is open to immediate ENGAGEMENT in or 
near London. Accessible from Victoria. E., 51, Cumberland St. SW W 


. RGANIST seeks APPOINTMENT at Chris stmas 
(or immediate). Experienced. Highest professional and other 
| references. Address, Organist, 39, Colville Terrace, Bayswater, W. 


\ ANTED, Post as ASSISTANT or DEPU TY 
( ORGANIST. Could train Choirboys. Tenor Soloist. Ex- 
perienced in Church Music. Address, H. P., Messrs. Novel!o, Ewer 
and Co., 1, Berners Street, W. 
ADY PUPIL of a well-known Organist wants post 
as Church ORGANIST, in or near London. Good references. 
Address, H. Strong, 119, Hackney Road, E. 


ANTED, to place a Youth (16) as ASSISTANT 
PUPIL to ORGANIST. Has passed Junior Examinati ion 
(Organ), and is used to large Organ and Choir work. Highest refer 


















19, Gayton Koad, Han 











ences, ‘Apply, Organist, South Cave, East Yorks. 
aes ORGANIST and CHOIRMASTER desires 
RE-ENGAGEMENT. Near London preferre “d. Excellent 


testimonials. C. P., 121, Norwocd Road, Herne Hill, S.E 
NY oe a 
iVi IMPROVER. Two 3 
| Apply, L. B., Torbay Hotel, 1 








a Young 


| 
r, | ience, Highe 





st references 
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LED, for 


Mr. Stedman's Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


BERNERS STREET, LONDON, W. 





), fc 

has thre 

"Eto CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


ME: STEDMAN begs to inform Projectors of 

Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or smail parties of 
artists of all positions in the profession, and for Conc srt Tours. All 
details of management undertaken without the slightest trouble to 








t not 
the Eng ‘ou those favouring Mr. Stedman with their wishes. Terms upon 
lish application. 





FHE CLERGY. 
Kk. STEDMAN begs to inform the Clergy that 


t; no night 
to Rev. H. 








— E 4 he has established a REGISTRY of ORGANISTS, CHQIR- 
lez otiate MEN, and CHORISTERS seeking APPOINTMENTS, whi anit 
Church in open to their ins; ection, and they are invite 1 either to call or to. 

sie bar stating their requirements. From his personal knowledge of the 


counties— 


qualifications of Or s and Singers, Mr. Stedman is 
the Clergy valuable ation asa gt uide to selection. 
CHURCH FESTIVALS arranged and carried out ina 


CHOIR- -BOYS. 
M®: STEDMAN is prepared to supply good SOLO 


able to give 





uli detail Is 


1ers Stes 





GAGE. 





gp CHOIR-BOYS for Ch in Festivals, Choral Weddings, 

us mont, Co ncerts, &c. 

d CON. & MUSIC FOR BANQUETS, ‘he. 

ENGAGE. \ R. STEDMAN undertakes the music (and al] 
}- oalat 1Vi the necessary details) for Banquets of City Companies, Masonic 





&é : Lodge c., at the shortest tn otice. 

ers Si,W. —— ee ee _ 
R of 2 ORCHESTRAS AND CHOIRS. 

t within R. STEDMAN is prepared to provide CHOIRS 
C., Messis, 1 and ORCHESTRAS for the performance of Oratorios 


Cantatas, 


N R. STEDMAN will be happy “to advise his 
I clients upon all professional matters, cor nfidential or otherwise 
either by letter or personally by previous appointment at his Offices, 
12, Be Bern 1ers Street, London, Ww. 





POINT: 
3, D..0.5,, 








sires an 
pughly ex 
« Novell 


O oo AL SOCIETIES (Amateur or other- 

ise) GEORGE CALKIN (Conductor of the Primrose 

Hill Choral ad , &c.jis open to ENGAGEMENTS for the coming 
Season. Address, 16, Oppidans Road, Primrose Hill, N.W. 

YOUNG LADY (Pupil of Herr Rorcxer, of 

Bath) requires a Position as TEACHER of the PIANOFORTE 

and SINGI? NG. Address, Pianist, Messrs. Novello, Ewer and Co., 

1, Berners Street, W. 

>NGAGEMENT WANTED, by Young Lady » as 

MUSIC TEACHE Rin a School or Private Pupi!s Nent 

teferences. Address, M., 25, Charlotte Street, Fitzroy § 


TO PI ANOFORIE EU deg RS.—WAN LE b, by a 
Country House, a good TUNER for Outdoor Work. N« 

respectable steady men need apply. Positi n permanent. 

Novello, Ewer and Co., 1, Berners Street, London. 


XPERIENCED Out-door TUNER and REGU- 
LATOR WANTED. Permanent Situation toa good stead 
teliable man. Enclose carte, and state salar v re ed. Only the 

who have been accustomed to Country work and can produce good 








Over ten 
n Builder 








~ ANT. 
a howe ne but 


X., Messrs. 





res AP- 
Gregorian 


























t ces from last employer need apply. D. P, k., Messrs. Novel 0, 
Ewer and Co., r, Berners Street, W. 
vi si MANOPFORTE TUNER WANTED (Broadwood 
A as W. preferred). Must be able to tune concert grands well. Address, 
Lehailel ae with particulars, Manager, 120, High Street, Ox j 
EI U e Ww’! ANTED, an experienced PIANOFORTE 
Naa tae TUNER and REPAIRER, must have a knowledge of 
OO aN American Organs and Harmoniums. Apply, stating age, salary, and 
age experic ence, and enclose photo, ‘to John son and Co., Imperial! 
nts post Hou mk udd lerstield. 
references. "OUNG M AN. WANTED, as Second TUNER. 





intry experience, and used to travertto ig preferred. 
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“BEWARE OF COUNTERFEITS. 


VIOLINS. 


SAL Exuinition, 1878.— Crass 13. 
ACADEMY (FINE Arts), 1884. 


Gold and Silver Medal, PARIS, 1878.—Goid Medal, Paris, 1879. 
Gold Medal, ROME, 1880, and Two Diplomas, 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 
DU FAUBOURG-POISSONNIERI 


Paris UNIVERS 
OFFICER OF 


PARIS, 10, RUE 10, PARIS. 
The celebrated Violins and Violoncellos for Eolc ists, which, si 
the ad loptio nof the new system, are th e only approved. Kecor 
and played by the great-st masters; among others, Messrs. S ) 
MARSIK, HOL L MAN, LEONA RD, ARMINGAUD, Miss MARIE 
ne \YAU, BEC. ORs, Mesers. MASS ART, SAUZAY, DANCLA, 
ANCHOMME » MAURIN, CH 
cor sat the Conservatoire of Music, Paris. 
Cat alogues and te stimo nials Post-free on af 


LFREI KG AN 
Rooms, 50, Holloway ’ } N, 
cification or dimensions. 7 most valuable 
selection of high-class stops, an 1 the most complete 
scales, Organs guar ructed of fir 
and workm 
hand 2- 


lication. 


MON K, 


s materials 
le price “Rega 

al Grygans bent ie st male for ile or hire, or on the three 
Tuners sent to all parts of the kingdom; repairs and 


Second 


rf: e list, and testimonials sent f, 

Inspection invited to view the works and or 

struction 1, and the large stock of seasoned mz 
Organ practice, ts. per hour. 


+ R. WILLIS (established 1827), 

e Importer of Brass and Wood Instruments, Harn 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, 
Lond fon. List for stamp. 


300 | be IN 
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nonium Reeds, 
Minories 
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o-manual 
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1 Street, i 


3DAL REE D ORG: AN 
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» walnut case, stool, &c. Cost 
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WO- MANU: AL ai and 


GivBert Bavet 
in perfect order as - 
£150. Price f 
Lion Street, Hol jm. 


aT Oo: CH ANCE L Single-manu al ( OR 
by Forster and Anprews. £20 and £25 
Street, Oxford Street, London, W. 


ORGass for SALE, £55, 
Full particulars of cach instrument 
Music Ww archouse, Granthan 


RGAN.—A fine- — f 

SALE. Contains 16 stops and 678 

Jatest improvements. Pelice {250. Full particulars on application. 
] incham’s s Organ actory, 1 150, B uston Road, London 


pos S/ ALE, PIPE ORG AN suitable for 
Church or Chapel; 2 manuals, 10 stops, 2 octaves pedals, 
mahogany ent with wilt pipes. Apply, W. 
Sessions House, Old Bailey, E.C. 
HAMBER ORGAN for S 
13 Stops (Great 5, Swell 4, Pedals 1); 
to F); 3 Couplers, Front Pipes illuminated. 
Ac idress, Y. Z., 28, Howson Road, Brockley, S.E. 
RGAN for SALE. 3 Manuals, 
Spotted Metal Front and Ends, Qak Ca Blown by Engine. 
Also, included with the above, the well-establ ad BUSINE i 
Lease of Studio. Entwisle, 2, Charles Street, Camberwell New & 
London. ferms on app slication. 


RGAN for SALE. wail wo-manué als, 
pedals, 12 stops, Built eleven years 
price, £40. Particulars of G. W. Willis, Wote Stree 


edn and HAMLIN ORGAN. 9g Stops; full- 

compass Pedals, to push in when not in use; Foot Swell; 
Foot and Side Blowers. Polished Case. Curved Front over Key- 
board. Instrument in splendid condition. Price £47. Letter for 
appointment. Fincham, 12, Alma Road, W andsworth. 


GOOD-TONED PIANOFORTE (CC) 
4 ORGAN PEDALS, complete, to be SOLD at once. 
E. F., 4, Halidon Street, Urswick Road, Hackney, 
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59 Notes, 1g 9 Stops. 





2 octaves of 
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— | we have every contidence in recommending it. 


Hand and Foot Blowers. | 





MESSRS. BEARE AND SON 
MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 
MUSICAL INSTRUMENTS, 
STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W, 


MERCHANTS, SHIPPERS, AND THE 
SUPP LIE D. 


TRADE 


BEARE and SON invite an inspection of thats unrivalled Collection o; 
OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE “B: ASSES. 
Sole Wholesale Agents for James Tui 
The only Makers of the 
NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 
a cue Oe be gar es 
tiom £1 IIs, 6d, 
TOY INSTRUMENTS AND MUSIC 
from 13s. 6d. per set, 
Music, and Instrun 


s's celebrated BOWS. 


nal 
gold bronze, 


Exhibitions). Metal tube frames, 


shaped seats, upholstered to taste, 


r the cig viel mga of Toy Symphonies, 
sic. Lists of Toy Symy phony 
sen nt on application. 


3RASS AND WOOD INSTRUMENTS 
of every kind, at lowest possible prices. 
IARPS bought, sold, or taken in exchange. 
R E PAIRS of every kind of Musical Instrument executed promptly 


by experienced Workmen. 


NeEwLy REVISED AND ILLUSTRATED CATALOGUE FREE, 
BEARE RATHBONE Loxpon, W. 
THE CONCERT AND PROFESSOR 

STRING INSTRUMENTS. 


VIOLINS. 


-KOL ESSOR VIOLIN. 


Teaching and Orchestral Playing. 


B & SON, 34, PLACE, 


THE 


Suitable for 


| PICKED Woo! ), OIL VARNISH wou £2 
| SUPERIOR, 


FINE OIL VARNISH, and 


specially selected Wood and Fittings 


THE CONCERT VIOL IN. 
made by the most skilled workmen, and eminei 
suitable for Solo Playing. 
D, OIL VARNISH ss hh 
“SUPE RIOR, FINE OIL VARNISH and 
specially selected Wood and Fittings ve. \O, (O50 
* ‘Yo an Artist or Soloist requiring a really perfec t instru- 
ment, nothing better can be bought than this Violin, and 
‘fo Players 
1esiding in the country or in the Colonies this is specially 
recommended, as being the only way in which they can 
secure a perfect instrument and really good value for their 
money. 


Specially 


PICKED WOO 


Orders from the Colonies will receive special attention, 
and every care will be taken in their execution. 

Testimonials and Price Lists of Concert Violas, 
and Double Basses on application. 

Agents tor the New * Bavarian ’’ Cheap Violins. 

Manufacturers of Concert Flutes on the Old, Siccama, 
and Bochm Systems. Military Band, and Drum and Vile 


Cellos, 


| Instruments. 


Repairs to every Instrument are done at moderate cost. 
Publishers of the ** Concert Edition” of Orchestral Music, 
and music for all kinds of bands, and Tutors for every 
Instrument. 
RIVIERE & HAWKES, LEICEST 
LONDON. 


28 


ER SQUARE, 
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~~ VIOLIN AND BOW 


| 
MAKERS AND REPAIRERS, | 
| 


GEORGE WITHERS & CO. 
(Late of Covent y Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


AND NAPLES. 


[RADE 


lection o; From Rome, Papua, 


A FINE COLLECTION OF ITALIAN INSTRUMENTS 


Bows, Cases, Music Stands, &c. See Price Lists. 


ST. MARTIN’S eit LONDON 


Ni ) OTHER App RES 


D'ALMAINE 7S 
PIANOS AND ORGANS 


lip are not to be surpass 





For quality of tone and workman 
Write for Professional Price List. 


NE and Co., 91, J 
Established ro: 


Finsbury 


T. D’Ax 


rowel ER” 

made out for Organs 

Tuning by experienced Artist Bi 

Or: sans and Materials. T. Wiliis, 29, M 


Te: MANU AL ORGANS SALE. Church 
or Chapel. 26, 16, 10, and ss, W.E. Richardson, Builder 
Central Organ Wor Manchester, S.W. 


Dp ntly 
promptly 


to Her Maje ty, 


RASS, REED, STRING, and DRUM and FIVE 


BANDS, PIANOF a T E 
wholesale prices, at J. Moo 
vith drawings Of every instrt iment, S 
Patri " ised | by the Army, Ni Avy, ar 
WE LLY and CO., P IANOF ORTE and HAKMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 


— $ 5 Ors gan Hz armoniums are the ‘‘only instruments ” of English 
“any award” at the Dublin and Paris Exhi 

bition 1S, | 

A liberal discount for Schools and Charitable Institutions. | 
red Second-hand Pianofortes by the leading makers, at | 
alltimes very cheap. New Pianos (warranted), in elegant Walnut or | 
Rosewood cz ASES, from 1g guineas. 

_The Trade, Merchs ants, and Shippers supplied. 


Auction Rooms specially for the Sale of Music al Prop erty. 
NV ESSRS. PUTTICK and$S RET SON, Bectionects, | 
of MUSICAL INSTRUMENTS on or about the 


S, and HARMONIU MS su pli 
toad, Hu stield 


2 Rifle Co rps 


Three h 


inently 
47, Leicester Square, London, W. hb old SPECIAL SALES |} 
2oth of every 


month. Sales of Musica! Libraries, Music Plates, and Copyrights, 
E Trade Stocks, Manufacturers’ Plant, &c., are held ‘as occasion mo 
6 0 require. Valuations for Probate or Legacy Duty, or for Public or 
stru- Private Sale. Terms on application. : 
anit : Sages , 
a aoe (OBOE 2S from J. Suarpe (Professional Oboeist), 
layers Pudsey, near Leeds, are warranted free from the faulty notes 


socommon on other Oboes. N.I. —Special attention is paid to the 


bore, & &e. 


OR SALE caeed, fine old VIOLONCELLO, with 
_ Case and Bow. Excellent tone and condition. Price Four 
Guineas. Cello, 43, Gladstone Strect, Loughborough. 


HREE OCTAVES CARILLON, Chromatic 
Scale, key-board action, on HIRE for orchestral purposes. 
C. J. Klitz, 26, Hanway Street, Oxford Street, London, W. 


JOICE.—JAMES’S “SINGER'S FRIEND” 
LOZENGES. Their effect is simply marvellous on the vocal 
Organs, Testimonials: “ Invaluable aids to the voice.”—Rev. Idrisyn 
Jones. ‘‘ Most etiectual for voice and throat.”—Mr. Reginald Groome. 
Boxes, 7d. and 1s, 2d., stamps; sent by return Ps ost. Address, W. James, 
Chemist, Highgate Roaa, London, N.W., , and | of Chemists. 


PEAKERS and SINGERS give unqualified praise 

to BASKER’S UNIVERSAL LOZE NGES. 

throat, and give tone and power to the vocal organs. 

monials from Mrs. Scott Siddons, Mr. Farley Sinkins, &c.) In tins, 

Is. 13d. and 2s. 9d., of all Chemists. Post, 14 and 33 stamps, from 
Basker and Co., Chemists, Bridgwater. 


ecially 
“y can 
y their 
ntion, 


ellos, 





that Mr. Syden 
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‘TO MUSICAL STUDENTS AND THE PROFE SSION. _ 


\EW PATENT TOUCH REGULATOR 


FOR PIANOFORTES (cupriGHTs ONLY) 


A. SYDE NH. AM. 
A oe MPLE and EASILY ADJUSTE D invention for strengthening 
touch of a nat _— weak, or n used Piano to any degree 
ory he ly ire 


From C,. Sw 


1uc 


NNERTON Heap, 3» Mus. ane. «Com ab. 
; I am, July, 1387. 
I seal exercises may 
vantage, and I co not a 
lator will prove of g 
ianoforte students who may make use of it, 
“C. SWINNERTON 


ow of the R.A.M. 


“ By th 
€ practised 


From ARTHUR 


st worn out pian 1oforte to any degree ot eaulens ss d 
“ ArTHUR O'Leary, Fellow cf the RA.Mus.” 
PRICE ONE GUINEA 
(Liberal discount to the Professi 
Address, Ellenroyd Villa, Scart 





at. Pp 


They clear the eo 


beac 


(See Testi- | 


| 14th 


JAMES CON ACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technica hibition, 1882 
ecifications and Estim 


EU ST ACE INGRAN | 


ORGAN BUILDER, 


,ARD PLACE, HOLLOWAY, 
very sweet, characteristic, and sonorous ; 
; action absolutely noisel less, | 


a 1 
fect repetition. Unrivalled for stancing in tune and repair. Prices 
most reas sonabl e. 


~ P. CONACHER & CO., 
Organ Builders 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
ESTABLISHED 185-4. 


IN. 


ates free 





LONDON, N. 
reeds smooth, even, 
d elastic, with most 


BURN 


APPLICATI( 


SPECIFICATIONS FREE ON 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1:31.) 

Specifications and I 
YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent “ Perfect” Prize Medal Engines are 

the best. 1», Vernon Street, King’s Cross. 


*~O CHOIRMASTERS & MUSICAL SOCIETIES. 

—IMPORTANT COLLECTION of CHORAL MUSIC.— 

he LIBRARY of Mr. HENRY LESLIE'S CHOIR. Upwards of 

300 Works. Offers for the hag, or considerable portions of the 

Library, to be addressed to C. H. Tebbs, Esq., 181, Queen Victoria 
et, E c., from W hom all Pe culars may be obtained. 


“O CHORAL SOCIETIES.—CHORUS COPIES 
of following works for HIRE: ‘“ Messiah,” “ Judas Maccabzus,’ 

| “Creation,” “Holy City,” “ Christ and His’ Soidiers,” “ Hear my 

Prayer,” ‘‘ May Queen,” “Merrie Men of Sherwood Forest,” and 
Jackdaw of Rheims.” Apply, Secreta ary, Choral Society, Redditch. 
CCURATE METRONOMES, Is., Post-free. 
Rudiments of Singing, 1s. per dozen. Sir Class Tutor, 

edition, 6d. each. D, Scholefield, Trin: ity Street, Huddersfield. 


nates sent free. 
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RUMMENS' 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES 


ee 
VOCAL SCORE. STAFF NOTATION. 12tT1 THOUSAND, 


RUTH 
A PASTORAL CANTATA 


Words by Epwarp OxeNrorD 


MUSIC I 











. + 
OR THE HOME PRACTICE OF ORGAN MUSIC. AJ FF ik E D R ( AU ] 
i Zz a Be \. Fi se 
ALWAYS READY FOR USE, AT ANY TIME, FOR ANY LENGTH] «The work, like the ‘Holy City, is full of beautiful orchestrs 
OF TIME. No BLoWISt REQUIRED. passages, while the vocal score abounds with charming numbers,”- 
7 Bucks Herald, 

see , YY r 
ee mecha. PRRs i - wits (ate iaeay Ruth’ is a work of sterling power; its musical form is that of 
Price, compiete, AS 8s. Coll. Org. or any other Pedal perfect tunefulness combined with simplicity and stren . The 

Board, detacledbis- -i.€., instantly removed and replaced, composer has grasped his theme ina thoroughly sympathetic m 


5S. extra. 


These Pedals have been before the 1 
some 


musical public for 
and are always recommended by the entire 
musical profession as a perfect substitute for the Org 
practice. They are the best I 
to stand any amount of use. 


years, 
an for 
ondon make, and guaranteed 
With Pedal Frame and 
French polished to match Piano, they are a 
ment to any room. 


Seat, 


positive orna- 


I 


Py 


Je 


Extracts from a few Testimonials. 
DR. STAINER—* For 

Music in their own homes I know 

than this Pedal Attachment.” 

DR. MARTIN—“* It gives me much pleasure 
to say that I think clever mechanism 
for applying Organ Pedals to the Pianoforte.” 

DR. STEGGALL—*I have recommended these Pedals 
with great confidence, and they have in 
perfect satisfaction.” 

DR. BRIDGE—“ A successful invention, and one which 
will give satisfaction to those who use it.” 

DR. FROST—* Every organ student who aspires to 
become a facile pedallist should h 
H. TURPIN, ae 
recommend Mr. Rummens’ pedal 
tion to the pianoforte.” 


those who wish to study Organ 


of nothing more valuable 


to be al 


very hig hily of your 


all cases given 


ea set in the house.” 
I can 


action and its applica- 


1 


L. Esa. short, 


AppRESsS—HENRY J. RUMMENS, 
417, CHURCH ROAD, BRIXTON, LONDON, S.W. 


rs LO, EWER AND CO.’S 
ia 


oF. € D SONG 


EDITED 





PEYTS 
THE 


REV. DR. T ROUTBE Ch 


PRICE SIXPENCE EACH. 


x} { 
aoe 


and has produced a work which is worthy of the subject.”—J 
Observer, 

“Bright, tuneful, fresh, and musicianly—this work will be a grea 
favourite, and will add to Mr. Gaul's reputation.”—Lirininghay; 
Weekly Dart. 

“«Ruth’ has been set to music by several co vi ni none, how. 
ever, has become so worthily popular as the Cantata uncer notice 

It contains some cha urming music, and is Ap 204 characteristic of 

story it so vividly illustrates.’ Wi 
“ Full of flowing melody.’ isbury Times. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, 

ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, gs, 

The Choruses (only) in Vocal Score, for Mus sical Societies, paper 

cover, Is. 
- onic Sol-fa Edition, ox i gratuitous loan of Band 
e had on application to the Com poser, and full liberty 
form this Cantata and to insert the words in any prog 
out further permission. 
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London: Novetio, Ewer and Co, 


NOVELLO, EWER & CO.’S 
PRIME RS 





| 
| 
‘MUSICAL BIOGRAPHY 


BY 


JOSEPH BENNETT. 


NOW READY 
HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI 
MEYERBEER 


CHERUBINI 





ONE SHILLING EACH. 


PROSPECTUS. 


Some years have passed since Mr. Joseph Bennett began, in THs 
Musicav ‘times, a series of biographical notices which are still far 
from ended. The original purpose was a limited one—namely, tothrow 
light upon the personality of famous musicians by means of ext 
selected and arranged from their letters and other writings. 
the series had for first title ‘‘ The Great Composers, sketched by them- 
se ves.’ 


Conseauent upon the remarkable favour with which the notices 
were received, it was determined to extend their scope, and, while 
making prominent the Masters’ own testimony, to deal with each 
subject in acomplete biographical form, as far as allowed by the limits 
necessarily imposed. Lhe words “sketched by themselves” were 
therefore dropped from the title. 

It was further resolved to make additions in the case of the com- 
posers dealt with under the original idea, and to issue the notices 
separately as ‘‘ Primers of Musical Biography.” 








iol 





The intention f “ Novello’s Primers of Musical Biography” is to 
convey, as clear'V 4s the limits of an elementary work will allow, a just 
idea of each com.poser’s personality, and to record the principal events 
of his life. Knowledge of what a man is helps the understanding of 
what he does. ‘These little books may serve, therefore, as a first step 
towards acquaintance with the genius ‘and compositions ‘of the masters 
to whom they are devoted. 

For the copious extracts made from letters, &c., throughout the 
series, no apology is offered. They are the best material upon which 
to base an estimate of character. 








1. ABRAHAM.—By the Epiror. 

2. MOSES.—By the Ven. Archdeacon Farrar. 

3. ELIJAH.—By the Rev. R. F. Dae, Rector of 
Bletchington, Oxon. 

4. DANIEL.—By the Rev. A. G. Bowman, Vicar 
of St. Andrew's, Westminster, 

5. ST. JOHN THE BAPTIST.—By the Rev. E. 
Price, Priest in Ordinary to the Queen and Minor Canon 
of W estminster Abbey. 

6. ST. JOHN THE EVANGELIST.—By the 
Rev. H. A. Cotron, Priest in a to the Queen and 
Minor Canon of Westminster Ab bey 

7. SIMON PETER.—By J. H. Bramnarr. 

London: Novetito, Ewer and Co. 


LONDON: NOVELLO, EWER AND CO. 
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& HYMNS. 


E. H. Thorne 3d. 


HARVEST. ANTHEMS 


All Thy works praise ies, 


Blessed be the Name of the Lord... H. Gadsby 14d 
Blessed be thou Dr. Bunnett 3d. 
Fear not, O land, be lad and rejoice Sir J. Goss 6d. 
Fear not, O land _ ve C. H. Lloyd rad. 
Give unto the Lord the glory y ds J. F. Bridge 4d. 
God said, Behold, I have oe) you every _ A. Macfarren 6d. 


a : 3 A. Sydenham 34d. 


Great is the Lord a 
~~ J. Hopkins 


| will give thanks unto Thee 


I will give Thanks unto Thee : oe Barnby ad 
] will magnify Thee, O God va as SirJ. Goss 3d. 
Make melody within your hearts ... Rev. FLA y Herv ey 3d. 


O give thanks ... uae ee an 





0 how plentiful is Thy goodness mee 7 M. Pattis on 3d. 
O Lord, how manifold are Thy works se .J.Barnby rid. 
O Lord, how manifold are ay works Sir G. A. Macfarren 14d 
O praise the Lord __... aa Sir Herbert Oakeley 4d. 
O praise the Lord of Heav ena Sir J. Goss 6d. 
O that men would praise the Lord L<. Bridge 4d. 
Our God is Lord of the harvest “Emma Mundella 3d. 
Praise the Lord, O Jerusalem . Kev. E. V. Hall 4d. 
Praise the Lord, O Jerusalem Dr. W. Hayes 4d. 
Praise the Lord, O Jerusalem W.G. Wood 4d 
Praise the Lord, O my soul.. a Page Lahee 

. Garrett 


Praise ye the L ord for His goodne 33 
Praised be the Lord... ae a 
Sing praises to God . 

The earth is the Lord’s 

The earth is the Lord’ 's 

The earth is the Lord’s 

The fost’ring earth, the ge nial showers 
The harvest-tide tha: rksgiving ; 
The Lord hath done great things... 
The Lord is loving unto every man 





¢ ‘Stegg all 





H. Smart if 
ee Garrett d, 













This is the day ‘a rH ag srt Oakeley 4d. 
Thou visitest the earth and blessest it a .H. Cailleott 2d. 
Thou visitest the earth dais Dr. Greene 14d 
Thou visitest the earth - Baptiste Calkin 4¢. 
While the earth remaineth... C. Swinnerton H« qd. 
While the earth rem h. . B. Tours réd. 
Ye shall dwell in the land ... an sl .. J. Stainer j 
_London: NoveEL_o, Ewer wa Co. 
TWELVE HYMNS WITH TUNES 


HARVEST 


SELECTED FROM “THE HYMNARY.” 


PRICE ONE PENNY 
ing to the Lord a joyful song ss 

, the heaven ‘i hy power displays 
lessing every seed-time ... ‘ 

yin Thy Name Thy servants plead... 









W. Metcalf 
in 







The wintry time hath ended Dr.G 
Come, ye thankful people, come Sir Georg 
God, the Father, Whose creation... cee 
f th harvest, Thee we hail.. Sa Anc 
ner comes again .. aa se Rev. E. B. 
aise, O ear e our Heavenly King 





Adcock, 


I 1, harvest o’er ee “6 ate we }- 
O Lord of ene en, and earth, and sea . pee 
London: Novento, EWER and 


HARVEST 
THANKSGIVING MARCH 
FOR ae ORGAN 


CALKIN. 


d Sixpence. 


J. BAPTIS’ r E 
One Shilling an 


London: NoveLto, Ewer and Co. 


FOR HARV \R 


JUBILEE CANTATA 


THE 
(HARVEST CANTATA) 


FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


VEST. 


C. M. V ON WE BER. 
Op. 53. 





animeat revised, by Euenezer 


dited, and the Pianoforte Deeg 
om th e German version of Wendt b 


a out. The words translated f 

the Rev. J. Trourneck, D.D 
Octavo, 1s.; Fuil Score, 

Nov: 


1D 
aa 


21s.; Orchestra 
LLO, EWeER aad Co 


arts, 15s, 


London: 














(O GIVE 








PRAISE 


ANTHEM 


~~ Just published. 
THE LORD, O JERUSALEM 
FOR HARVEST THANKSGIVING OR ANY 
SPECI AL — RVICE 
REV. ] « HALL. 
Price a ourpence. 
London: NovetLo, Ewer and Co, 


~ CHRISTM: \S ANTHEMS 
ERNEST C. WINCHESTER, 


and Choirmaster, Christ Church, Southwark, London. 
THERE WERE SHEPHERDS 
LET US NOW GO EVEN UNTO 
BE THLEHEM 


Price Th 


Organist 


ireepence each. 
addressed Postal Wrapper for gratis specimens and Lis: 
WINCHESTER’S CHURCH-MUSIC SERIES 
(45 numbers now ready). 
Che hy 45. 


30und Volumes (No.1 to 45), Paper, 55° 
Hart and Co., 22, Paternoste r Row, Lor C. 
Just published. Octavo, 3d. 

_ IVKCT TD? y “” YDRAT 
IE HARVEST TRULY IS GREAI 
ANTHEM FOR HARVEST, EMBER DAYS, 

MISSIONS, ae. 
COMPOSED B 
W.. W. PE ARSON 
London: NoveLLo, Ewer and Co. 
H ARV EST ANTHEM 


Introducing the Hymn No. 388 H.A. _ to be sung 
€ 
"Choir an d Cong nani 


SHORT, FULL 


in Unison by 

> LORD 
LANGDON COL B ORNE, 

Organist of Hereford Cs uthedral. Pr 


London: WEEKES mS SO..3 , Hanover Street, Saoes it Street, 


Se LWOOD’S (\ 


ANTHEMS. 
2. THUS SAITH 





WwW. 





mM. )FE ST ALandGENERAL 


Easter, Whitsuntide, 
ORD, THE KING OF 


or General. 
ISRAEL 


THE LORD REIGNETH. 
THE Li 









4 Easter, Trinity, or Ge 
» 3. PRAISED BE THE LORD DAILY. Harvest, Easter, or 
Whitsuntide. 
» 4 I WILL MAGNIFY THEE, O GOD, MY KING. Festiva! 
or Gt 
» 5 IN THE BEGIN “NIN NG WAS THE WORD. Chris 
» O& Tt WILL GIVE TH NKS. Easter, A censi igh ne 
» ye ALL FAY Wo RKS PR AISE THEE, O LORD. Ha 
or Genera 
Price 2d. each, 
London: B, Wituiams, 19, Paternoster Row, E.C. 


2EHOLD, I BRING. Easy and effective Christ- 
mas Anthem. By Epwyn A. Cva! Price 3¢ 
London: Noverio, Ewer and Co. 


NE} EW 3 and EASY CHRISTM AS ANT 

y CALEB r, Composer of Ten Prize Tu 
ag also the First Priz e Tune it 
Competition, 1887 


HEMS, ¢ 








Le 






















Let us now go even unto Bethlehem. New ... eee aad “a ae 
We have seen His star in the Last. 7th kdition 4d. 
ng, O heavens. 0 < eee 3d. 

y to God. n 3d. 

And He shall reign. 4th 1,0 ? d. 
There were shepherds. 6th Edition i. 
3ehold, 1 bring. 14th Edition 2. 


Magn if cat and Nunc di 
Mas gnifice at and Nunc 
Te De eum in F, 3d. 













London: W: 
*;ASY ANTHEMS. By Tuos. Suiru. Price 3d. 
each. Nosolos. Al! tul 
“ Thou crownest the year. nto the Lord.” 
sth Ed, “Fear not,O Land.” ght is departing.” 
: “ For unto us.” 15t { 3rd Ed. “If 
} toth Ed. “I was 


seud out Thy 
g f . lear my prayer.” 
Lord is my shepherd.” “Lift up your 

meriily.” 5th Ed. Te Deum in F. 





“ Like as the hart.” 
heads.” 2nd Ed. 
Five Kyrie Lleisons. 
Lon 
Post-free from the Com: 
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Ww ORKS BY 


JOHN FARMER. 











ORGANIST AT BALLIOL COLLEGE, OXFORD, AND DIRECTOR oF THE HARRow Music ScHoot, 


HARROW SCHOOL SONGS ... ioe ws ven Fan ie wi complete 
HARROW GLEE BOOK anh dn st es ne “se ve sk 
NURSERY RHYMES. st, 2nd, 3rd, and 4th Sets sus vi as ..» each 
CINDERELLA. Fairy Opera me el 
CHRIST AND HIS SOLDIERS. Oratorio 
Chorus parts 
REQUIEM 


JUST OUT. 
A FROG HE WOULD A-WOOING GO 
For Men's Voices, with Solos—for The Mouse (Alto), The Frog (Tenor), The Rat (Bass), 
with an Accompaniment for String Instruments and Piano cer for Piano alone. 


Chorus parts 
String paris sist 
The same for Mixed Voices ... 
(With iomoniuaibiia for String Instruments. 
And also for Female Voices, ditto 
AND ALL OTHER WORKS ARE PUBLISHED BY 


JOSEPH WIEbLiAl cS, ZA. BE RNERS STRE NS 


t 


oa 


mem UDO 


ww 


Mm OO 


iS) 


Les) 


Ww 


Loe) 


oe 2 82 @ ¢ OF 


lon) 


THE CATHEDRAL PSALTER 


POINTED FOR | CHANTIN [cr 


WORDS ONLY 


Imperial 32mo wr — ie it nies wis a a CO 
Ditto, with Proper Psalms ... se oi 
Demy dvo, large type, with Proper Psalms . 
Proper Psalms, 32mo... i tCt« re ses — _ paper cover 
Canticles, 32mo 
6. Ditto, Svo 


iH 


99 


”) 


i +4 Go lv 


16. Imperial 32mo (Bible version) eats — Ka me ae so ClOth 
7- Psalter and Canticles, with Chants, 4to 
15. Ditto ditto, ditto, demy Svo 
z2. Canticles, with Chants, sto us 
CHANTS ONLY. 
8. Post 4to wish wii wis ais ven we hile ... paper cover 
g. Ditto ... ee sia oie awe aoe os ae rr ew loth 
10. I'cap. 4to sete ne nie _ nS wai se ... paper cover 
Ir. Ditto ... ss ea _ im ee Kin wai we ... cloth 
13. Tonic Sol-fa_... we ve - see nin ra ... Paper cover 
14. Ditto ... ns en ‘ie ee om he hes mn «> Cloth 
The Clergy cait be supplied with copies, in quantities of not less than 25, 0x special terms. 


LONDON: NOVELLO, EWER AND CO. 
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ANTHEMS for 


Blessed is the man Sir John Goss 4d. 


Blessing and glor} .. Dr, Boyce 14d. 


' 

| 

Grant, O Lord.. .. Mozart 13d. | 

Holy, holy, holy _ Dr. Crotch 3d. | 

How goodly are Thy tents . Sir F. Ouseley 14d. | 
How lovely are Thy dwellings Spoh r 14d. 
Jam Alpha and Omega ee Stainer 14d. 
Dr. Blow 6d. 


I beheld, and lo! 
know that the Lord i is great 
In humble faith 7 i 
In Jewry is God k nown 
In sweet consent 


Sir F. Ouseley 
...G. Garrett 14 
J. Clarke-Whitfeld 1d. | 
: E. H. Thorne 3d. | 





Isaw the Lord 6d. 
I will magnify . ie 3d. 
I will sing of Thy power ‘\. Sullivan 14d 
I will sing unto the Lord ‘7 _ Wareing 3d. 
Lord, we pray Thee ... “as die ase .- J. V. Roberts 14d. 

nae ts is ese ea . Barnby 3d. 


O Father blest 
O taste and see 
O taste and see 
O taste and see 
Stand up and bless 
The Lord is my 
The Lord is my 





1. Goss 3d. 
A. Sullivan 
A.H. Mann 3d. 

Sir].Goss 4d. 

A. Mz acfarren 13d. | 





Shepherd es 
Shepherd ... 





The Lord will comfort Zion 2 ae a . id. 
Whatscever is born of God eu . Sir 1. 
London: Noveiio, Ewrer and Co. 
ANTHEMS WITH WELSH W ORDS. 
MOLWCH YR ARGLWYDD Syr Jo tN Goss. Pris1tc. Solffa 1c. 

CENWCH GAN O FAWL . J. Starner. Pris 3c. S$ 






0 PRAWF, A GWEL Syr Joun Goss. Pris 3c. Soltta 


0 ARGLWYDD, MOR LIOSOG,. |. 









YW DY WEITHREDOEDD Di) J: Barxey. Pris 3¢. Solffa re. 
London: Nove._Lo, Ewer and Co. 
CHURCH MUSIC | 
BY 
DR. FRANK B: ein 
TE DEUM,inB flat... ir at ee 
JUBILATE ,, i a mre 
MAGNIFICAT and NUNC DIMITTIS ... on a 


r ‘TIT VTIT\I2 | VOCAL SCORE. STAFF 
PRIMITYTIDE. | 
oe * | THE HOLY 
| City,’ 
| poser intoa place of distinction ar 
| must 


' clever composer, and should m< 


| 
| 
lis 
| Is. 
| 

| 


| Composer, and full liberty is 





HEAR MY PRAYER. Anthem (Soprano Solo and Chorus) ae 30s 


GOD IS OUR HOPE AND a Anthem (for 
Parish Choirs) = wx Os 
0 LORD, CORRECT ME sa aa aia ates 
pa London: NoveELto, Ew ER and Co. 
THE 


CAPTIVES OF BAB YLON 
AN ORATORIO Co 
GEO. SHINN, oily he 


The work is suitable for Concert Room or Church. 
Cloth, 3s. 6d.; Sol-fa, rs. 


CANTAB. 


Price 2s. 


“Mr. Shinn is well known as the author of severa! Cantatas and 
other compositions, all of which are written in a style at once 
musicianly and popular. ‘The Captives of Babylon’ 


Oratorios and Cantatas. The work contains several solos of much 
beauty; also duets, quartets, and choruses in great variety. Choral 
Societies, which desire an interesting and moderately easy work to 
perform, will do well to select this Oratorio. It will well repay the 
time spent in its preparation, and will be sure to ‘take.’ ’—Sundaj 
School Chronicle. 

“The music is appropriate, interesting, melodious, and but of 
moderate difficulty. The work is one of Mr. Shinn’s best efforts, and 
we all know that Mr. Shinn has written some charming music. We 
—, recommend this Oratorio to Choral Societies.”—Lssex Count) 

v icle. 








“* The Captives of Babylon’ will be found a welcome addition to | 


ads répertoires of Choral Societies and Church Choirs.” —Jhe Musica! 
Hart and Co., 22, Paternoster Row, E.C. 


DR. SPARK’S NEW CANTATA 
IMMANUEL 


Will be performed at Heaton Church, Bradford, on September 26; 
Bow and bromley Institute, London, October 15 ; 
Season at St. Asaph’s Cathedral; Stockport Great Sunday Schoo! ; 
St. Matthew's Church, Chareltown, Leeds; Zion Church, Wakefield; 





St. Paul’s Church, Balsall Heath, Birmingham ; Jedburgh Church, | 


N.B., &e. 

‘Immanuel’ is a work of great artistic charm and sound musical 
Scholarship; moreover, it is simple in so far as its execucion lies 
— the power of those of modest vocal accompiishment.’’— 
cotsman, 


may be highly | 
commended as an interesting and valuable addition to our shorter | 


and during the | 


633 
27th to to 31st Thou sand 


CITY 


A SACRED CANTATA 


BY 
~ 5 ‘ ’ 

ALFRED R. GAUL. 
“To show the great popularity of Mr. Gaul's Cantata, * 
it maj mentioned that the rende altle 
on Friday last, was the fortieth in Bir 
environs since its production. sivman 

* The work is an honour to E 





NOTATION. 





The Holy 
Ha 














d sound musical work is this © 









‘A goo 
tion in saying that it cre —~y represents EF sh art, and ny 
nour not only to the skill, but to the jud nt and taste of } 
+ } ‘ 


Daily Telegra; 
reception was favo 


1 ble in the extreme, and 
henceforth be classed 


among the successe which the Bir 








| ham Musical Festivals h ave brought to light.” —Standc 
“*The Holy City’ is evid ently the work of oon ght 





* thorou 
1eS. 


y WOTK, 






productions of a sacred c 


“A most interesting, tuneful, and sc "—Manchesie: 





will considerably enhance Mr. Gaul’s reputation as 





This fir 1e wi orl 
L 





| a musician, verpool Daily Cou ler. 
Vee seers, 1.; ditto, paper be ; dit 
scarlet cloth, . or _ use of Choral Soc , each 





d. ‘Tonic Sol-fa Edition, ts. 
The gratuitous loan of Band Parts may be had on app lication to the 
given to perform this Cantata a: 
insert the words in any programme without furthe 
London: Novetto, Ewr ! id Co 


~ IMPORTANT TO | ‘CHORAL SOCIETIES. 


OR, THE BORDER BRIDE 
A PASTORAL OPERETTA IN THREE ACTS 
tETTO LY 
EDWARD OXENFORD 
MUSIC COMPOSED BY 
EDMUND ROGERS. 


Chorus Parts only, rs. 6d. 








LI 





Price of Vocal Score, 3s. 


SP ECIAL NOTICE,—In order to meet the increasing demand for 
Fpmunb RoGeErs’s Popular HUMOROUS CANTATAS Cheap 
, With the Choruses only, is now issued of the following :— 


JACK AND THE BEANSTALK 
BLUE BEARD 
BEAUTY AND THE BEAST 
JOHN GILPIN. 


Prices as above. 

vidently a speci al talent for the composition of 
! Times, 

It, Hanoy er Su eet, \ W. 





Edition 


“Mr. Rogers has ¢ 
humorous cantatas M: 
London: Wri 





and Co. 
NOW READY. 


THE LORD REIGNETH 


(PSALM XCIII.) 





SET TO MUSIC BY 


ROBERT PARKER PAINE. 


PRICE ONE SHILLING. 


‘At the Concert of the Windsor and Eton Choral Society, at th 
Albe art Institute, Windsor, which was crowded,a new setting to 
g3rd Psalm, by R. P, Paine, was performed for the t first time. Without 
| dot ubt there is very much that is really grand in it. . Mr. Paine 
| was warmly congratulated by members of the profession upon hi 
success. The audience called for the composer, and the last chorus was 
repeated."—Duckinghamshire Advertiser, 

‘The second part consisted of a compositio by Mr. R. P. Paine, 
| being the first time of performance, the 93rd Psalm... . Thereisa 
| grandeur about the composition in harmony with the tone of the 
Psalm. Each number was applauded, and at the close Mr. Paine 
twice bowed his acknowledgments.” —E ton Express. 

‘““Mr. Paine is already the composer of several works, but in none 
of his previous efforts, successful and meritorious as they have been, 
has he scored such a success. The rendering of the composition 
was listened to by several professors of music, who have e xpressed 











“*Immanuel’ has won golden opinions from the critics and from | the highest commiendatory opinions of the work, and without doubt 
"— ff Je 


musical people generally.”—M usical Standard. 
Vocal Score (Organ or Pi: inoforte Accompaniment), 2s. 
net. Tonic Sol-fa Edition, 6d. Chorus Parts, 6d. 
Joux Heywoop, Deansgate, Manchester, and London, 


; bound, 3s. 


XUM 


Mr. Paine has exhibited exceptional ability.’ ndsor and Eton 


Gazette. 
Full Score .nd Band Parts can be hired, 


London: Nove.to, Ewer and Co. 
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REDUCED PRICE. 





Fijth edition, enlarged. Small 4to. Price 2s., paper cover ; 3s., cloth lettered. 


ANGLICAN 


PSALTER CHARTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants, which are appropriated to ‘‘ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a scparate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 


Lonpox: NOVELLO, EWER & CO., 1, BERNERS STREET, W., AND 80 & 81, QUEEN STREET, E.C. 


Just published, T H E PS ALM S 
THE Wis D is 
MORNING & EVENING SERVICE BIBLE VERSION 
TooeTieR wiTH TH POINTED FOR CHANTING 
OFFICE FOR THE HOLY COMMUNION 
Set to Music in the Key of C, for Four Voices 
BY a 
HARVEY LOHR. 


Price 1s. 6d.; or, singly :— 


BY THE 


REV. DR. TROUTBECK. 





CrotH, ONE SHILLING. 











: eum laudamus... ee = ous ran we 4d London: NoveLto, Ewer and Co. 
; Benedictus... — ° sa 7 
» 3+ Jubilate D = ee Fes Ss as. 3b 
4 Kyrie Eleison. 5. wor rec idk 6. Sursum Corda. CH RIS ih M. \S- AN a) HEM — 
7. Sanctus. 8. Gloriain Excelsis ... ‘iin cas, 
» 9. Magnificat, 10. Nunc dimittis 








aC ad. EMMA MUNDELLA, 
1 Edition of this Service for Voices in Unison may also be had, Blessed be the Lord God oe aces 1 see tee tt te we 3. 


price Is., or singly. London: Weekes and Co., 14, Hanover Square, W. 


London: Novetto, Ewer and Co. ANTHEM FOR TREI B - E & ALTO VOICES 


MORNING AND EV ENING SERVICE in E. EMMA MUNDELLA, 














ce/6d, Through wisdom is an “ae e builded it 6d. 
EF a aaa ' IN] Lond Nove Ewer a d Co. 
OFFICE OF THE mast COMMUNION IN F. ate cape i bates ob 
ee NEW TWO-PART SONGS ror FEMALE VOICES 
AntuemM, ALMIGHTY GOD, s.a.t.x. 
Verse, Bass. Price 4d. EMMA MU NDEL LA. 
by Flowers (Canon for two voices) ... ion i es ee ow ae 
7 ‘IIPRT Ye Spotted Snakes ... as wa ats wa .. 3d 
PF. H. CHEETHAM., Song of Mermaids and Mermen.. ins ay ae ane eos 60, 
London: Novetio, Ewer and Co London: Novetto, Ew: me & 
. Just published. Pe Hoe 
[N THEE, O LORD. Anthem for four Voices. \[ AGNIFICAT and NUNC DIMITTIS {in F) 
Mea es Composed by W. G. Woop. Price Threepence. 
Composed by ArtHur T. Crook. Price F ourpence, : : 
London: Novetto, Ewer and Co. London: Novetto, Ewer and Co. 
BY REV. “WOODWARD, M.A.,, Mus. Bac. ~ Just published. 


"THE BENE DICTUS to lengthened Chants (Six! MAGNIFICAT AND NUNC DIMITTIS 


Settings), a medium between the Ordinary Chant and “ Cathedral 











Serv ice.” Complete, 2d.; also In the Key of C 
AGNIFICAT and NUNC DIMITTIS on an EASY SETTING ene PARISH CHOIRS 
\ ncient Theme arrang -d for he Festi ra s of the Worceste N 
Church Chanal Association, Pee ud: = : an " 7 a ia I OR AT NE HOL L OM" VAY, ’.O. 
London: Nov: LL, Ewer and Co. (Organist and Choirmaster of the Parish Ch pick: Faken 
ce a rice Threepence, 
EDEUMI AUDA - Dr. STAIN! ; ' London: ial Ewer and Co, 
al SinG dat Parish: Choirs). — 2 REE : es 
Composed by Giorce Lees. Price 4d. XONCLUDING EVENING HYMN and Triune 
Dr. Strainer says: “I think the Te Deum is very good indeed.” AMEN. By F. W. Bracow. Price 1d 
London: NoveLLo, EWEer and Co, London: NoveLLo and Co, Manchester: Hine and ADDISON 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 


The complete work, containing 751 Tunes and Chants. s. d. 
No.9. Limp cloth ene a frp ane poe $ oO 
, 10, Cloth boards ane ee as ae poe 
it Small edition .w. aa ate ae ues it ae 4 
ie Tonic Sol-fa ve re : = ar <n a SO 
First and Second testes can ‘stil! be had separate, 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ‘ ve oo i 


(Offered in quantity at reduced price per dozen.) 
The pointing is of the simplest plan, easily understoo 1, 
ication of marks and accents, which tend to co: 
n help. 





also as to 
* these works at redu ced prices, may be addressed to the 


C: mmunications and inquiries as to copyrights, and 





at Clare Street, Bristol. 
‘Movs eELLO, Ewer and Co.; Bri : W.and F, 
And all Booksellers Sand Mus icsellers. 


THE “ANGLICAN HYMN- BOOK 


CED PRICES. 


Comy ilers 
London : 





MorGAN; 





Sreconp Epition. Repu 


Words and Music, 
16mo, Is. 





2 4s, 6d.3 
. and 6d. 


18mo, 1s. gd.; T 
+ Paper, 40 


4to, cloth, 
Words only, 






r] 





London: Novetto, Ewer and and SIMPKIN and MARSHALL. 
_ Second Thousand. a 
LAU DAMUS. set to music in the 


: ie DEUM 
key of G. By Aurri 
London 


( A. MACF 
J. 2nd DEUS M 


gan. Svo. London: N 


» J. Dye. Price 4d. 
ig pe 





atau ad 





REDUCED TO THRE] ge EACH. 








Gy. * A. M: ACFARREN’ S ART ANTHEMS 
. small Choirs. Fir ‘and Female Voices. 
Second Series. r e Voices. 
These Anthems are avai for private use. 
London: Novitto, Ewer and Co 


Price 3s. 6d., cloth, red ed 

HE TUNE-BOOK, with the ac 
as used at ST. A_LBAN’S, HOLBORN; 

s, for Long, Common, § 








litional Tunes 
containing nearly 270 
1 Pecu iat Metr toge ethe r with 





































1] Gregorian Hymns ; the Eight Gregorian 
ic of the Reproacl 1 La ast Words; and 
s,&c. London: Novetto, Ewer and C 
VU kKCH peat By Dr, ok Crow. 
2 t oF eee wa 68 
Ma at and Nunc dimi itl n nee a oa a we 06 
Cc and Deus misereatur in G ae one ‘ke ae 8d 
Harvest Hymn. (6s. per 100) ... ae ae pon — 10 
London: NovELLo, Ex vER and Co, 
Just p ed, 
tW ANTHEM, WITH VIOLIN OBBLIGATO, 
Suitable equally for Parish Choir, Cath edral, or Home Use. 
'EACH ME THY W AY. O LORD 
salm LXXXVLI, Verse 11. _By W. H. Wins« “ Simple, easy, 
and efiective.” Pi ice Threepenc 
London: Novetto, Ewel rand Co, 
iii. : 
A FESTIVAL SETTING OF THE 


CANTATE DOMINO& DEUS MIS 
In G major for Four 

COMPOSED BY 
JOHN J. BAILEY, 


Organist and Choirmaster of St. Paul's Chure 


Basi 


Ral 


, Ballarat, Victoria. 





Also, by th DP Composer 
MAGNIFICAT & NUNC DIMITTIS 
In G major for Four Voices 


Price Sixpence. 
NoveELto, . Ewer and Co, 
BERiIO 102’ ‘ST TE DE DEU} I, Op. 22. 


he Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WeseErR and Co., 84, New Bond Street, “Lon don, W. 


London: 








REATUR | 








1st and 2nd Series bound together, cloth, 2s. gd. Vocal parts, 1st aad 
and Series, bound together in limp cloth, 1s. 4¢. each. 
SECOND SERIES. 

HE CANTICLES and HYMNS of the CHU RCH, 
pointed for Chanting, and set to appropriate Anglican Chant 
Sirgle and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A.G. Ovusecey, Bart., &c., and Epwin 
Grorce Monk. This work contains a selection of Double (besides 
add litional Single) Chants; together with special settings of “ Bene- 
and a collection of Kyrie Eleisons, old and new. 

London: Nove LLO, Ewer and Co. 


PHE ANGLIC AN CHORAL SER VICE BOOK. 


Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 1s. 6d. 
London: NoveLto, Ewer and Co. Oxford: Parker. 








dici fe, 





sighth Edition. 
Lig ANGL ICAN CHANT BOOK. 
».G. Monk, Ss. Doc., Oxon. In 
ge edition, clott 6d. L 


USELEY 


Edited by 
paper cover, ts. 6d. ; cloth, 2s. 6d. 
idon: Neverto, Ewer and Co. 


PSALTER AND 
Second Edition. Autho- 
no, without Chants, gd.; 

; small 4to, 


ticles , score, 








AND MONKS 


CANTICLES, pointed for Ch inting 


bisho p of Y« 





rised by His Gra 
wit rayne Ps 3 
1 Chants, 

















arate parts, 3d.; 
OVELLO, E 





WER an 








Twent tieth E on. 
OU LE’S COLLE C t ION OF 527 
RESPONSES, &c. Reduced price, 4s. 6d 





paper ¢ cov 





limp cloth ; separate vocal penta 5, 28. each.— Tonic Sol-fa Notation, 
| Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting note. 





ro HE PSAL TE R, PROPER PS: \LMS, HY MNS, 

nd CAN ICLES. Pointed for Chanting by -f St. J.B. Jouve. 
Larg Brvite , price 2s. 6d. This Psalter, having 1 with the 
led Book s, is free from the errors contained 
rs, thre ugh printing from the incorrect c pies comm only sold by 
the Station ers. N .B.— A small edition is in preparation. 









Ps 








Ninth Edition. 
DIRECTORIU M CHORI 


18mo, price Is.; in n cloth, 1s. 6d. 


OULE’S 
CANUM. 


J°e L E'S DIRE CTORIU M 
CANUM Quarto, in cloth, ele 
Seventh Edition. 
2 ORDE R FOR THE HOLY COMMUNION. 
) yne in a ve oo e€ manner for Parochiai 
Pric e 3d Co. 


Maca ICAT and NUNC DIMITTIS in E fiat, 
a by HENR ,P TILT Price 6d, 
London: NOVELLO, 


nublished 


Justr s 
| Cellet and NU NC DIMITTIS in D. 
a — Atrrep J. Dye. Price 6d. Suits ble for Festal or 


ANGLI- 





CH ANGLI- 























general u u Lon don: NoveEL_o, Ewer and Co, 
ye TO PE ACE, from ‘the ‘Eit rene of Arist O- 
pha s, for Soli, Trio, and Chorus ; TWO SONNE TS, by 
| Sir Pu SipNeEY, for s.a the Madrigal style. €d. By VYVYAN 
1Wa I 2orpHAM. London: Nove Lo, Ewer and Co. 





erformed at | 
| 








CHURCH MUSIC 
3y E. BUNNETT, Mvs.D. 
















Harvest Anthem—“ Blessed be Thou.” Four voices nee «« 3d. 
‘a ad Th r 3d. 
Harvest or Festival Hy ztoth 1d. 
Te Deum in E ° eco 30. 
Benedictus and Jut sila a eco 30. 
Office of the Holy Ce nn ae Oc 
Magnifi nace d Nune ¢ ata es 
Cantate and D oe al Poa ena és 1. 
Magnificat and Nunc dimi Tonic Sol-fa ... a «a SG 
RT-SONGS., 
Autumn Song Four ve Oices ... oo per wa a 8 
The Rhine Maiden. Pr aaa pee bua ase 


Beware ” 
And all other Works by the same C 
London: NovEL 0, 


De sdicated, by permission, to the College of ‘Or -ganists. 


QND THOUSAND.—ON TUNING THE ORGAN: 
Illustrated. Faults with remedies. P.O.O. to 
A. Hemstock, Organist, Diss. 
“Every page shows that Mr. He 
Musica! Standard. 
“Contains much useful info 
London: 









poser. Lists on app! ication 


ER and Co, 





Post-free. > 
rost-aree, 2 


‘ } 
S. Od. 


mstock is master of his subject.”— 
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SELECTED VOCAL PART-MUSIC OF 


















s. d. 

oF D minor. A ed for Harmonium ee i 

See ee oe DIFFERENT SCHOOLS 

BEHR, F.—‘A Happy New Year!” Polka. Op. § For See 

Pianoforte ... ‘ : oe 30] ae ie i 

—— “Blue Bells.” Gavotte. ‘Op 581. For Pianoforte ; of OTTO GOLDSCHMIDT. 

— “Royal Gavotte.” Op. 582. For Pianoforte . 3 0 | 

—— “ Petite Sérénade.” Op. 583. For Pianoforte 3 0} SOT DIN: } 

BRUCH, M.—Third Symphony oe Op. 61:— 1. PALESTRINA.—Adoramus Te. Motett ) _ 
Full Score si an es . 60 0 VITTORIA.—Jesu dulcis. Motett ee Se ee 
Orchestral Parts ce a. i .. 56 0} 2, JOH, ECCARD.—Presentation of Christ in the Temple. 

DRAESEKE, FELIX. —“Sym nph onia Tragica.” For Full Motett for six voices. fe ass one ap tse awe Gd, 

a Orchestra. Op. 40:— “ | 3. PALE STRINA.—Hodie Christus natus. Motett for two 
Full Score... 9.00 ue ; net 48 0 choirs 
Orchestral Pacts. . ie pe ca Ae | ole M. BACiL. Now is Christ risen from the dead. Moteti 

7 ne > es | for five voices. eee . . - 3d, 
DV ORAK, A.—New SI: avonian Dances. For Orchestra. 5s, PALESTRINA.- iar issa “Pap we > Marcel Mi? ”, 6d, 
Op. 72. Two sets :— ahiae 6. —— Benedictus and Ag tto) - 6d, 
Full Score a cae ee | 7 G: GABRIEL] —Magnificat (Latin). (Eight voices) 6d. 
rcnestral Far oe ais a fae? J. S. BACH.—Now shall the grace (double chorus) we A 

FOERSTER, so antasia on B ohemian Melodies. For Har- - - SPOHR.—God is my sh hep sherd; Psalm xxiii, (Quartet ar " 

monium, ce oe “a Eight t bs < pee ia aoe Crean 

GOENS, D. V AN-—Aria and Gavotte. Op.s. ‘For Cello and OP ei ey a 

Pianoforte :— 2 oh VITTORIA.—O quam gloriosum. Motett j oe oe 
No.1 > . tr. J. S. BACH.—Sanctus (Latin)... 64, 
2 eke oes oss se ce se say ee |} 12, PALESTRINA.—Kk ‘ Missa P; M. ii : 6d 
GODARD, B.—Suite of Ancient and Modern Dences. For 113. —— Gloria (“ Sisea’ Pas arcelli i: “i ASS i ) re 
I ianoforte. Op. 103 :— B | TY. —- Credo (‘Missa Pap# Marcelli’ ad. 
No. 1. Minuet a0 TWO GE RMAN VOLKSLIEDE R 6d, 
» 2. Rigadon ... 4 0} . Insilent night. 
» 3 Gigue oe 2. The enchanted nightingale. 
» 4 F ourth Mazurka 2 ” i 76... PURCELL.—Jehova quam multi sunt hostes, Five-part 
” z Eiehth — z . Psalm (Latin and English words) Le ‘ eer 
» 6 Eig Itz. ne ve 0 O} y-) 7. S. BACH.—Sanctus (No. II.) in pa at ee 

—— The same. Complete. In one book : net 10 0) yg. c= ESTRINA.—Assumptaest Mari a. Motett for six voices 8d 

GOLLRICH, J.—Serenade. > 1, For Horn and Pi anoforte + 0 } 19. TWO SCANDINAVIAN SONGS ss se ie azo Ol, 

HE = Ane apt Cello in E flat. For Pianoforte, two Violins, | 1. How splendid is crystal, 

iola, and Cello es : : ore oss 20" 0) 2. Enticing sounds, 
—_—* 3-Sonata in D. Op. 1. For Pianoforte and 12 o| .. (4: JOH, CHRISTOPH BACH.—Fight-part Motett —...) 
iolin ... ore a aes 3 wee yer a a 20.- b. MICH. PRAETORIUS.—Marienlied. Four parts oe 90 
AHNS, F. W.—Sym honic Adagio. Op. 59. For Pianoforte 3 o : eee --9d 
~ Three ‘Nocturnes. mo ee 4 . ‘a: PELICK. NANERIO“ Aileliva Christus surrexit. Four- 

KLEEMANN, C.—Second sess in D. Op. 14:— — 2r. part Motett. Edited by W. S. Rockstro ss ez OE 
Full Score iia tee ae nce a : | 8b GABRIELIL—Beata es virgo. Six-part Motett ...] 

rehestra r . wees ee at "122 The EE POPULAR SONGS (English) 6d. 

KLEIN, B, O.—Two Concert Pieces. For Violin and Pianc- |23, TWO POPULAR SONGS (Scotch). Edited ‘by A. H. D. 

forte ? | Prendergast... ose eos d, 
No Se an a a . ; 2 | (To be continued, i 
Ss. Pp . tee wee ) ch | 

KLEINMICHE L, R- ‘Symphony in B. Op. 52:— | London: Nov ELLO, F.WER and Co. 

Full Score F APs wie Met 200i | eee oe = 
Orchestral Parts Se no idieksy sea, Tere RONAO 7T HE = r RATHE ARN COLL EC aD ION 0 of I ART. 
KRIEKEN, G. B. VAN. —-Prelude (““ Eroica”’) in F. For the | SONGS, as sung by Mr. LAMBETH’S celebrated BAL- 


Organ 


LASSEN, ED “Tt was a a dream.” Song... Arr anged for 'V iolin 





and Pianoforte by A. F, Weissenborn ... oe 
— The same, for Cello and Pianoforte, by L. Griitz IY nache oie 8 
—— The same, for Pianoforte Duet, by B. Sulze ... me te 
LEMAIGRE, ED.—Twelve Pieces. Forthe Organ... net 6 
LISZT, F.—“ Angelus,” Pricre aux anges gardiens, For String 
Quartet or Quintet :— 
Score ae is sina an net 1 

” Parts a iss i a ee ys is Pee | 
LOWENSTAMM, F. ].—Toy Symphony. For eight Trumpets, 

. With Pianoforte. Score and Parts as os cd ep 
NERUDA, F.—Romance in E. Op. 47. ForCelloand Pianoforte 4 
-—— Mazurkain D. Op.50. For Cello and Pianoforte. ne 
PESTER, A.—Three Easy Pieces (Gondellied, Song without 

Words, Gavotte). For Cello and Pianoforte .. 8 
PIRANI, EUG.—Lullaby. Op. 31. For Violin and Pianoforte 3 
The same. For Cello and Pianoforte .. 3 
REINECKE, C.—V: = on Luther’s ‘Choral. For yee 
Pianofortes. Op. 19 - 6 
ROSSI, M.—Chanson a ins Paroles, by “Tschaikowski. Ar- 
ranged for Violin and Pianoforte.. a ae ane 
RUBINSTEIN, A.—‘ Moses.” Bib! ical "Opera. Op. 112 
(German Text). In Four Parts :- 
Full Score... one net 29 
Orchestral Parts. - = 5 20 
Vocal Score ss iss Sa Kab Poe) 
SCHARWE NKA, PH. “Arcadian Suite. “Op. 76. For Or- 
chestra :— 
Full Score.. , ioe 
Orchestral Parts — ron Sai ~ ‘ eed 
me Four Pianoforte Pieces. Op.77. Nos. 1, 2,3 each 3 
No. 4 eas sae 
— Six Characteristic Dances, For Pianoforte.. Op. 78. In 
two Books »- each 7 
— BERT, F R- ~Four Laendler. “Arranged for Harmonium 
by Jos. Foerster ann 2 
ane. - “ptt atina and Barcarole. For Violin and Pianoforte. 
sas oe each 4 
SLANSKY, ‘Ty. —Fantasia on Auber’s Masaniello.” For Har- 
monium is 2 
— Fantasia on Rossini’s “William Tell.” For Harmonium 3 
THIERIOT, FERD.—Two Adagios. iad 41. For Cello and 
Organ .. : ee oes oe 9 
TOMASCHE K, Ww. —Adagio and Fu gue. “Arranged for Har- 


monium by J. Slansky 
Sold at half we if not marked net. 


LONDON: NOVELLO, EWER AND CO, 


3d. Sol-fa, rd. 
Composed or 


oO} MORAL CHOIR, &c. Price 2d. Those marked 

















o | ae a by 
o| 1. “The Auld House ‘ H. A. Lames 
0} 2. *The March of the Cameron Men.. > 
0} 3. “Will ye no come back again wan ibe ‘“ 
| 4. Auld Edinburgh Cries va bce one ove a 
| 5. Braw, Braw Lads eae e 
©! ©. Bonnie Prince Charlie (Cam ye by Athol) eae “ 
oO}; 7. Roslin Castle ... — a 
| 8. The War Song of the Men of Glamorgaa nA 
° 9g. Savourneen Deelish . “ 
O}r1r0. The Jolly Miller = one mens a 
O}1r. Begone, dull care ee “4 
12. “How calm, how beautiful (Sol- fa, 14d.) . «ee T. RICHARDSON, 
0/13, “The Twa Doos é J. Yorxston 
0 | 14. “The Covenanter’s W idow’s Lament + 
0 | 15. “It was a lording’s daughter.. ¥8 ce ake RICHARDSON. 
|; 16. “The March of the Cameron Men.. - Jj. Yor KSTON, 
o| 17. “Will ye no come back again Pe 
| 18. Flowers of the Forest a ae er W. Heme. 
o|19. Caller Herrin’ ... sae ak ues ‘a ss we 
|20. Lord Gregory " 
| 21. Pibroch o’ Donuil Dhu es - 
o | 22. The Rowan Tree ¢ pos . H. A. Lanepeta. 
o | 23. Bonnie ran the burnic down see sie eo ” 
6 | 24. The Bonnie Brier Bush ; ‘si 
| 25, Joy of my earliest days i 
25, The Trump of War ... 
0 | 2-. Bonnie wee thing F. PETERSON. 
0} Paterson and Sons, Snulauiiens a. ‘me Queen, 27 , George Street, 
te) Edinburgh; Glasgow, Perth, Dundee, ‘Ayr, and ‘Dumf ries. 
f°) London: J. B. Cr AMER and Co., 201, Regent Street. 
RIENDSHIP, LOVE, and TRUTH. Song. 
Words by James Montcomery. Music by Joun Ripce. 
Price 3s. 6d. (soldat half-price). To be had of the Comvoser, 145, 
West Street, Sheffield. 
° | “ The melody i is beautifully expressiv e, and is supported by a clever 
| and effective accompaniment. "Sheffield Daily Telegraph. 
Oo} A copy of the above Song, Post-free (until November), on receipt of 
© | Sixpence in stan Ips. 
TO DR. ST AINER. 
D ypoe ed PEDAL SCALES & DAILY STUDIES, 
o by Gro. Ernest Lake (including two Themes with varied 


Pedal Obbligati, containing many of the Passages met with in stan- 
dard Organ Music). Price ts. net. 
London: NoveE.LLo, Ewer and Co. 
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TO BE PERFORMED BY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


JOAN OF ARC 


AN HISTORICAL AND DRAMATIC CANTATA 
WORDS BY 
FREDERICK ENOCH 


“Reading the score convinces us tha 
The music ¢ displ 















j ¢ Ita a born mel 

‘ said Robert ieomeas in, ‘ Mele : s battle c 
mus An entire ahaa tion to thi e creed has been 
i secret of the great : success of Mr. Alfred R.G in the past with 
his compositions, and its oan ance ensures beforehan 1 











reception for this his latest work. ‘Joan of Arc’ is la 
we —— and ce ‘Ttait ily P anticipate will prove a bril 
Birming t Daily Mail 
Price, paper covers, 2s. 6d.; ditto, boards, 3s.; scarlet cloth, 4s. 
Tonic Sol-fa, 1s.; Vocal parts, each 1S. bi j y, 75. 6d. per 10 


(Ent. Sta. Ha 
The gratuitous loan of Instrumental ie may be had on appli 
tion to the Composer, and full liberty is given to pe rform this Car 1 
and to insert the words in any programme without further permission. 













London: Noveiio, Ewer ann Co, 
COMPOSITIONS by T. MEE PAT T ISON. 
I-fa. 
The Lay of the Last Minstrel. Cantata... 2 
May-Day. Cantata ... ees ‘ as on © e . 
The Ancient Mariner. Cantat Re acs sity aa ics, 2G “OE, 
Sol-fa published by Messrs. Curwen & Sons. 
The Miracles of Christ. Sacred Cantata a ain, OO i 
London Cries. Popular School Cantat “eA es sa d. 








Band parts of above Cantata 
hirteen Offertory Sentences . 

5 ix Kyries a 2 

Fiftee n Introductors and Conclugin rV oluntaries 3 6 — 


may be hired. 














THE THREE STARS. ove . 0 2 
THE KNIGHT'S RETURN, 0 2 
|GOD SAVE THE PRINCE. o 2 
THE DISTANT SEA. o 2 
i TO THE WOODS 2 o 2 
HARK! 'TIS MUSIC. 8th Edition o 2 
THE HOUR OF REST. “sth Edition aa sen «a @ 8 
DAME W he OF LEE ‘ roth Edition ... o 2 
DAME TRO’ (Humoro Ce 


| WHO'S FOR “THE 


POPULAR COMPOSITIONS by GABRIEL 
TS. 
















dz 
SONGS. Net. 
WHO'S FOR THE QUEEN? (New iran Besse s. d. 
The Words written by F. E Weat herly 20 
(Sung by Mr. Tuurrey gy E, ) 
KING CARNIVAL. The Words wr ten by F. E. Weatherly 2 0 
BY THE RIVER. The Word * araaiatad ‘Neteet Girt. 4:0 
ELSIE (The Flower Girl’ s Sons aia aes on 2 0 
(Sung b en ene T« IEN.). 
THE ZINGAR = ve 20 
eo ing by INGTON.) 





en by y Dean Alford 2 0 


THE COMING YEAR: 1 e 
° The Words written by R. 


THE OLD MEA Sing GATE, 














_ Ric! 1ardson, Es aod co} 
2LLIE OF THE LEA. The y 2. Richardson, 
e P vie ft) 
THE ATTLI L ASS O’ BRAY. The Words written by 
Edward Oxenford ia eee ra ses os 2 0 
(Sung by Mics, José SHER! and Miss Jeane Rosse.) 
PIANOFORTE, &e. 
ANY. Jj Trior 
of the Ma e of i, R H. Prince Le opol 20 
Transcription for the Organ, by Dr. W. J. W oO 


MY LADYE BARBARA'S GAVOTT# we . 20 


PART-SONGS, S.A.T.B. 










. (Patriotic Part- 





Song. For T.1.B.B.) 
London: NoveEtto, Ewer : and Co. I, , Tesnine Steak W,, 
” 
and 89 and 81, Queer 1 Street, E.C. 





FOR MALE VOICE CHOIR. —THE NATIONAL 


| GEORGE 


London: Novetto, Ewer and Co. 
UMOROUS PART-SONGS by A. J. CALDI- 
COTT. 
Poor Little Tom-ee (just published - oes i rr 6d. 
Where are you going to, my pretty aid? (just published)... 6d. 
Humpty Dumpty . al ate ee, ace Gee 
Little Jack Horner, “6d. ; “Tonic Sol-fa_ Sac eee 7 ese 2d. 
Jack and Gill ae oe aa 4d. 
The House that Jack built, 6d : Tonic Sol-fa ee oe 2d. | 
The Sobbing Quartet... as as er 3d. 
The Haymakers. Part-song . a pos aed pe tea oud 4d. 
Out on the Waters. oe ite re sa on oe 4d. 
Yule. Part-song . va ons ove we jan de 4d. 
Sleeping Leaves. "Glee. Sa P ra 4d. 


London: Metzver and Co., 42, Gres at Masia ig h Siet, W. 


NEW POPULAR SONGS. 
GOLDEN PROMISE (with Violin and Orga 


Accompaniments). Key F. Compass CtoD. By H.T.TittMman. 


APHNE. Words by Walter Besant. 
TILTMAN. 
London : Weekes and Co., 14, Hanover Street, W. 


TO CHORAL SOCIETIES. 
Now Ready. 
SECOND EDITION OF DR. STORER’S SUCCESSFUL 
CANTATA 


a ia fw bg ) bd  , i) vr. 
THE TOURNAMENT 
Two rie net. 

This work has been performed with great success at Beverley, 
Dover (with Mr. Santley), mcg Folkestone, Glasgow, Halifax, 
Londonderry, Salisbury, and other places. 

Orchestral Parts to be had on hire from the Author, Folkestone 

London: NoveLLo, Ewer and Co. 


NOBLE QUEEN OF ENGLAND. A Jubilee 
Part-Song for s.A.T.B. Composed by T. Stupson, Price 4d. 
No choir should omit singing this stirring part-song at any ensuing 
entertainment or tea-party. 
L on idon : NoveEL LO, E WER and Co. 


OW TO LE ARN TO PLAY THE > PL ANO 
WELL. 4th Ed., “The Art of Piaying * Sight,” 1s., 

4th Ed, “ Little ‘Disicuities in Playing r Explained,” “Rules of 
Simple Harmony,” 37d Ed “ Harmonium, and How to Play it,” 
1s. “How to Form and Train a Cheir,” 1s. ‘‘How to Tune your 
own Piano,” 1s. THos. Smit, Music Warehouse, Bury St. Edmunds. 





XUM 


By H. T. | 





ANTHEM, price 4d.; JUBILEE ODE, price 6d. net., by 
RISELEY. 


Lendon: 
SONGS BY 
STEPHEN 3. STRATTON. 


Novetto, Ewer and Co. 

















SONGS. 

POETRY RY s. d. 
Arise, my love! «» ROBERT Crompton. Tenor ee Nes 
The lover's star i an ia ra pee tee 
Dreaming in the shadow... Cartes Mackay, LL.D. Soprano 2 o 
The magic har P men 8 a 2 0 
Hark! bell Epwarp OXxreNnrorD ss I 6 
Little Saas e ae , , 1 6 
The cricketer’s song Pen a Baritone 20 
Wert thou mine in <3 « a6 
The Woodman : sa DY D Bass «= 270 
That smile of th oe. RICHAE B a #:¢ 
The sun and the flower a wv “aan 2k 
Winter and Spring 3 Contralto... 2 0 


“Novi LLO, Ewer and Co. 


Lond on: 
Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 





Sweet Spring (Madrigal! se «- 3d. | *Sweet to live (26th thou.) 2d. 
The River ne 0 Pay e, young ans 2d 
Over the mountain side i 2 Anglers ... 2d 

} d 





Soul of living music ... The Dream of Home 


The Jager Chorus... .. 3d. Summer and Winter 








The Stormy Petrel ... <n 0 Departed Joys is a 

The Coral Grove ‘ -. 3d. There's bea inthe decp.. rid. 

Pibroch of Donuil Dhu -- 3d. Soldier, res ne eee IK 

The Oyster Dredgers .. 2d., Woods in Winter ua oe 3d, 
HUMOROUS PART-SONGS. 





Three Douzghtie Men. (22nd thousand) aa “és 7 ae 30. 
Three Children Sliding. (6th thousa it ror som Sle 
A Ryghte Merrie Geste ... ia ‘sos one oa te 


PART-SONGS 
With Pianoforte or Orchestral cau 
The Iron Horse 4d.| The Ocean 3d. 
Off to Sea 4d. | * The Ironfounders (20 th thou. ) 3d. 


Orchestral Parts on application to the Composer, Elmham, Dere har m. 
Tonic Sol-fa Editions at half the above prices of those marked 
London: Novetto, Ewer and Co. 


ents. 
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wags og AND ACKNOWLEDGED BY SUNG BY MADAME ALBANI, 
ee MORE THAN CROWN OF MONARCH 
GRAND CHORAL M. ARCH PRECIOUS 


“GOD’S BLESSING ON OUR SOVEREIGN RES SOLO FOR SOPRANO FROM A JUBIL EE 


(Soli and Chorus, s.A.T.B., Svo, ss Piano, 2s.; Organ, 2s. each ae COMPOSED BY 


; ; : ; rn ACIKIRN ZTE 
WILLIAM J. YOUNG A. €. MACKENZIE, 
Composer of Popular Part-songs. Bivins S we Saaiinge eet 
ed at the Manchester Royal Exhibition by Mr. De Jong’s capital London: Novetro, Ewer and Co. 


Band, and on the Grand Organ by J. Kendrick Pyne, Esq. 
aa THE EMPIRE FLAG 
2f oA 
I sae AES A PATRIOTIC SONG FOR SOLO AND CHORUS 


” 3d. The Words written by 
eee STUART REID anp W. ALEX. BARRETT. 
COMPOSED BY 
A. C. MACKENZIE. 
Two Shiilings net. 
Arranged as a Part-Song, s.a.T.u., r4d.; Tonic Sol-fa, r4d, 
NoveiLo, Ewer and Co. 








! 
mf 


are you aaa oes 
10 is Sylvia? 


London: Nox Nov ELLO, Ew WER vl Co., 1, Berners Street, W. London: 
4 EN SO N G N ——= ; Just published. Price 4s, 
=) ~ ‘ Tc 35> 4 
SET TO POEMS OF ROBERT BURNS I H E SI N G ie RS 
ae dA » ~ a .7 
GEORGE J. BENNETT SONG, WITH HARMONIUM OR ORGAN ACCOMPANIMENT 
z ae Jig eee ° ad Lib. 
Price Two Shillings and Sixpence. =e a 
aac Compass:— {y? F 
4 Sel : 


London: Noveut Lo, Ewe! 


Just publish ied. THE POETRY BY 


TRIOS FOR FEMALE VOICES hi ial 
G. J. BENNETT. _ we, 


tto cool ‘ we Wor sh 
ublished. 


e dell and dingle re raven ie 3d. Pt 
(Nos. 207 and 208, Novello’s Collection of Tr rics, &e.) \I A S S 


London: NoveLio, Ewer and Co. 








| 

| 

a | 
TO THI 


Now re dy, 


ORGAN MUSIC bY 
TWELVE SHORT AND EASY PIECES CHARLES GOUNOD. 


Intended for use between Offertory Sentences, Confirmations, &c. 
COMPOSED BY 


MEMORY OF JOAN OF ARC 


i, Chorus, and Organ, cy sded Bed a Prelude for 
E. BUNNETT, Mus. D. npets, ne mbo “separa : uae Score, net 10s 
Price 2s. net. 8h : ondon ov EL O; e WER: R at and 4 oO. 
Also, by same Composer, for Organ, A) _ ; i 
Bho te aga FHE HOME HYMN BOOK, 
ean Wisk 7 i | Second Edition, with Music, 3s. 6d. Words only, 6d. and upwards. 
Price Is, net. | Dr. G. C. Martin: ‘It is one of the very best collections existir 
London: Novetio, Ewer and Co, | Dr. F. R. Bates: “1 have gone carefully through the book, and like 
Lg AGL  MapAnE SCH: re gee | it exceedin ye 
Da ee ESOL ON a0 in SCHUMANN. | Dr. J. C. BripGe: © An excellent collection, and the number of hymns 
THE CEL EBR ATED suitable for children is @ stron g feature.” 


I. A RG H E T T O _Lordon: S NOVELLO, Ewer and Co.; SIMPKIN, MarRSHALL and Co, 
FROM SCHUMANN’S B FLAT SYMPHONY BENEDICITE, OMNIA OPERA 
ARRANGED FOR THE ORGAN BY FOR U SE IN ADVE NT AND LE NT 
W. bY LE BIGGS, | Set ro MUSIC, ON THE PLAN OF THE PARAGRAPH PSALTER, Bi 
Organist of St. Peter le Bailey Church, Oxford. Tue Rev. C. HYLTON STEWART, M.A., 
Price 1s. 6d. net. Post-free from the ARRANGER, 8, Queen St., Oxford, PRECENTOR or CHESTER CATHEDRAL. 
; -= Fe we Will ber ready by the middle of this month. 


Just published. 


CAVATINA os ee eee 
a MAGNIFICAT AND NUNC DIMITTIS 


FOR VIOLONCELLO, with PIANOFORTE ACCOMPANIME 
FOR VOICES, ORGAN, AND ORCHESTRA 


COMPOSED BY 
y re eval 2 <T3T Set To Music 1x THE Key or B FLAT 
FRANCESCO BERGER. iain ‘ii 
Price One S Shilling and Sixpence. W G WOOD 
London: NoveELto, IE Rand Co, Diice eee. 
— a Miss Hirpa Witson, Miss Covte Turner, Mr, W. H. Lond No Ewer 1d Co. 
E nes, Mr. W. H. Brereton, and Mr. Newron Bayrts, &c. $$ eae See eee 
O3 [E AGAIN. Song. The Music anova NEW COMPOSIT IONS by ALBERT Hawn, F.C.O. 
and dedicated to Lieut.-Col. Avcustus FitzGrorae by the Part-Song—‘‘ The sun has gone “down” (S:AsPB as 


2d. 
Hon. Lady MACDONALD. Price 4s. es —‘ Little Jack Horner” 4d. 
Lond ew Vork: NoveELto, E wer and Co, (Sung with great suc ss in London and provinces.) 
nee Two-part Songs (s.c.)—“ The Robin”... 


JOHN LACY. — The Skylark” ’ 


NNABEL LE z 3allad for Tenor Solo and L ondon: Noverto, Ewer and Co. 
Chorus. The words by Encar ALLEN Por. Vocal Score, 4d. = 
Full Score and O | Parts, MS. | ICKORY, DIC KORY, DOCK. Hum yrous Glee. 
Lonnon Musre Pus nG Co, (Limited), 54, Great By ALERE D ALLEN. ‘ The composer evinces considerable 
Marlbor > Street, W. humour.”—Saturday Review. Price 4d. Novetro, Ewer and Co. 
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Just published. 





NEW HUMOROUS PART-SONG. 
pitep By BERTHOLD TOURS 


THREE MERRY DWARFS DOMEST IC LIFE 


TWELVE DUETS FOR THE PIANOFORTE 


WRITTEN BY 


EDWARD OXENFORD.  ? MOSCHE LES 


COMPOSED BY ps 
NYT TAA STS | (NOVEL! SWER AND Co,’s PIANOFC s ALEUS 
A. C. MACKENZIE. eth epelalee aee be 


Price FOURPENCE. sound together, cloth (Volume 9), price Four Shillings. 


London: Novetro, Ewer and Co. London: Novetto, Ewer and Co. 


*ESTIVAL SETTINGS U JUST re ALB UM 
—“— VENILE £ N 
MAGMIFICAT AN D NUNC DIMITI IS J EIGHT CHARACTERISTIC PIECES 


vitTH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. FOUR HANDS) 
Barnby,, J. (in E flat)........ce0 . | Martin, George C. (in A) The Pri being generally within the Compass of Five Notes 
dr. J. F. (in G) id. | Stainer, Dr. (in A). a BY 
Baptiste (in G)....... 6d. Stainer, Dr. (in B flat) d. val as ba x = - 
aA aton (in C) : 6d. | Stanford, C. Villiers (in A)... 6d. 3ERTHOLD TOURS. 
dsby. Henry (in C) . 6d. | Steggall, Dr. (in C) .. os . 
Joyd, C. H. (in F) 1. | Tours, Berthold (in F)......... OVELLO, EWER & CO.’S PIANOFORTE ALBUMS, No. 26.) 
ce A. H., Dr. (in E) ..... Tours, Berthold (in D).......... 6d. Price 7 7 
Martin, George C. (in C) id . | he oe C. L. (in F major) mls 
Wood, W. G. fl 6d. London: Novetto, Ewe 


' 





Cantate and Deus (in C), Dr. Steggall, 6d. 
e above may also be performed either with strings and organ NOVELLO, 
tpaniment or with organ only, when necessary. seiie ake St ee 
eee ee ALBUMS FOR VIOLIN 
London: NoveLtto, Ewer and Co. 
No. 6 


()RIGINAL AIR, WITH VARIATIONS. By HUNG, ARIAN D. ANCES 


J.G. Pearson. Price 1s, 6d. net. 
London: Novetio, Ewer and Co. 
LFRED GILBERT’S SINGING-BOOK for SIEGER TE i) . \C OB 
“h PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
lies’ and other Schools. Price 6d. Appendix of Practical i ‘ 5 ) 
rcises. 6d. London: Novetro, Ewer and Co. 


THe SINGING B OOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment, Suitable 
for Classes. 8vo, 2d. each. London: NoveLtio, Ewer and Co. 
‘POHR’S LAST JUDGMENT. Full Score.} SUITABLE FOR OPENING CONCERTS Oi 
,,Novello’s 318. fd. edition. In excellent condition; only used a Ve “73 4 " 
ne What offers? Palgrave, Birdhurst Rise, Croydon. ENSUING SEASON, 


“SOFT VOLUNTARIES FOR | TWIRITE 
THE ORGAN A JUDLL 


MPOS LY | oe 
IMPOSED FOR THE 


GEORGE CALKIN. 


vine Books, price Two Shillings and Sixpence each. PESTIV AL CONCER 


London : Novi LLo, Ewer and Co. 
eas Hl! “HE 


WORKS BY THE LATE FRANCIS HOWELL. _ | aera 7 
; CRYSTAL 'p ALAC ( 


THe Ci APT IV I TY pee 22, — 
AN ORATORIO ” Seeebeiaite 
: JOSEPH ‘BENNETT 


























‘The Land of Senile’ (Oratorio), price 2s. d., Boosey and Co. THE MUSIC COMPOSED BY 
gent Street. Grand Concert, at Melton- _ , he Corn 
—The first part consisted of Howell’ ratorie oe ih ike E N Zi 
at ada ise,’ a really magnificent composition.”—Leicester e st ch 
(Or. 36.) 
“The Song of the Months,’ price 2s. 6d.—Howell's C Song pli 
the Months’ was effectiv y vby Miss Lvedia I Choi “Anu 
ingbrok Hall, Battersea. Mr. Knott, A.RJA.M., was an able | glory,’ rises to , , y W 
" ical Ti rich yet not recon this num! er is lik 
a 1. t sho Show well ir. Ale 


€ popular kame heard, "—Sus 
erformance lasted about an h 
y a discrimina 
formed at St y's : 
-The tuneful and: pleasing ng Month erst 
Il performed both by b and and chorus."—Musical ; os PRICE TWO SHILLINGS AND SI. 


brated Cantata wi 








fy 1A . 
Loncoa: Met Len and Co ., 42, Great Marlborovgh Street, W. LONDON: * OVELLO, EWER AN> CO. 
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POPULAR N 


—————————____ 


UMBERS OF 


CHAPPELL _& CO’S PART-SONGS. 





Chappell’s Penny Operatic 


-art-Sonys, 


or 


Soprano, Alto, Tenor, and Bass, 


Tue present collection of Part-Songs is entirely new, being here and adapted from the most striking and popula 


Choruses in the favourite Foreign Operas. 


The Arrangement is purely Vocal, such Choruses only be 


be sung without the aid of an Instrumental Accompaniment. 


and the Harmonies arra inged in four parts, as likely 
without further permission :— ; 
1. Hymn of the Fisherman's Chi! 
2, Fays and Elves (‘In mia fe’’). (‘* 
3. Spring’s bri: ent glances (“In Elvez 
Sonnz umbu 
From se vale and hil 
“ Lucia di Pte: : 
5. Here we rest ( Qui la selva ’’) 
. Onward to oe ft Squil - echegsi”’). ** T 
Rataplan (** Rataplan”) 
The gipsy’s star (*‘ Vedi! la fosche 
War Song of the Druids ( 
‘¢ Norma.” 
In mercy, hear us! 
del Reggimento.” 
Come to the fair! (‘“Accorete, 
Friendship (‘ Per te d’immenso ¢ 
Lammermoor.’ 
Away, the morning freshly bre aki int 
Fishermen”), * Masaniello 
Pretty Village maiden (** Peasants’ Screnad 
** Faust.” 
The soft winds 
‘“* Preciosa.” 
See how lightly on the blue sea ( 
taci”’). ‘‘Lucrezia Borgia.” 
See the moonlight beam (‘* Non far 
crezia Borgia.” 

8. On yonder rock reclining. ‘ Fra Diavolo 
Happy and light. ‘* Bohemian Girl.” 
Come, come away (‘* Ah! que de 

Favorita.” 
Hymen’s torch (‘ 


dren. 
Martha ”’). 
ia von vha”’). 


os) Pama 


‘Cielo clemente ”’). 


ejovinett 


around ‘The 


*Senti la dar 


motto ~ 


NOMS 


‘Il destin”). “* Huguenots.” 


ie - 
a 5 | APPELD'S 
Dulce Domum.  s..A.1T.1 we G. A. Macfarren 

Down among the Dead ta. SAB: 3. 

British Grenadiers. S.A.T:B. sa aa 

My task is endedi Song & Chorus). 

Thus spake one Summer's Day. Abt 

Soldiers’ Chorus. 1.17.B.B.... we Gounod 

The Kermesse (Scene from “ Faust’)... ,, 

Up, quit thy bower. s.a.t.p. 9 Brinley Richards 

Maidens, go a Wooing. § S$.S.T.T.B. 

G. A. Macfarren 
Faggot Binders’ Chorus... ae Gounod 

The Gipsy Chorus Balfe 
Ave Maria 7 Arcadelt 

Hark! the Herald Senate Sing. S.A. Mendelssohn 

England Yet (Solo& Chor us). T.B. er dict 

. The Shepherd’s Sabbath ai S.A.T.B. ¥. Hatton 
Thoughts of Childhood.  s.a.’ gr ny ‘y Smart 
An old Church Song, s.av7.3. 

Sabbath Bellis. s.a.t.p. ... 

Serenade. s.A.1.8. 
Orpheus with his lute. 
Lullaby. s.a.a. 
Marchofthe Men of Hark 
God save the om 
Rule, Britannia! 
The Retreat. 1. 
Lo! Morn is breaking. 

We are Spirits. s.s.s. s 
Market Chorus (** Mz waniello 2 
5. The Prayer (‘* Masaniello ” 

. O dewdrop bright. s.a.r.n. Kiicken 
Nine Kyries, Ancient - Modern.. Rossini 
Sun of my soul. s.a.r. Brinley Richards 
*Twas fancy, and the ocean’s spray. $.A.1T.B. 

G. A. Osborne 
CHAPPELL & CO., 50, New 


Palfo 
Life 


never 


S.A. 


S.S.S. 


Bennett Gilbert 


YUrw lo mK 


wR Ww bb I lo e+ 


on) 


ch. s.A.1.B. Dr. Rimbault 
ois ¥ 


Oo 


ACER. sts = 

T.B.B. Sass oe L. de Rille 

Cherubini 

Macfarren 

S.A.1.B. Auber 
SA, 18: 2s 


Ww br 
o 


a Sonnambula.” 
rovatore. 
za Fi olia del Resgimento.’ 
Trovatore 

** Dell’ aura tua profetica” 


le Choru 


Chorus” 


to be mc 


>? 


> 
) 


t 
5 


( D’immenso giubilo” 
6. Come, sing the song. 


2» 


25. 


30. 
31. 


Manta.” 


Lucia di 


he Chorus o 


39: 
40. 
41. 


12 
4-- 


Za invi 


Lu- 


40. 


+9- 


50. 


ICAL 


. O Thou, whose sain ( 


29. The Chorus of Huntsmen. ‘* Der 


g chosen as 
have been expressly written for 
mall classes. All the following can 


Che Words 


useful in st 
Come, old comrade (the ce! 

‘te Paust.” 
O balmy night (** Come ¢ gentil ” 
*‘Gainst the powers vil 


of evil 
Cross'*).. ““Ranst-’ 


“ Robert le Diable.” 
‘ Norma.” 

* Guglielmo Tell,” 
Freischitz.” 
the distant hills. ‘* Marta.” 
Hence! away with care i 

“ Gli Ugnotti.” 

Haii to the Bride! 
Hark! Music swelling. 
A Bridal wreath we twine. 
. Beholdhow brightly bre stig ste r, 
From hill to hill resounding, 
May-Day. ‘“L’Elisir d’Amore.” 
Home again. ‘“ La Favorita.’ 
Twilight. ‘ Lucia di Lammern 
War Song. ‘ Les Huguenots.” 
Echo. ‘ Rigoletto.” 
Harvest Song. ‘ La lavorita.’ 
The Boats bound along o’er the Bay. ‘‘ Masaniello,” 
The Emigrant Ship. ** Der Freischittz.” 
Welcome! (Birthday Song). ‘* Pietro von Abano.” 
Choosing the May Queen. ‘ Le Nozze di Figaro.” 
The Harvest Home. “* Le Nozze di Figaro.” 
By their songs so sweet. ‘* La Bergctre Chatelaine.” 
Smile, oh Sun. ‘Das Unter brochene Opferfest.” 
Hail to our Master! ‘ Pietro von Abano.” 
All by the shady greenwood tree. Maid of Judah.” 


LIBRARY. 


S.A.T 


Norma Vieni ’’). 


*s horn. 


With fair Ceres (* 
The tuneful sound of Robin 


Hark! 
della mensa” 
‘ Lohengrin.” 
** Semiramide.” 
“ Der Freischittz.” 

‘* Mas 
iavol oO. 


100r 


G.A. Osborite 
from ** Mosé in 
Egitto”’) ag Rossini 
The Gu: irdonthe Rhine. s.a.r.c. G.A. Macfarren 
The German Fatherland. s.a.1.5 pS 
Te Deum in F Facksoi 
Te Deum in F ner .. Nares 
Charity (La Carita} s. as Rossini 
Cordelia. A.T.T.B. ‘ wei G. A. Osborne 
Chorus of Handmaidens (from ‘+ Fridolin ’’) 
A. Randegger 
Edmund Rogers 
. Dr. Callcott 
* H.R. Bishop 
Rossini 


A Prayer for those at Sea. 


The Offertory Sentences 

The Red Cross Knight 

The Chough and Crow oar 

The * Carnovale’ : 

Our soe New Patriotic Song 
: H. F. Byron and W. M. Lutz 

The Men of Wales Brinley Richards 

Dame Durden.. es ; 

A little Farm well tilled a as 

There was a simple maiden... G. A. 

Fair Hebe 


. Hook 
Macfarren 


. Once I loved a mz ee tir 


. Come to the sunset tree 


4d. 
id. 
1d. 
2d. 
2d. 


2d. | 93. 


Bonb STREET, 


. Our merry boys at sea 
. Christ is risen | Easter Andie n}. 


The jovial man of Kent 

The oak and the ash ... 

Hearts of oak ... ~ 

. Philpott 

« Rs Terry 
see i Yarwood 

S.A.1.B. Berlioz 

Hymn of Nature PE Beethoven 

The bright-hair’'d morn. s.a.t.p. 7. L. Clemens 

The Star of Bethlehem (Christmas Carol) re 

Busy, curious, thirsty fly. 1.. 

Love wakes and weeps. A.T.B.3. 

AND 15, Pouttry, B.C. 


V.A 


A Love Idyl.  s.a.T.B. 


*. Morley 
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